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Lots of wonderful bargains in radio, TV, hi fi, record players 
and radiograms. Be early for the best pickings! 
Send immediately for a complete Sale List, and 
order by post if you can’t call personally 


and don’t miss your copy of 
“This Year of Hi Fi 1959”’ 


POST THIS COUPON NOW! 


with information, *‘This Year of Hi Fi 
1959” tells you most everything you want 


Please send me 


A free list of bargains in Imhofs Famous Sale | | to know about High Fidelity and Stereo; 
helps you choose amplifiers, tuners, 

A free copy of “This Year of Hi Fi 1959” [| speakers, motors, pick-ups, etc., from a 
wide range shown. The 1959 Imhof 


36-page hi fi book helps you in housing 


Send for your free copy now! Use the 
coupon or write to... 


ss NAME sesesenerninassnnenninntntsentinannntneninesonnnnsnenaseennnnneneenannrnenenanennnnenantnte your systems, with colour pictures and full 

: details of Imhofs elegant cabinets, specialist 

ADDRESS installations and maintenance service. 


Alfred Imhof Limited Dept. 12 112-116 New Oxford Street London W.C.1.: MUSeum 7878 
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THE NEW DECCA classical 


EXTENDED PLAY RECORDS 
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Puccini 


Tosca: Recondita armonia; E lucevan le stelle; 
Manon Lescaut: Donna non vidi mai; 
Madama Butterfly: Addio, fiorito asil* 


CARLO BERGONZI 


with THE ORCHESTRA OF L’ACCADEMIA DI SANTA CECILIA 


conducted by GIANANDREA GAVAZZENI 
*conducted by TULLIO SERAFIN 


@ SEC 5011 
CEP 581 


Mozart 

Eine kleine Nachtmusik 
THE ISRAEL 
PHILHARMONIC 
ORCHESTRA 
conducted by 

GEORG SOLTI 

© SEC 5007 


Grieg 

Peer Gynt—Excerpts 
THE LONDON 
SYMPHONY 
ORCHESTRA 
conducted by” 

OIVIN FJELDSTAD 
© SEC 5008 


Cilea 


Adriana Lecouvreur: Ecco, respiro appena 


. Io son l’umile ancella; Poveri fiori* 


Verdi 


La forza del destino: Son giunta . . . Madre, pietosa vergine 


RENATA TEBALDI 


conducted by FRANCESCO MOLINARI PRADELLI 


*conducted by ALBERTO EREDE 


both sides with THE ORCHESTRA OF 


L’ACCADEMIA DI SANTA CECILIA 


© SEC 5010 


Carmen suite—Excerpts 
L’ORCHESTRE 

DE LA SUISSE 
ROMANDE 
conducted by 

ERNEST ANSERMET 
© SEC 5009 


Delibes 
Coppélia—Excerpts 
L’ORCHESTRE 

DE LA SUISSF 
ROMANDE 
conducted by 

ERNEST ANSERMET 
© SEC 5012 


RECORDS MAGAZINE—now in a new 

form. 16 pages of pictures and features. 
Complete details of all Decca-group 
stereo and mono releases. Full colour. 
Your monthly guide to good record 


@ STEREO—Twin channel recording giving much 
greater spaciousness, definition and realism 


@ MONO—Single channel, non-stereo recording 
THE DECCA RECORD COMPANY LTD DECCA HOUSE ALBERT EMBANKMENT LONDON SEl1 


buying. Sixpence from your dealer. 


Carmen: La fleur 

que tu m’avais jetée 
MARIO DEL MONACO 
Puccini 

Tosca: Vissi d’arte 
ANITA CERQUETTI 
Meyerbeer 

L’ Africana: O paradiso 
CARLO BERGONZ 
Puccini 
La Bohéme: 

Si, mi chiamano Mimi 
VIRGINIA ZEANI 
@ CEP 582 


Sicilian songs 
GIUSEPPE 
DI STEFANO 
@ CEP 583 
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The GRAMOPHONE 


Many of steady development have enabled us 


to still further improve Vortexion W.V.A. and 


Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
to perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 
- the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can be 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 
is controlled by the speed of the tape and the distance 
apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed. 


W.V.B. recorders. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/sand + 3 db 40-12,000 c/s at 74” per second. 


ref The meter fitted for reading signal level will also read 
jas voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 
ment. 


% The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


Fol A heavy Mumetal shielded microphone transformer is 
uilt in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully: load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


bal The 0.5 megohm input is fully loaded by 18 millivolts and 
suitable for crystal P.U.s, microphone or radio inputs. 


* A power plug is provided for a radio feeder unit, etc. 
ariable bass and treble controls are fitted for control of 
the playback signal. 


The power output is 4 watts heavily damped by negative 
eedback and an oval internal speaker is built in for monitor- 


ing purposes. 


%& The playback amplifier may be used as a microphone 
or gramophone amplifier separately or whilst ing is 
being 


The unit oy | be left running on record or playback, 
ya with 1,750 ft. reels, with the lid closed. 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise Sparen, and individual screens prevent break 
through. The built-in power transformer is screened and 
potted, and all the microphone transformers are individually 
potted in selected heavy gauge Mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2 db steps from —20 db to +12 relative to 
I.m.w.—600 ohm. The meter is fed by the full P.P.M. | 
second time delay circuit which includes a stabiliser valve, 


to ensure accurate gain and calibration. The standard 
output is screened primary and |.m.w.—600 ohm balanced 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack panel mounting is available at the 
same price. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 
Telegrams: “Vortexion, Wimbledon, London.” 


Telephones: LIBerty 2814 and 6242-3 
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for the closest 


sound 


approach to the 
origina 


LOUDSPEAKER 


ELECTROSTATIC 


GA 


ACOUSTICAL MANUFACTURING COMPANY LIMITED, HUNTINGDON 


HUNTS Huntingdon 361 & 574 
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Two models are offered, each of which is part of 
the Jason Matching Equipment series of amplifiers 
and tuners, and in which all models are self- 
powered and uniformly styled for shelf-mounting. 
Both of the stereo amplifiers may be used for 
single-channel reproduction, change-over being 
effected by the front-panel channel selector 
switch. Both are equipped to operate from radio, 
microphone, tape pre-amp. as well as all types of 
standard stereo and single-channel pick-ups. The 
radio input may be from any one of five different 
tuners in the matching equipment series. 


J.2-10/Mk. 

With pick-up sensitivity of 5 mV for 10 watts 
output and signal/noise ratio better than 45 dB. 
improved variable low-pass filter system; matched 
ganged controls; stereo balance; speaker phase 
switch; channel selector switch; compensated 
input for crystal P.U. Output—ten watts per 
section in stereo or twenty watts single channel. 
Input positions for mic., tape and radio as well as 
magnetic and crystal pick-ups. £37 10 0 


instrument kits 


The exacting standards of modern tech- 
niques make the possession of electronic 
test equipment vitally important to the 


serious constructor 


worker. 


wre Voltmeter EM.10—with large, clear 4)” scale, with valves and case, 


Jason meet the demand with a 
range of instruments of proven perform- 
ance and reliability, about which full 
details will gladly be sent on request. 


and professional 


4+ oe OG.10—with valves and C.R. Tube €22 10 


0. 
Audio Generator AG.10—covers from 10 c/s to 100 100. Buile £15 10 0. 


Crystal Calibrator 1 10 0. Builc—é18 19 
FM Wobbulator W.!10—£9 0. 


Stabilised Power Pack PP. 10 wich meter £2100. Less meter £15 0 0. 


Other Items including RF generator for release shortly. 


The GRAMOPHONE 


stereophonic 
amplifiers 


JSA2 


Popular domestic model (illustrated here) 
giving three watts output per section. With 
ganged bass, treble and volume controls, 
stereo balance and input selector switch. 


Speaker phasing switch at rear. 


JasON it 


Here four self-powered units are offered—a 
ten plus ten watt power amplifier, two pre- 
amps and a simpler compiete amplifier 
delivering 3 watts from each half. There are 
also five different tuner kits matching the 
amplifiers in appearance, and they include 
the very successful JTV FM/TV sound switched 
tuner, 


February, 1959 


stereophonic amplifiers 
in kit form. 


JUPITER JKSA 10 plus 10 watt 
power amplifier with seven valves 
£17 8 0. 


PRE-AMP J.4-4. As described in 
Hi-Fi News. Will operate direct from 
tape heads. (with case and — 
controls) £16 10 0. 


JUPITER PRE-AMP J.3-3 with 
ganged controls and valves £16 0 0. 


JSA.2. Simplified complete unit, 6 
watts total output. With valves 
7 case. £13 19 0. 


From Hi-Fi Stockists everywhere. Demonstrations in our Showrooms Saturday morninzs. Leaflets 


on request. 


THE JASON MOTOR & ELECTRONIC CO. 3-4 (L) GT. CHAPEL ST., OXFORD ST., LONDON, W.1 


Phone: GERrard 0273/4 
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D cine the ten years that have elapsed since we first blazed the 
trail for Tape Recording an important new Industry has been created. 
To us it is a matter of pride that so many features of that first 
Ferrograph have since become standard practice and embodied in the 
designs of other manufacturers. 


To-day we again look to the future and initiate a policy to 
ensure that—no matter how Tape Recording develops or for what 
purpose it is used—every Series 4 Ferrograph can be readily adapted 
at any future time for a variety of applications. To achieve this, space 
has been provided under the Head Cover to permit Head changes and 
additions for monitoring, stereo recording, stereo playback, dual track 
stereo to the new American standard or for lower track use. Such 
Heads are designed to be plugged in and are fitted with rocking 
facilities for azimuth correction. 


This Ferrograph development, for example, permits any Series 
4A to be instantly converted into a Series 48 merely by plugging in 
the additional stereo Head costing seven guineas. 


Simultaneously the following important design improvements have been 
incorporated: 

% The capstan motor is resiliently mounted for quiet operation. 

* Function Switch Knob is re-fashioned for greater ease of operation. 

%* Brief Stop (or pause control) is now a standard fitting on all 
Ferrographs. 

%* The Head Cover—a one-piece moulding—is hinged for easy tape 
loading. 


%* The Turns Counter—now gear driven—is accurate to a turn. 


Finally, to conform to our policy of rationalisation, the 
Ferrograph will be supplied only in one standard colour finish—a 
handsome two-tone grey. It is available in two forms, either as a 
portable or as a unit for installation into your own cabinet, in the 
following models: — 


Series 4A 


With standard monaural Recording/ 
Playback facilities 


*Model 4AN/CON 33/7} i.p.s. 81 gns. 
Model 4A/H 74/15 i.p.s. 86 gns. 
*Model 4AH/CON 734/15 i.p.s. 86 gns. 


Model 4A/N 33/74 i.p.s. 81 gns. 


Series 4S 
With optional stereo sound playback 
facilities in addition (when used with 
Stere-Ad Unit.) 


Model 4S/N 33/7} i.p.s. 88 gns. 
*Model 4SN/CON 33/74 i.p.s. 88 gns. 
Model 4S/H 74/15 i.p.s. 93 gns. 


*Model 4SH/CON 74/15 i.p.s. 93 gns. 
Stere-Ad Unit(when required) 30 gns. 


Series 88 
With full stereophonic recording and 
playback facilities 
Model 88 74/15 i.p.s. 105 gns. 
*Model 88/CON 7}/I5 i.p.s. 105 gns. 


ee: *The suffix CON denotes console form for building into own cabinet. 


errograph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of The Ferrograph Company Ltd.) 


SLOANE STREET, LONDON, S.W.I + Tel: SLOane 


1510, 2214 and 2215 
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primarily, for use with stereophonic 
amplifiers of up to 15 watts rating. 
It contains a 12-inch diameter loud- 
speaker and a high frequency pressure- 
unit which combine to give a useful 

of 40 c/s to 17 kc/s sensibly 


A word in both ears... 


The GRAMOPHONE 


On the other hand, many others think 
that really stereo equipment 
is well wo the extra cost and 


pair of speakers! 


Many music lovers are still listening 
contentedly to their existing single- 
channel equipment without being stam- 
into it by what they feel 
be the costly duplicity of stereo. 


oan of and because of this we have 
FF a wide selection to choose from. Set out below is a representative range 
of Avantic equipment for ‘Soth one and two-channel 

nearly everyone. 


operation at prices to suit 


SPAl11 STEREOPHONIC AMPLIFIER 
This complete twin-channel amplifier with combined 


delivering 14 watts 
Avantic 


AMPLIFIER 


lete twin-channel 
has twin push-; 
output for each channel. 

to enable operation from reproducing 


stereo conversion. 

rooms. Separate low and high frequency _ 
units contained in the slender, solidly 
built cabinet give a useful response of 
55 c/s to 15 kc/s which is sensibly flat 
from 80 c/s to 12 kc/s. The five-inch legs 
are detachable. 17 GNS. including P.T. 


plifier control unit 
has caused exceptional interest. With a push-pull ao stage t72 each channel 
output and to 
it offers exceptional value 


standard of 


amplifier with combined 
ully compensated is sensitive 


SP21 STEREOPHONIC PRE-AMPLIFIER 
Amplifier and offers an ideal 


response 
flat from 60 c/sto 1Ske/s. 22 GNS. 


Other Avantic products include: 
L20 LOUDSPEAKER ENCLOSURE 

“8 er enclosure with a freq’ of 35-17,000 c.p.s., capable of 
handling : output of the amplifier. 45 GNS. GNS. 
PXD33 LOW FREQUENCY LOUDSPEAKER 
A 15-inch diameter loudspeaker with a power rating of 25 watts and a frequency 
response of 20-1000 c.p.s. £28. 
CABINETS 


The SPAI1, SPA21 and PL6-21 Amplifiers can be supplied in our Junior Glynde- 
bourne Cabinet which has provision for a record player of tape deck and storage 


or tapes or discs. 
Tee DL. 35 Amplifier can be supplied in our Glyndebourne Cabinet which has space 
radio tuner. Both cabines ae 
su 


Send this coupon for full details of all our products. 


G.6. 


BEAM-ECHO LIMITED, 13 South Molton Street, London, W.1. 


PL6-21 AMPLIFIER 

This is a combined po and pre-amplifier contro! unit delivering a peak 
it of 30 atts, Pull com: ted ta sensitive 

power output wai ly pe 4 


to enable direct 
filters, 


DL7-35 POWER AMPLIFIER 

For more than two years the DL7-35 has maintained its position as the finest 
high fidelity amplifier. Instantaneous peak power rati 
supplied with single-channel or stereophonic pre-am £33. 


Telephone: MAY fair 1039. Telegrams: Wesdo London. 
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Stereo and Monaural 


EAR 
Stereo Library Reproducer 
Elegance and distinction of appearance are 
combined with faultless performanee of Stereo 
and conventional records in this new model. 
Twin B-A-R 3-watt amplifiers and two internal 
in — and provision for one or 
two external speake 39 gns 


Matching Cabinet Speaker 0 gns each 
(vertical or horizont 


If you are deciding to “‘go stereo” . . . why wait ? 


E-A‘R Stereograms not only give you stereophonic sound with all its vivid 
sense of space and direction, but also better-than-ever reproduction from 
your ordinary recordings. 


Remember . . . E-A°R Stereo is REAL Stereo ! 


An E-A’R 

DIAMOND STYLUS 
for your LP’s 
To ensure longer life 
for your favourite LP 
and Stereo records use 
an Diamond 
Stylus. Specify 
model and pick - up 
details when ordering. 


Now, better-than-ev: er_reproduction 
of ordinary recordings—plus Stereo— 


brought to you by the world’s most 
Ves advanced portable gramophone . 
ume, Bass, Treble, 
the E-A-R Triple-Four. 
Balance, 
\ Input Selector. Input selection for Stereo/Standard Tape or Radio, 
twin amplifiers, three internal speakers. Use either 
Speakers: one or two external speakers for full stereo. 39 Gns. 
three internal, ERS9 Extension Speaker 7 gns 
two external. (Bass and Treble Units in matching case) 


Suitable alternative extension speakers are available for the Triple- 
Four in matching cleth-covered design or as polished cabinets. 


Please send literature on the items marked. 

Portable and Cabinet Stereograms. 01 Standard Portables. 01 Transistor Portables. 
C1 Standard Cabinet Models. C1 Balanced High Fidelity Units. C1 Radio Record Players. 
Please write name and address on margin of page. 


ELECTRIC AUDIO REPRODUCERS LTD. 
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Sig 
All models incorporate two completely separate amplifying channels 
operated by one set of controls for : 
Me 
* 
There are E-A-R Stereograms from 20 gns. to oF 
65gns. There are also more than twenty E-A:R 
Mcins and Transistor Battery Models for stan- ies 
dard records. Post coupon for 12-page Stereo 
oklet and/or 6-page folder on standard 
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Tallb o y—above 
Model 351T (Teak) £8 


Model 351M (Mahogany) 42 
Model 351W (Walnut) 42 
Lowb y—telow 
Model 352T (Teak) 45 
Model 352M (Mahogany) 42 
Model 352W (Walnut) 42 

U 
DU120 Duplex Coaxial 
FULL RANGE 
‘LOUDSPEAKER 
£19 10s. 


THERE EXISTS in our mind no doubt that the future of high 
quality sound reproduction lies in stereo. 

Some years experience with stereo tapes showed the importance 
of this medium to the specialist: the release of stereo discs makes 
a vast quantity of recorded material available to the general listener. 

Stereo does not change the requirements for actual quality of 
reproduction: it adds to that quality breadth, spaciousness and 
realism. 

The choice of a loudspeaker for stereo, therefore, is no less 
critical than before. There is no magic in stereo: two good loud- 
speakers still sound better than two poor ones. Whether two poor 
ones sound better than one good one is, perhaps, a matter of personal 
preference. For serious listening, the choice will almost be for the one 
good one. 

Satisfactory stereo performance can only be achieved by the use of 
loudspeakers having similar characteristics. If dissimilar loudspeakers 
are employed the position of solo instruments in particular will vary 
with frequency and the true stereo effect will be lost. 

The VITAVOX Le DU120 Duplex Coaxial Loudspeaker has 
characteristics admira ly suited to stereo. HALLMARK Loudspeaker 
Systems incorporate this unit in an acoustically designed enclosure of 
elegant appearance. 

The purchase of one HALLMARK Loudspeaker system now, 
will enable you to enjoy to the full your monophonic records and 
radio programmes—the addition of a further one when you have 
installed a stereo pick-up and amplifier will unfold to you the true 
potentialities of this new medium. 


vITAVOX LOUDSPEAKER SYSTEMS 


Of the first year’s production of the 
Type DU120 Loudspeaker, 90%, 
were exported, 75% of them to 
hard currency areas where the 
choice of the world’s loudspeakers 
is freely available. Your dealer 
should now hold this loudspeaker in 
stock but please approach us if you 
experience any difficulty in obtain- 
ing supplies. 


and DU120 Duplex Coaxial 
FULL RANGE LOUDSPEAKERS 


VITAVOX LIMITED WESTMORELAND ROAD 
LONDON NW9 ENGLAND TELEPHONE: COLINDALE 
8671 CABLES: VITAVOX LONDON ENGLAND 
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The most brilliant disc or tape recording is wasted unless it can 
be brilliantly reproduced. The thousands of Hi-Fi enthusiasts 
who visited the 1958 Radio Show were most impressed by the 
results achieved with the new BTH equipment. Designed by 
Mr. James Moir, M.1.E.E., the control unit and amplifier give 
entirely new standards of stereophonic or single-channel repro- 
duction. Behind this achievement is 30 years’ BTH experience 
in building the highest quality sound reproduction equipment for 
cinemas and public buildings. At the Festival of Britain in 1951, 
it was BTH who first introduced the public to stereophonic sound. 


The GRAMOPHONE 


AMPLIFIER 


THESE FEATURES ARE UNIQUE 
Infinitely-variable cut-off constant-slope filter provides the 
best adjustment for individual records or radio programmes. 
High sensitivity inputs available for direct connection to tape 
head or pick-up without the need for additional pre- 
amplifiers. Separate low sensitivity inputs for disc or tape 
also provided. Printed circuits ensure reliability and neglig- 
ible background noise. Output is 20 watts with very low 
harmonic and intermodulation distortion at full power. 
Built-in compensation for disc and tape recording charac- 
teristics is automatically selected by the input switch. 
The amplifier covers the entire audio frequency range and 
has separate bass and treble controls. 


Sahl, 


A range of matching loudspeakers is also 


SEND FOR DESCRIPTIVE LITERATURE 
Control Panel and Amplifier £42 AVAILABLE DIRECT FROM STOCK 


HEAR IT—AND YOU’LL CHOOSE BTH 


BTH SOUND EQUIPMENT LTD 


5 GREAT NEWPORT STREET, LONDON, W.C.2. 


AS313 
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A complete Home Hi-Fi Stereo System 


The composite illustration shows a typical group of 
equipment forming a complete Stereo System and in 
fact comprises the equipment which we used for our 
Stereo Demonstrations at the recent Northern Audio 
Fair, rated by many as the most convincing demon- 
stration of Stereo at the Fair. 


A standard RD JUNIOR Table Cabinet (B) (£12.10.0d.) 
is used to house two RD CADET Amplifiers (C) 
(£10.10.0d. each) together with the RD JUNIOR 
Stereo Control Unit (D) (£18.10.0d.) and the RD JUNIOR 
FM Unit (E) (£25.19.0d. incl.) The Motor Unit is a 
Garrard 301 Model with Garrard TPA12 Arm, which 
may be used to house a variety of Stereo cartridges. 
Alternative Motor Units which may be housed in a 
standard cabinet include the new Garrard 4HF and the 
Philips AG2009—an excellent unit at a very moderate 
price. 

If the use of a Crystal or Ceramic cartridge is contem- 
plated then the RD CADET Stereo Control Unit 
(£12.0.0d.) may be used in place of the JUNIOR model 
while an alternative to the FM Unit illustrated, would 
be the new RD JUNIOR Switched FM Unit (£15.17.2d. 
incl.). 

The loudspeakers illustrated are two of the new ‘1284’ 
3-way Speaker Systems (A) (£26.10.0d. each) which 
ideally meet the requirements of practically any domestic 
High Fidelity System whether monaural or stereo. 


* Available from leading Hi-Fi Specialist 
Dealers throughout London and the 
Provinces 


Trade and Export enquiries invited 


The GRAMOPHONE 


February, 195% 


RELIABILITY... 

An unusually high standard of workmanship, 
allied to first class components and materials, 
ensures long term reliability; a factor 
reflected in the unconditional TWO YEAR 
GUARANTEE which covers every RD Unit 
made. 


Please send me, without obli om. Illustrated Literature dealing with 
the items | have indicated be 


BLOCK CAPITALS PLEASE G/2 
i (0 Units for a complete Stereo System 
eo OA B oc oe 
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ROGERS DEVELOPMENTS = (€LECTRONICS) LTD 


RODEVCO WORKS’ 


4-14 BARMESTON ROAD 


CATFORD LONDON, S.E.6 HITHER GREEN 7424/4340 
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“Sir Montague Monaural gets 
\ enthusiastic about the March 
L/P Week-end Conference! 


(NORBRECK - BLACKPOOL—13/ISth MARCH) 


“This first ever LP Record Week-end Conference promises to be a resounding success,"’ says Sir Montague. ‘‘Applications 

are pouring in, and no wonder. All the latest recording techniques in stereophonic sound will be described and demonstrated 

by the leading recording companies, and there are live concerts, recitals and a film show. A'rare treat both for the record 

connoisseur and lover of classical music. Accommodation is at the luxurious Norbreck Hydro, Blackpool, and the inclusive 
cost is only 5} guineas. What's that? — oh, the date, 13th to 15th March. Hope to see you there !"* 


Stup FOR YOUR L/p 
CATALOGUE 


Full details of member- 
ship of the Record 
Library and what it 
costs are contained In 

our Classical Catalogue 

and Handbook: ™ POST FREE 
THE L/P RECORD LIBRARY 

(Classical) CATALOGUE 

AND HANDBOOK 

3/6 POST FREE 

Essential for the record connoisseur. The 


only comprehensive and selective list of 
all classical L/Ps well reviewed by critics. 


FACTORY FRESH 
SALES SERVICE 


Lady Virginia, on the left, is a 
shining example of a brand new, 
factory fresh record. Unblemished, 
and free from static, records pur- 
chased through our Factory Fresh 
Sales Service are obtained specially 
to your order — direct from the 
record manufacturers. When L/Ps 
and Stereo Records are so expensive, 
it is no wonder that more and more 


Nearly 4,000 recordings listed. Includes discerning people are buying their records through this 
sections on: The reproduction and care service. It costs no more than buying over the counter, and 
of L/Ps. A basis for a Record Collection. you are sure of a perfect disc. Why not make a trial order 
Groove jumping and repeating. The use 

of amplifier controls. Full details of now ? (Or send a s.a.e. for more details). ree, 
Library Membership. re 


“THE REAL THING” 
A short history of High Fidelity from cylinder to stereo-disc. “eos sav! 
This interesting programme is regularly being given to gramophone and musical societies al! over the 
country. Secretaries who would like their members to hear this programme are invited to suggest 
date(s) for a visit in 1959. 


‘The Long Playing Record Library 


LIMITED 
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‘ 
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never 


through the marvels of Stereo recording can we 
really capture at home all the thrills and atmosphere of an actual performance. i, 
While again paying tribute to the many fine achievements in the field of 
monaural recording with which we have been blessed in the past, our standards 
of yesterday must inevitably be subject to continual revision. Such is the nature of 
progress. Such is the overwhelming effect of this wonderful new system of disc recording. 
If the full impact and significance of stereo recording has not yet been 
realised by some, it can only be due to the inadequacy of the reproducing 
equipment on which their judgment has been based. 
Over many months we at Rimingtons have devoted much care and thought to the special 
requirements of stereo and we now fervently believe that we have developed equipment 
which will do the fullest justice to the many splendid and magnificent stereo 


records now being issued. Beginning with Decca’s miraculous Stereo Pick-up (shortly available HART 
separately at £22), and the Rimington-Porter Pre-amplifier, the equipment terminates with The H: 
the Rimington “‘ Cranbourn” Sound System, as illustrated, which consists of two . i-speed 
specially designed speaker units of the folded-horn cabinet type. po 
No words of mine can adequately describe the truly superlative results which this system and ma 
provides. May I therefore extend a very warm invitation to all those interested to . mo 

come and see us at Rimingtons. A new and unbelievably thrilling experience awaits them. 
Don’t delay—act to-day! Have y 

And if a visit is impossible, write for the pamphlet, “‘ The Rimington way to Stereo.” 
FRED SMITH 

RIMINGTON VAN WYCK LIMITED | 42 Cranbourn St London WG2 GULIiv 
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RECORD SERVICE, 


| Because we at Audio House have such | 

an intimate knowledge of discs, many 

| devotees who order by post have, over | 
the years, come to rely on our expert 
judgment when we recommend one | 
recording in preference to another. 
They ask us for the best recording of a | 
chosen work and leave it to us. 


All records despatched from Audio | 
House are inspected, Parastat treated, | 
| unplayed and delivered promptly in 
fresh condition. Our stock of 
records includes issues of the very latest 
| monaural and stereo records, LPs and 
45s—post free over £1 in value. | 


HARTING 

The Harting Portable Tape Recorder is a 
2-speed model—7}” 3} i.p.s. It gives 
exceptionally good quality and is very 
simple to operate. Its handsome appearance 
and magnificent performance make it one 
of the finest recorders available. Price 
82 gns. 


Have you sent for details of our Audio 
Tape Library ? 


The GRAMOPHONE 
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WORDS OF WISDOM FROM HI-Fi KNOW HOW 


Man who buys HI-FI equipment should receive not only technical 
information from his dealer but expert appreciation of music as well. 


A visit to Audio House is an open sesame to all you want to know about Hi-Fi. 
Once you are there you'll realise that, unlike many dealers, we offer more than full 
technical information on the equipment we sell. Our experts have‘sound’ experience 
in more ways than one. They are good listeners too, and are fully qualified to 
recommend or reject any piece of equipment which fails to give perfect listening. 
It can be said that at Audio House they know symphonies as well as ‘systems’. 


MAGNETIC STEREO PICKUPS— 
FROM STOCK 


STEREOTWIN 
CARTRIDGE 


An outstanding variable reluctance cartridge 
giving excellent quality. Simple to instal 
in any standard arm. Contained in Mumetal 
shield to minimise hum. High output. 
Diamond point, 0.0007”. £19. 17. 6. 


*ORTOFON Moving Coil £52.10.0 
Complete, head, arm, transformers 

*DECCA ffss Magnetic Pickup £22. 0.0 

*TANNOY Vari-twin Magnetic £13.19.5 


cartridge, less arm. 


ACOUSTICAL QUAD 
ELECTROSTATIC L.S. 


*This hard-to-come-by item together with 
those others noted by asterisk in preceding 
paragraph is occasionally available from us 
without delay, prompt inquiry when you read 
this may secure immediate delivery—but we 
make no promises! 


NEW—’CHANGER “DUST BUG” 


A new ‘‘Dust Bug’’ for the user of the 
autochanger is now available with the 
already popular type for single play turn- 
tables at the same price—25/- post free. 
These indispensable items for the care of 
dust free records augment the PARASTAT 
treatment devised by the same brilliant 
innovator, Mr. Cecil Watts. 
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Quality Mart 


THE AUDIO HOUSE 


SENSATIONAL VALUE ! 


PAMPHONIC 
VICTOR 
SPEAKER 

We are able to offer these at £25. Original 

price £36.15.0. Fine quality med. mahogany 

cabinet. Contains 12 in. 12,000 line speaker. 

6 x 4 elliptical tweeter and crossover. An 

alternative style model is available at £30. 


QUALITY MART 
AUDIO 


16 minutes 


rom 
Charing 
Cross by 
Northern 
Underground 
(or Bus 27, 
134, 137), to 
Tufnell Park 
Station, 
thence 4 
minutes’ 
walk. 


AUDIO HOUSE, 
8 DARTMOUTH PARK AVENUE, LONDON, N.W.5 
Our showroom is open for demonstrations Tues., Weds., Thurs. and Sats. 9.30-6. 
Late opening Friday, |.30-9. Closed Monday. On and after April 2 late opening 
evenings as announced in later advertising. 


| 
| | 

ELAC W Once Sold 

at the i 

price 

| OUTH PARK AVENUE, 

LONDON, N.W.5. 
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WONDERFUL 
SOUND 
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For the Sound Reproduction Enthusiast STEREO- 
SOUND present two equipments which are 
undoubtedly unique. 

The ‘Philadelphia’ offering a complete presentation 
with detachable speaker systems—choice of motor 
and pickup equipments—an outstanding cabinet, 
at very reasonable cost. 

The ‘Vienna’ a more compact presentation with 
one built-in speaker system and the other remote. 
Both have provision for F.M. Tuner now or later in 
the event of Stereophonic Broadcasting. 

No other Stereo equipment offers comparable 
performance or value. 
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TRADE MARK 


THE « VIENNA’ 

AMPLIFIER. 6 watts push-pull STEREO — 12 watts push-pull MONAURAL 
— TREBLE CUT & BASS LIFT — ‘*Exclusive Aural Balance Control. 
SPEAKERS. in floor standing cabinets each with 12” and 4” units. 


*PHILADELPHIA’ Cabinet in Walnut colour veneers. Sliding doors. Record 
storage compartments. Price (Cabinet, Amplifier and Speakers), 56 gns. 


*VIENNA’ Cabinet in Walnut veneers. Record shelf (or space for F.M. Tuner 
as illustrated). Price (Cabinet, Amplifier and Speaker), 42 gns. 
Motor equipments from If gns extra. F.M. Tuner 16 gns. extra. 


provuctions cre. * AURAL 
Tolophone: Brighouse 2004 CONTROL 


An exclusive STEREOSOUND feature to ensure perfect amplifier balance irrespect- 
ive of room acoustics or loudspeaker positioning. ABC is an in-built electronic 
sound signal which can be instantly switched on to check balance at any time. 
No other Stereo equipment in the World offers AURAL Balance Control. (Patent 
applied for.) 
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THE SPEAKER SYSTEM 


ano THE GOLUMN 


From experience it is found that matched loud- 
speakers are not essential for stereo, provided 
that the high frequency directional characteristics 
are similar. 

With the Corner Three Speaker System as the 
main loudspeaker, the Column Eight is suitable 
for use in the second channel since the treble 
radiation is omni-directional in both. 


OMNI-DIRECTIONAL-COLUMN-EIGHT 


Takes up a minimum of floor space and 
gives maximum results from a single 
8 in. unit. 

The cabinet is fitted with the Wharfedale 
Acoustic Filter (Patent App. No. 
4483/56) and treated internally to 
suppress the unwanted resonances 
usually associated with column designs. 
The Column Eight is specially recom- 
mended for use with the new 8 in. unit 
type 8/145 which is fitted with a 14,500 


OMNI-DIRECTIONAL 3-SPEAKER SYSTEM 
This assembly gives the most natural 
reproduction so far attained by Wharfe- 
dale, and has been demonstrated on 


several occasions during lectures given 
by G. A. Briggs in Concert Halls 
throughout the world. 

The 9 cu. ft. sandfilled corner panel is 
fitted with the W15/FS and provides 


~ magnet, aluminium voice coil, 
oam surround and bakelite centring 
device. 

The Cabinet can be obtained with a 


full bass output down to below 30 c/s — * Oak or Mahogany Vi 


with exceptional purity and freedom 
from cabinet coloration. 


The separately mounted twin treble 
assembly incorporates the Super 8/FS SPECIFICATION 
and Super 3 units, both facing upwards Size 14" x 12° oxy a ?- 


for omni-directional radiation. A 3-way 
crossover network is built in with easily 
accessible middle and treble controls 
| ey great flexibility of adjustment. 

overall sound has a breadth and 
spaciousness which cannot be achieved 
with smaller systems. 


PRICE £21.15.0 TAx FREE 


SPECIFICATION RECOMMENDED SPEAKER UNITS 
8/145 £7.6.11 ine. P.T. 
PRICE COMPLETE £73.10.0 SUPER S/FS/AL £7.6.11 
Tax 8” BRONZE/FS/AL £4.11.0 
Impedance 10/15 ohms (or 2/3 ohms to order) 


Wh arfed ale DESCRIPTIVE LEAFLETS FREE ON REQUEST 


WIRELESS WORKS LTD 
IDLE BRADFORD Yorks| Mle 1235/6 Grams: Whertde , Idle, Bradford 
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TWO FINE TRANSCRIPTION UNITS 3 
THREE FINE CARTRIDGES 


GL 58 Transcription Unit, with arm 

The extremely popular Goldring-Lenco unit with the 
unique vertical drive system, continuously variable 
speed control, and pick-up lowering device. For 
Stereo and Monaural reproduction. Fitted with the 
new Goldring G.60 fully adjustable transcription arm 
incorporating the unique nylon slide-in platform. 


GL 60 Transcription Unit, with arm 
The new de luxe Goldring-Lenco unit with die-cast 
non-magnetic 8 lb. turntable. Drive similar to the 
GL 58. Continuously variable speed control, and 
pick-up lowering device. For Stereo or Monaural 
reproduction. Fitted with the new Goldring G.60 
fully adjustable transcription arm incorporating the 
unique nylon slide-in platform. 


The G.60 transcription arm as fitted to these models is available separately 
for conversion of previous Goldring-Lenco units to stereo operation. 


The established variable reluct- 
6 O ance turnover cartridge for high 
quality 1 reproducti 


Diamond stylus for LP, sapphire 


CARTRIDGE stylus for 78 rpm. 


58 


styli for 
CARTRIDGE rpm 


Similar to 
the “600” 
but with 
sapphire 


—available shortly. 
The new variable re- 
luctance Stereo cart- 


ridge, with 0.0005" tip 


CARTRIDGE radius diamond stylus. 


G j d Goldring Manufacturing Co. 
5 ain) Ltd., 
The name ts oO r 486 High Ra. Leyitonstone, E.11. 


Leytonstone 834. 
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formulas. 


@ Mastertape is anti-static and free from curl. capture sounds of extremely high register, faithfully and accurately. Mastertape 

@ Long Play Mastertape Polyester base is as can both capture and reproduce every sound with the utmost clarity in a way that 
must be heard to be believed. High top response also means that Mastertape can 
noise. record efficiently at lower speeds with maximum possible brilliance. 


strong as mild steel. 
@ Mastertape has extremely low background 


Mastertape 


MAGNETIC RECORDING: TAPE BY 
M.S.S. RECORDING CO. LTD., Colnbrook, Bucks. 
Telephone: Colnbrook 2431 (8 lines) 


SHOWROOM & STUDIO: 2! BLOOMSBURY ST., LONDON, W.C.I. Telephone : MUSeum 1600 
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What is High Top Response? 


@ Mastertape is made to carefully controlled The wise owl knows all about high top response, for it means simply the ability to 
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ing two 7” reels of tape. 
Price 7/6d. Bookrack 
to hold six books - 17/6d. 
Set of 6 books and rack 
62/6d. 
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Europe’s three finest 
all 


SUCH A PERSONAL SERVICE: Choosing records 
at Imhofs is a relaxing, rewarding experience. 
You'll receive a warm, friendly welcome from 
our fully qualified sales staff who quickly become 
acquainted with your preferences and tastes. 
Each of our three principal record departments 
is under the personal supervision of its own 
Manageress—Classical (Ground Floor) Miss 
Fowler: Popular (Imhofs famous self-service 
Melody Bar, Lower Ground Floor) Miss Bloom: 
Export (First Floor) Miss Sheffield. You can 
rely upon them, and their assistants, to select 
the best available recording of any given work, 
if you are uncertain in your choice. 


UNRIVALLED FACILITIES FOR CHOOSING AND 
LISTENING: The layout of our Classical Record 
Department has been completely modernised 
with new, comfortable audition rooms equipped 
with high fidelity instruments. On display you'll 
find thousands of records to look through at 
leisure, cleverly sub-divided to facilitate self- 
selection. Or, if you prefer, seek assistance from 
our skilled staff. 


113 YEARS’ EXPERIENCE: We've been established 
now for over a century and have been selling 
records since they were first invented. Our 
famous Records-by-Post Service was started as 
long ago as 1897 and is now the largest in 
Europe. 


EUROPE’S LARGEST STOCKS: We can readily 
supply any make or speed of record currently 
available in Britain and are well-known for our 
wonderful selection of Continental recordings. 
We do not sell second-hand records—so you 
know every record you buy from Imhofs is 
brand new. 


TOP PRIORITY : Close liaison with manufacturers 
enables us to place orders in advance and, 
because of the volume of our business, many of 
them give us priority in allocating records in 
short supply. 


SPEEDY REPAIRS & MAINTENANCE : At our Service 
Shop on the Second Floor. There you can 
have new diamond or sapphire styli fitted 
while-you-wait and choose from an extensive 
range of accessories. Small repairs are quickly 
dealt with or, for larger jobs, book an appoint- 
ment for an engineer to visit your home on 
same-day service. 


RECORD TOKENS FOR ALL MAKES OF RECORD: 
Imhofs own Record Tokens are available at 
values from 10/- upwards for any make of 
record. They are valid for ever. You can 
have the records sent to any address in the 
world. 


MONTHLY ACCOUNTS (HOME & ABROAD): This 
popular pre-war service, now re-started, means 
you can buy your records as-and-when-you-like 
and make one payment for them later. This is 
not an “‘ instalment plan ’’ and there is no extra 
charge for this service. 
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record departments- 
one roof IMHOFS 


UNIQUE POSTAL INSPECTION SERVICE: Wherever 
you may live, you can safely order by post from 
Imhofs. Before dispatch, each record is meticu- 
lously examined and is guaranteed to reach you 
in mint condition. 


SAFE, SWIFT WORLD-WIDE DELIVERY 

GUARANTEED: Your order receives the immediate 
individual attention of the most experienced 
staff in the business. Every order is carefully 
packed by our own expert packers in special 
sturdy boxes made to our own requirements. 


@ We carry out all Customs and Shipping docu- 


mentation ourselves: every package is fully 
insured and safe delivery guaranteed. 


EXPORT ORDERS TAX FREE—SPECIAL TERMS 

FOR H.M. FORCES OVERSEAS: Imhofs export every 
make of record tax free. All orders over £10 
value dispatched postage and packing free. 
Orders from H.M. Forces serving abroad for 
LP’s and 45’s dispatched postage and packing 
free, whatever the value. 


POST THIS COUPON FOR FULL 
DETAILS OF OUR WORLD WIDE 
PERSONAL POSTAL SERVICE 


Please send me full details of your guaranteed 
Postal Service. | am interested in the following 
types of recordings (Place tick or cross in 
appropriate box) 


CHAMBER MUSIC Oo FOLK MUSIC 
CHORAL Oo POETRY & DRAMA 
CONCERTOS o DANCE 
eran FILMS & SHOWS 
0 MODERN VOCAL 

JAZZ—MODERN 
ORGAN oO 

JAZZ—TRADITIONAL 
UEDER INSTRUMENTAL 

OTHER CATEGORIES 
LIGHT OPERA a) (Please detail) 
CONTINENTAL 
LIGHT ORCHESTRAL 


1 should also like to receiveJa‘free copy of 
“This year of hi fi 1959” 


and information about Monthly Credit 


Alfred Imhof Limited (Dept."!2e) 
112-116 New Oxford Street”London WCI 
MUSeum 7878 


0 0000000 
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THIS SUPREME ENTERTAINMENT 


FOR OVER 50 years the name “His 
Master’s Voice” has represented the 
finest standards of sound reproduction. 
To this supreme quality is now added, 
in one superb instrument, the magic of 
stereophony, improved reproduction of 
your favourite standard and L.P. 
records and the pick of the world’s 
best radio programmes including 
BBC/VHF transmissions. 


“His Master's Voice’ de luxe radiogram 
HMV model 1635 illustrated is a magnificent 3-waveband plus CASH PRICE 
VHF/AM radiogram equipped with a 4-speaker system that gives 
a new depth and fidelity over the entire range of audible 1 0 5 
frequencies. The 4-speed auto-changer plays either stereophonic GNS 
or monaural records and the cabinet is finished in choice walnut TAX PAID 
veneers. 


LS.35 is a matching extension loudspeaker 
specially designed for use with model 1635, 
to give added effect to stereophonic sound 
reproduction. 


HIS MASTER'S VOICE 


D. TRAVE MARK OF 
GRAMOPHONE CO., 
LTD 


See and Hear 
this equipment at 


363 | HIS MASTER’S VOICE 
OXFORD ST. 


LONDON wi | RETAIL SHOWROOMS 


TELEPHONE MAYFAIR 1240 ist & 2nd FLOOR DEMONSTRATION ROOMS 
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A 4-speed VHF Stereophonic Radiogramophone 


SONIC’ 


A superb 8-valve (plus metal rectifier) 
reproducer with VHF/FM, long, 


medium and short wave radio and 4- 


speed autochanger, equipped for the 


reproduction of the new stereophonic 


records. Interchangeable pick-up 


heads, separate loudspeaker chambers, 


four loudspeakers. ‘Magic-eye’ tuning. 


Piano-key selection, extension speaker 


sockets. The walnut-veneered cabinet 


NS 


with magnetically closing doors and a 
pull-out radio compartment is finished 


with gleaming ‘Esterpol’. 


Model 602RG D2ens tox paid 


sets these 


* Ferguson’ is the registered trade mark of Thorn Electrical Industries Limited 
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MERCURY 
LIVING PRESENCE 
Brings you the finest of 
modern American Recording 


DELIBES 
SOPPELIA COPPELIA BALLET 
COORDING: 
Dorati’s theatrical training places him 


at the forefront of ballet conductors today. 
Here is a sumptuous and brilliant 
presentation of the complete ballet on 
2L.P. records. MMA.11000-1 


ALL THE RECORDS IN THIS ADVERTISEMENT 
WILL BE ON SALE DURING FEBRUARY. 


GERSHWIN—‘PORGY AND BESS’ 
(A Symphonic Picture arr. Russell Bennett); AN AMERICAN IN PARIS 

Antal Dorati conducting the Minneapolis Symphony Orchestra 

Two pictures in the American idiom—one personifying the gay, 
man about town, the othera story in music of Negro life. Both are 
caught to perfection by composer George Gershwin and vividly 
performed and recorded under Dorati's baton ... MMA.11004 


COPLAND—EL SALON MEXICO ; 

DANZON CUBANO ; Four Dance Episodes from Rodeo 

Antal Dorati conducting the Minneapolis Symphony Orchestra 
Three musical masterpieces by America’s finest living composer. 
reflecting Mexican and Cuban life and the gay celebration 
of a typical American scene—all perfectly realized in 
performances of great skill and understanding ... MMA.11005 -@ np | \ 
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Popular new MERCURY releases include thee STEREO LPs 


HAVANA IN HI-FI 

with Richard Hayman conducting his Orchestra A H+ NA 

The exotic rhythms and flavours of Cuba —as only 2 ECKST NE- VAUGHAN 
Mercury Stereo can present them. CMS.18001 Hl 7 
BILLY ECKSTINE - SARAH VAUGHAN : 

sing the Best of Irving Berlin 

‘Mr. B’ and ‘Sassy’ ina ‘live’ stereo performance Bie J 


of nine wonderful Berlin songs. CMS.18002 


RICHARD HAYMAN 


33; R.P.M. LONG PLAYING RECORDS 


&.M.1. Records Ltd., 8-11 Great Castie Street, London W.1 
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Incorporating VOX + THE RADIO CRITIC - BROADCAST REVIEW 


Edited by SIR COMPTON MACKENZIE 
London Editor ANTHONY C. POLLARD *+ 


CHRISTOPHER STONE 
Music Editor ALEC ROBERTSON 


CECIL POLLARD 
Technical Editor P. WILSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 
Trade Office 70 Charlotte Street, London, W.! 


A QUARTERLY RETROSPECT 


By JOHN WARRACK 


EVEN in days when a conductor can give 
a concert in New York one night and in 
London the next, we are separated for long 
periods from the art of our greatest maestros. 
How like a winter was Sir Thomas Beecham’s 
absence in Buenos Aires! How regrettable 
was the limitation of Ansermet’s visit to 
Edinburgh alone; and, for different reasons, 
the non-arrival of Klemperer for the 
Philharmonia’s Beethoven cycle. The 
gramophone can sustain, remind, console. 


Sir Thomas Beecham 

Sir Thomas spent the autumn making 
things up to us in a group of concerts that 
excelled even his own superlative standards. 
One in particular stands sharply in the 
memory : when he advanced to the rostrum 
glowering at the chair some well-meaning 
assistant had provided, banged it to one 
side, and proceeded to stand and deliver 
performances of symphonies by Haydn, 
Schubert and Tchaikovsky whose supreme 
accuracy of judgment and whose freshness 
and thrusting vitality for once demanded 
the word perfection. Sir Thomas has 
committed himself to the opinion that “the 
point about music is that it should sound 
well”. His pronouncements are, notoriously, 
to be treated with caution: he is by no 
means above administering shock for 
shock’s sake or uttering a cliché with the 
bland air of a philosopher unveiling new 
territories of thought. This was a sane and 
self-perceptive observation, however truistic 
it may have seemed. Beecham is more 
closely attentive than any living conductor 
to the texture and bloom of the music he 
plays: it is a process that begins far back 
with the selection of his orchestral players, 
continues through the heavy blue-pencilled 
phrasings that cover his orchestral parts, 
through rehearsals to the final charge of 
wizardry that galvanises these carefully 
prepared details into a performance of 
disarming beauty and strength. He will 
never expatiate to his performers on a 
work’s philosophical content or historical 
Situation, for these are not his concern. 
Other conductors may sear you with the 
violence of the composer’s message, satisfy 
you with scholarly accuracy. With 


Beecham you just know that he has dined 
well and is playing his favourite piece. 

It is, surely, this delight in the sheer 
sound of music and absence of special 
pleading that help to make his performances 
of music he loves so worthy of capture by 
the gramophone. Since the first of those 
exciting Columbia blue labels, if not before, 
Beecham has been the _ record-lover’s 
conductor par excellence; and it is a historical 
chance for which we should be deeply 
thankful that the first decade of LP came in 
time to catch him in the full mastery of his 
old age. (Old age is a comparative term, 
of course. Beecham’s wit and authority 
have nothing senile, still less of second 
childhood about them.) He has been busy 
in the studio this winter, it is good to learn; 
previously made records have also been 
appearing. There is the complete set of 
Haydn’s Salomon symphonies on H.M.V. 
ALP1624-6—cr rather, the first instalment, 
since the second set is not yet out. Jeremy 
Noble wrote fully on the first six in Dec- 
ember; and more than usual in these 
quarterly descents I feel diffidence in adding 
to such an extended and thoughtful regular 
review. It is a marvellous set of per- 
formances, and even less than Mr. Noble do 
I mind the historical transgressions Sir 
Thomas calmly commits. His editions of 
Handel’s Messiah and Solomon are nothing 
less than assaults; but when in _ these 
symphonies he has so much to give us in 
sheer artistry, then complaints on what are 
by comparison very small points of accuracy, 
however well justified, are made to seem 
not scholarly but pedagogic, the dry 
scratching of library rats. Alas, H.M.V. 
have not shown an equal love for texture 
and balanced detail in their recordings: 
there are failures of clarity, and moments 
when an orchestral soloist, treated as such 
by Beecham, is promoted to undue 
prominence. 

Beecham has also contributed two 
memorable records of some of the finest 
incidental music ever written—and by 
composers linked in friendship as well as in 
certain musical characteristics. Grieg’s 
Peer Gynt music is widely known through 
the two suites—which of us did not thrill 
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early to the heady crescendo of “In the 
Hall of the Mountain King”? Sir Thomas 
includes ten numbers—two more, that is, 
than are familiar from the usual suites— 
and refreshes all one’s first delight 
in these beautifully wrought pieces (H.M.V. 
ALP1530 or on stereo, ASD258). 

Delius’s music to Hassan is much .css 
well known, apart from the Serenade; an.1 
attractive as that is, it does not really suit 
the poem that was to set Flecker’s imagina- 
tion ranging wider into this play, his 
masterpiece (it is said that the name 
Yasmin suggested the poem, which in 
turn prompted the play). I count it as one 
of the regrets of my life not to be old 
enough to have seen Basil Dean’s famous 
1923 production. The revival after the 
war was little short of disastrous. The 
first night, even after cuts, ran into the early 
hours of the next day, and the theatre was 
too small—there was one particularly 
awful moment when a troop of Keystone 
Kops began clambering out of the orchestra 
pit. And the interlude music, despite 
enraged shushings from a few people 
(myself included), was drowned in a 
relentless wave of chatter. I went home 
and sorrowfully played myself the old 
Delius Society record with Jan van der 
Gucht vocalising the final scene so exquisitely. 
Leslie Fry is no match for him on the new 
record, but the quality of the sound is 
superior in clarity and depth: you can now 
clearly hear the bimple-bample of camel 
bells above the singing as the pilgrims set 
out on the Golden Road to Samarkand. 
This whole piece is a wonderful fusion of 
musical and poetic thought, the ideal con- 
clusion to Flecker’s uneven but poignantly 
beautiful play. 


Klemperer and Ansermet 

The other two great conductors that I 
mentioned, also with distinguished record- 
ing histories, have likewise been active 
in absente with records for our solace. The 
issue of Otto Klemperer’s “Choral” (Col. 
33CX1574-5) has crowned (if that is 
possible before it is quite complete) a 
notable cycle of Beethoven’s sym- 
phonies. He is now freely acknowledged as 
the supreme Beethoven conductor of the 
day—what Weingartner was to the concert- 
goer (and, happily, Columbia) before the 
war. It is perhaps worth remembering 
that this is a belated discovery on London’s 
part: in the early thirties that gifted man 
W. J. Turner was already writing of 
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Klemperer’s “Choral” as a masterpiece. 
This impression is sustained by the new 
pair of discs, though again the recorded 
sound is little more than adequate, 
deteriorating seriously in the last move- 
ment. Perhaps the stereo version will 
elear things up, for at present the excellent 
Philharmonia Chorus, to say nothing of 
Dr. Klemperer’s mighty performance, are 
not done full justice. In Brahms’s 4th sym- 
phony (Col. 33CX1591) Klemperer’s in- 
sistence on the epic is equally exhausting, 
but to less magnificent artistic purpose, I 
feel. His virtues are those of the prophet, 
the piercing seer for whom broadmindedness 
is weakmindedness; and this, which makes 
him so great in Beethoven, narrows his range 
in aless heroic and prophetic, more human 
composer like Mozart or one like Brahms 
in whom the subtle balance of proportions 
is of first importance. This is a stunning 
performance of Brahms No. 4; do you 
always want to be stunned by it? 

Quite another artist from either Beecham 
or Klemperer is Ernest Ansermet, whose 
stream of scrupulous records for Decca has 
now flowed serenely over his 75th birthday. 
The early LP of Petrushka was the first classic 
of the new medium; the recent one is still 
better. It has always been in, so to speak, 
Diaghilev-type music that Ansermet has 
excelled, in which best expression is found 
for his mathematician’s accuracy, tempered 
by humanity, his feeling for fine detail, his 
sensuousness in which there is no taint of 
sentimentality. 1958 saw some splendid 
records of his beloved Debussy, Ravel and 
Stravinsky (the latest Stravinsky leaves him 
cold, though). A few have emerged, even 
better, in stereo, in which Ansermet is a 
passionate believer. The recording studio 
is to him a laboratory where the ideal 
performance can be slowly and precisely 
distilled, and stereo he sees as a significant 
extension of technical means rather than a 
chance to mimic concert-hall layout. His 
stereo Firebird (SXL2017) and even more 
the stereo Petrushka (SXL2011) are masterly 
compounds of technique and imagination. 


Boult and Ormandy 

Sir Adrian Boult’s two Nixa records of 
Sibelius tone-poems (NCL16023-4) are 
preferable to the single Ormandy Philips 
(ABL3227), not only for their greater 
comprehensiveness (not quite completeness). 
I agree with Lionel Salter that the latter’s 
excitement sounds artificially induced. 
Compare the two performances of En Saga. 
Ormandy (who also suffers from a shriller 
recording) whips the work along nervously, 
as if fearful that he will not manage to 
drive it home before being overtaken by 
some violent Northern hobgoblin. Boult 
is calmer. There have, certainly, been 
occasions when his calm enervates, when he 
seems to be not so much conducting as 
presiding at a meeting which only at times 
of impending confusion needs calling to 
order. Here his well-known sense of 
architecture allows the works to find their 
structure naturally; they seem to develop 
organically before our ears, and there is 
also a greater relish for colour. What a 
touch of genius it was to give that obsessive 
theme to the huskiest register of the violas! 
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Grumiaux and Haskil 

The complete set of Beethoven’s violin 
and piano sonatas, by Arthur Grumiaux 
and Clara Haskil, now achieved on Philips 
ABL3204, 3199, 3226 and 3207, is a 
distinguished collaboration. Both artists 
are intensely musical, both know and love 
Beethoven, and they form a real chamber 
music partnership. Their ensemble is not 
only that of eminent individuals playing 
accurately with each other, nor only of a 
pair who have agreed on a certain course 
of action and followed it through with 
technical adroitness and much expression : 
they play as if they were friends. This may 
sound sentimental, but should 
remember that even Beethoven’s violin 
sonatas are in essence a companionable 
activity, and the players who preserve this, 
whether in the concert hall or on records, 
will have something for which no amount 
of gleaming virtuosity and interpretative 
insight can fully compensate. Grumiaux 
and Haskil are great musicians who have 
not forgotten this, and more than any of 
the individual beauties and subtleties of 
their performances this seems to me the 
residual merit of their work. 


The Bassoon 

It has been a splendid quarter for bassoon 
concertos. Don’t laugh—we ought to have 
forgotten that crack about “the clown of 
the orchestra” by now. It is true that, as 
Malcolm Macdonald has pointed out, the 
dry tone and limited dynamic range of the 
instrument make it an awkward soloist; 
but in the hands of an artist it has nobility 
and even a haunting tenderness, as well 
as a pawky wit. These qualities have only 
become obscured by bad playing, even 
more by dozens of composers cashing in 
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handsomely on its ability to utter abru; 

borborygms in its nether register. The: 
seems a chance that thanks to some fin: 
players we shall be encouraged to see thi:, 
what Tovey called the Great Bassoon Joke. 
as one small side of its nature, not as the 
whole instrumental personality—like an 
otherwise delightful friend with a weakness 
for practical jokes. The eminent bassoonist 
Archie Camden deliberately preserves the 
dryness of tone as a characteristic, unlike 
Beecham’s distinguished principal Gwydion 
Brooke, who tells me that he has also been 
busy in the studio of late. Camden’s 
10-inch coupling of the concertos by 
Mozart (his first for any instrument) and 
Karl Stamitz on H.M.V. DLP1153 is most 
attractive, and done so sensitively and with 
so much humour of the right sort as to 
remain enjoyable after many hearings. I 
must admit, though, that four Vivaldi 
bassoon concertos on one stereo record 
(Vox ST-PL10740) is a bit steep. It leaves 
32 more of Vivaldi’s to go, so we must 
beware of encouraging eager bassoonists 
too much. Nevertheless, Virginio Bianchi 
is a fine artist, his tone slightly more 
emotional than Camden’s though never 
deteriorating into querulousness, that be- 
setting sin of bassoonists. The stereo sounds, 
as Andrew Porter commented, oddly lop- 
sided, though I suppose there is no reason 
why the soloist must be dead centre. The 
really impressive work on this record is 
“La Notte”. But if the companies are 
going bassoon-minded, couldn’t someone 
record Weber’s concerto? Brooke did a 
brilliant Columbia 78 r.p.m. set of it; why 
not an LP, perhaps backed with one of the 
clarinet concertos played by his colleague 
Jack Brymer, under Sir Thomas Beecham? 
They are delightful works. 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


EARLY all of the American record 

companies are in the process of con- 
verting their monophonic catalogues to 
stereo, but some are doing it much more 
enthusiastically than others. London 
Records, for example, not long ago set out 
a single batch of well over fifty stereophonic 
discs—much more than a year’s normal 
release in the good old days. Not many of 
the items were “new’’, and nearly all had 
been available in England or America 
as mono LPs. These included stereophonic 
versions of Strauss’ Arabella, Verdi’s La 
Forza del Destino, an Ansermet survey, 
Flagstad singing Sibelius, recitals by Siepi, 
Tebaldi and Del Monaco and orchestral 
discs of all varieties. New to America, 
however, was the Tebaldi-Del Monaco 
Girl of the Golden West, an opera that not 
many Americans will be able to take 
seriously (“Whisky per tutti!; Hello, 
ragazzi . . .””) despite its many striking 
moments. Has anybody made a study of 
the anticipations of Turandot that occur in 
La Fanciulla? There are very many, and 


it is to this opera that Puccini*harked back 
when working on his last one. Which is 
not to state that La Fanciulla is a success; 
it has too many turgid moments. But its 
technique is fascinating, and if the 
principal singers are not very subtle, they 
certainly are full-voiced in this album, 
London also has an Act I of Wagner’s 
Walkiire, sung by Kirsten Flagstad, Set 
Svanholm and Arnold van Mill. Con- 
currently, Victor has made available in its 
Camden series a disc named The Art of 
Kirsten Flagstad, in which she sings music 
by Wagner, Beethoven (the Abscheulicher) 
and Weber (the Ozean aria from Oberon). 
Thus we are able to hear the Flagstad 
of the 1930’s and the Flagstad of 1957, 
when the London set was recorded. As 
nobody now need point out, Flagstad is a 
vocal miracle. Sentiment should not blind 
one to the fact that there are a few vocal 
bobbles in the Walkiire set, but at the same 
time no living Wagnerian soprano could 
sing with equivalent authority and ampli- 
tude of voice. Flagstad can still ascend 
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easily to an A, and the warmth of her voice 
hits one with almost physical impact. The 
other two singers are fine, too. Svanholm 
seems to recapture some of his youth in this 
Walkiire, and he indulges in some full- 
throated vocalism that sounds free and 
unforced. Arnold van Mill is a new name 
to me. His Hunding is dignified, resonantly 
sung and _ stylistically accurate. Hans 
Knappertsbusch is the conductor and he is, 
of course, an old hand at this sort of thing. 

Among the plethora of London discs are 
three devoted to Chopin and played by 
Wilhelm Kempff, who has selected some 
large-scale pieces—the two sonatas, the 
four impromptus, the Andante Spianato 
and Polonaise, the F minor Fantasy and 
C sharp minor Scherzo. Disappointing, on 
the whole. Some of Kempff’s ideas border 
on the bizarre, as in the F minor Fantasy, 
where sections that should build up in a 
fury are allowed to hang as limply as a 
wet stocking on the line. Details of sensitive 
playing do not recompense for the lack of 
style and romantic understanding. 

Westminster is another company to come 
out with a staggering stereo release. Again, 
most of the discs have been taken from the 
company’s old LP catalogue. There are, 
however, some additions of a non-stereo 
nature. Manuel Rosenthal and the Paris 
Opera Orchestra are heard in a three-disc 
set containing a good segment of the 
orchestral music of Ravel—the Valses nobles 
et sentimentales, Ma Mere l’Oye (with the 
Prelude), the Bolero, Tombeau de Couperin, 
Rapsodie espagnole, a complete Daphnis and 
Chloé and others. It has been said by no 
less an authority than Beecham that French 
orchestras play French music better than 
anybody else in the world. But Rosenthal 
does have some ideas about tempo that 
caused at least one listener to raise his 
eyebrows. Is there, for instance, a faster 
Tombeau de Couperin than the one Rosenthal 
conducts? But not all is speed elsewhere, 
and Rosenthal is capable of some very 
stylish work. 

Westminster has also helped the Chopin 
discography with a two-disc set of the 
Polonaise, played by Yuri Boukoff. This 
is the only complete version (Vox used to 
have one played by Grant Johannesen that 
is now discontinued). On his first disc 
Boukoff plays from No. | through to the 
Polonaise Fantasy. The second disc con- 
tains the early and seldom-played Polonaises, 
including some examples of juvenilia. 
Boukoff, a Bulgarian pianist, is an exceed- 
ingly strong technician who has yet to learn 
something about colouration and rhythmic 
subtlety. But his ideas never lapse into 
bad taste and his musicianship is of a 
steady order. Thus these interpretations 
are entirely valid. 

Angel’s most recent excursion into stereo 
consists of re-issues of its Rosenkavalier and 
Falstaff albums, the G&S Gondoliers and the 
Beethoven Piano Concerto No. 4, with 
Gilels and the Philharmonia under Ludwig. 
I admit to being impressed the first time I 
heard the performance of the Beethoven, 
but the more I re-hear it, the more annoying 
become Gilels’ affectations in the slow 


movement. 
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Epic’s contribution to opera on stereo is 
the Dobbs-Simoneau Tales of Hoffmann; 
and here is ‘opera on stereo that has real 
separation. Voices are confined to one 
speaker at a time, and during ensemble 
numbers there is an amazing spatial 
illusion. Decca’s most important album is 
monophonic—a three-disc set honoring 
Andrés Segovia on his golden jubilee. It 
was fifty years ago that the great Spanish 
guitarist made his first public appearance, 
and this album contains a cross-section of 
his art. Solo numbers and works for guitar 
and orchestra are offered; there is music 
from all periods; there are original works 
for the guitar and transcriptions by Segovia. 
He even makes a short speech at the end: 
“I am most grateful. . . fer celebrating 
with this album the fiftieth anniversary of 
my first concert ... May I express my 
appreciation to friends known and un- 
known...” 

Victor has not gone as all-out for stereo 
as some of the other companies. Two items 


of interest on its current list are monophonic 


—Rachmaninov’s Third Piano Concerto, 
played with force and brilliant technique, 
but in too percussive and unyielding a 
manner, by Byron Janis, with the Boston 
Symphony under Charles Munch; and 
Wagner’s Jmmolation Scene and Prelude and 
Liebestod sung by Eileen Farrell, with the 
B.S.O. under Munch. Farrell is most 
impressive. She uses her enormous, colour- 
ful voice with no suggestion of strain, and 
she easily surmounts the climaxes. She also 
is heard in a current Columbia disc (mono 
and stereo) of scenes from Cherubini’s 
Medea, with André Turp, tenor, Ezio 
Flagello, baritone, and the Columbia 
Symphony under Arnold Gamson. I still 
fail to see what there is about the opera that 
has caused such an emotional reaction 
among music lovers here; to hear them talk 
about it, you’d think it was a combination 
of Orfeo, the Ring and Don Giovanni, whereas 
in all truth it’s nothing but a stately and 
rather pompous Gluck-derived work that 
happens to have some anticipations of 
Beethoven. In any case, Farrell, as in the 
Wagner disc, uses her sumptuous voice with 
taste and skill. 

Vox, in the meantime, has not dropped 
its fine series of monophonic excursions into 
the baroque field; and two of its current 
discs are even pre-baroque—a pair of discs 
devoted to Orlando di Lasso, one con- 
taining the St. Matthew Passion, the other a 
group of madrigals and motets. The 
performances, by the Swabian Chorale and 
the Grischkat Chorale, both under Hans 
Grischkat, sound excellent. Moving from 
1575 to the eighteenth century, there are 
the Vox recordings on three discs of 
Corelli’s Twelve Concertos for String 
Orchestra, originally composed in 1700 as 
violin sonatas and later transcribed by 
Corelli’s pupil Geminiani. In these fine- 
sounding recordings, Dean Eckertsen leads 
the Accademia di Milano. The music 
itself is not going to make one forget Vivaldi 
and Bach; itis the product of a craftsman 
more than anything else. Among other 
Vox recordings are a three-disc album that 
completes the Endres Quartet’s survey of 
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all of Schubert’s chamber music; a Bruckner 
Seventh, on one disc (sixty-three minutes), 
with Hans Rosbaud and the Symphony 
Orchestra of South West German Radio, 
Baden-Baden; and Mahler’s Das Lied von 
der Erde, with Grace Hoffman, soprano, 
Helmut Melchert, tenor and the same 
orchestra and conductor. All of these are 
competent performances, though placing 
the Bruckner on one disc has led to some 
distortion in the inner grooves. Nobody 
yet has invented a record-stretcher. 


REVIEWERS’ NOTES 


D.S.-T. writes: 

I must apologise to Miss Elizabeth Fret- 
well and Miss Nan Merriman for having 
reversed their roles in my reference last 
month to their recording (History of Music 
in Sound, Vol. VIII) of the “Willow Song”’ 
excerpt from Rossini’s Otello. No clarific- 
ation is to be found on record label or 
sleeve, or in the accompanying booklet— 
only the singers’ names; but my ears should 
have told me that what I called the 
“appropriately dark timbre” of the Des- 
demona belonged to Miss Merriman. The 
possibility of error is increased by the 
evidence of the Ricordi vocal score, which 
gives Desdemona as “soprano” and Emilia 
as “mezzo-soprano” (just as in Verdi’s 
opera), and by the existence of a 78 Cetra 
record (PE195: quite good) in which 
Desdemona’s music is sung by a soprano, 
Maria Luisa Gemelli. In the nineteenth 
century the role, like so many others, seems 
to have been assumed at different times by 
either type of voice. 


EDITORIAL NOTES 


Wharfedale at R.F.H. 

Saturday, May 9th, at 3 p.m., sees the fourth, 
and possibly last, lecture demonstration by Mr. 
Gilbert Briggs, of Wharfedale Wireless, in 
collaboration with Mr. Peter Walker, of 
Acoustical, at the Royal Festival Hall. All 
seats, price 3s. 6d., are bookable from Wharfe- 
dale Wireless Works Ltd., Idle, Bradford, from 
London dealers (after March 16th) or the 
R.F.H. (after April 9th). 


N.F.G.S. Conference, 1959 

Arrangements are now more or less complete 
for the biennial week-end, organised by the 
National Federation of Gramophone Societies, 
and bookings can now be accepted. The 
Federation’s President, Sir Adrian Boult, has 
promised to be present and to address visitors 
on the Saturday afternoon. This is, of course, 
the highlight of the week-end, and intending 
visitors are strongly advised to book so as to 
include this session. Mr. John Lade, of the 
B.B.C., hopes to be present to make some 
recordings for use in future “Record Review” 
ammes on Network Three. We also hear 
that there will be special demonstrations and 
recitals: by the General Electric Company, by 
E.M.I., by Philips and by Decca, together 
with talks by Percy Wilson and Donald 
Aldous. In particular there will be an unusually 
interesting recorded session on music and 

literature specially arranged for the occasion 

the Southampton Gramophone Society wi 
(continued on page 440). ‘ 
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AARON COPLAND 


NTERVIEWING musicians can some- 
times be a tough assignment, especially 
if they are known to you solely through 
their musical endeavours. I first saw Aaron 
Copland in August last when he conducted 
some of his own music at a Promenade 
Concert. Since then he has made further 
appearances, not only in the concert hall 
but as a lecturer at Dartington Hall, 
Totnes (Devon) Summer School of Music. 
Stimulated by his personality, I felt a visit 
might bring me some reward. 

What kind of person is Copland? Close 
on sixty, he has a slim figure and a wide 
forehead. His warm, friendly smile denotes 
a keen sense of humour and one was aware, 
too, of his inward qualities—an alert mind 
always seeking for the truth and an 
enormous power of concentration—two 
attributes of the serious-minded musician. 
What impressed me most, though, were his 
profound humane principles which you will 
find in all his compositions, complex or 
otherwise. A widely travelled man, he is 
constantly at work, whether on a commission 
from a musical society or merely composing 
for pleasure. His friends are many—the 
present-day composer, the musician, the 
music critic, the student and so on. Like 
all of his kind, he has his own musical 
opinions. This has not made him an 
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outsider but one who is admired and 
respected, even among those with whom he 
disagrees. A regular visitor to this country, 
he has much praise for the British pro- 
fessional musician. He takes a _ great 
interest, too, in performances of his music 
by other interpreters, and in this instance 
names Koussevitsky, Bernstein and Dorati 
amongst his favourites. Copland’s support 
of the young musician and student of music 
also demands attention. Here, a watchful 
eye and expert guidance have paid their 
dividend, and many, I am sure, would 
wish to show their gratitude. 

Copland’s use of concentrated ideas in 
composition is, he says, a prerequisite to 
success. His output over the years has been 
varied. A composer of orchestral, film, 
chamber and instrumental music and of 
several ballet scores, his wealth of experience 
has given that necessary expression to the 
music and his understanding of character 
can be found in much he has written. 
When uncertain of the outcome or style of 
a composition he has let his meledic ideas 
dictate the path to be followed. In most 
cases the ideas are his own, but like other 
composers past or present he has derived 
many examples from his travels. El Salén 
Mexico—his best-known work—contains a 
number of folk tunes, and the thematic 
material of Danzon Cubano was evolved 
through hearing a street band in Panama. 


Ossining, New York. Aaron Copland works on a new score at his —- ~'ra 
studio of his home. The composer's home is a converted barn 
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London audiences also recently heard hi. 
Music for the Theatre, composed in 1925, ai 
the Hoffnung Interplanetary Music Festiva’ 
He is, at present, working on a chambe: 
music score for Dumbarton Oaks (who, ic 
the past, also commissioned a work from 
Stravinsky). Britt NEwMAN. 
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L’Arlesienne—Suites 1 and 2% 401 
416 
BLISS 
BORCDIN 
BRAHMS 
Hungarian Dances Nos. 5 and 6 .............. 401 
Klavierstuck, Op. 119, No. 3—Intermezzo...... 411 
Symphony No. 401 
Waltz No. 15 411 
BYRON 
Poetry readings—Tyrone Power ............-- 419 
LEWIS CARROLL 
Alice in Wonderland % ........ 419 
CATALANI 
La Wally—excerpt 416 
CHABRIER 
CHOPIN 
Piano Concerto No. 1.....-+s+cceccececeeceee 401 
Piano Recital—Vladimir Ashkenazy........... 410 
Piano Recital—Shura Cherkassky............- 410 
Piano Recital—Rudolf Firkusny .............- 410 
Piano Recital—Adam Harasiewicz ............ 410 
Piano Recital—Wilhelm Kempff .......... 410 
Les Sylphides—excerpts 


yar 
: = 
...... 420 
“4 | 
398 
= 


Cee 


Ww 


February, 1959 The_GRAMOPHO NE Advert 23 


HMV Model 2009 4-speed auto record changer: attractive contem- 
porary appearance, in a choice of two-tone leathercloth—red/almond 
and coffee/almond. Newly designed 2-stage amplifier, 93” elliptical 
speaker and 4-watt output. Facilities for adapting to play stereo- 
phonic records. A.C. mains only. 25 Gns. 


THE FINEST 


HMV Model 2011 Compact 
and portable record reproducer, 
plus radio: 4-speed auto-change: 
stylish leathercloth cabinet in 
crimson and almond: A.C. 
mains only. 29 Gns. 
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conducts the Capitol 
Orchestra —Orientale, | 


The Roger Wagner Chorale 
Songs of Latin America. 
traditional music arranged 


February 


Milstein 
with Leon Pommers—Mozart Sonatas 
tor Violin and Piano, including Sonata 


releases 
Mado, Kase: Sonata in Minor. from 
~~... Capitol 


== 


The subtlety of the strings... the 
merest whisper of the woodwinds... the 
brilliance of the brass .. . the 
full-throated voice of an orchestra in 
concert... everything is here in these 
superb new recordings in Capitol’s 

FULL DIMENSIONAL souND—the highest 
-fidelity of the recorder’s art! 


FULL DIMENSIONAL SOUND 


Bea > You may be planning to buy stereo 
equipment. Remember, most ordinary LPs 


ong arable and EPs sound even better on good 
HIGH FIDELITY 5 
RECORDS stereophonic reproducers. 


E.M.I. RECORDS LTD - 8-11GT. CASTLEST - LONDON W.1 
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Laurindo Almeida, 
Salli Terri, mezzo-soprano 
Martin Ruderman, 
For My True Love, music by 


P.8461 


| 
TCHAIKOVSKY 
THE SLEEPING BEAUTY 


“THE BALLET THEATRE 


; 


Joseph Levine 
conducts The Ballet Theatre 


Orchestra — 
The Sleeping Beauty 


P 8449 
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CIMAROSA MENDELSSOHN STRAVINSKY Page 
Il Maestro di Capella—complete .............. 413 for piano) ........ 
COPLAND Song without words No. 18 ...............56. 411 
402 Song without words No. 47 .................. 411 SUPPE 
Bl Salén Mexico 402 MEYERBEER Morning, Noon and Night in’ Vieana—Overture 
L’ Africana—ex 416 
COUPERIN a SULLIVAN 
DEBUSSY MICA tes of Penzance—complete %& ............. 41 
411 Concertino Notturno _—~Pirates of Penzance—Overture .............. 426 
DELIBES TCHAIKOVSKY 
MILLOCKER 
DE 
Sinfonia Concertante in D major.............. 402 Pictures at an Exhibition .................... 405 Romeo and Juliet—Overture...............-. 424 
DONIZETTI MOZART Serenade for Strings—Waltz.................+ 424 
Emilia di Liverpool—excerpts 418 Ave Verum, K.618 418 — tor 
Linda di Chamonix—Overture................ 412 Swan Lake—Ballet excerpts.................. 421 
DUKAS So : = Swan Lake—Ballet excerpts%............ 
Rusalka—excerpts .. . Symphony No. 40... 418 
Scherzo Capriccioso ... YLAN THO 
Slavonic Rhapsodies OFFENBACH Under Milkwood .............00eccceeeeecees 419 
4 Gaite Parisienne—complete ................. 424 
FAURE Orphous in the Underworld—Overture......... 420 TROJAN 
oa ot Bere bos cose Suite, Op. 112 12. D4 The Tales of Hoffmann—excerpts ............ 416 Wind Quintet on Folk Songs in Classical Style.. 409 
Pelleas et Mi 403 PAGANINI VAUGHAN WILLIAMS 
FLOTOW 420 Symphony No. 2...... 408 
414 
PONCHIELLI VERDI 
; FOERSTER —excerp La Forza del Destino—excerpts............... 421 
403 Symphony No. 1, “Classical” ............... 405, 420 Wo. ........ 416 
Jesus neight sein Haupt und Stirbt............ 412 Madame (Mono also).... 415 
GASPARINT Concerti P.148, $88, 427 and 484 and Op.8, No.8 408 
ame Bu A lo. 
Adoramus to Christe 418 Gianni Schicchi—excerpt 415 
I GERSHWIN WAGNER 
An American in 403 RACHMANINOV Gotterdammerung—excerpts 417, 418 
Porgy and Bess—A symphonic picture......... 403 Rhapsody on a Theme of Paganini......... 404, 405 Lohengrin—excerpts ....... Fckhebeoonerses wt 
GLINKA Tsar Saltan 
404 ROSSIN 417, 418 
} GOLDONI-GALUPPI Barber of Serville—Overture 
; Il Filosofo di C a 413 Barber of Serville—excerpts. . 408 
; La Fioraia Fiorentina........ 
La Scala di Seta—Overture 
te) Tribut de Zamora—excerpt................ 419 SAINT. SAENS 408 
GRIEG ag the Bagpiper—Polka and Fugue... 402 
Plane Concerta, Op. 26 .. 404 WEINER 
vy 425 Hungarian Folk Dance Suite Op. 18........... 398 
Konzertstuck for Violin and Orchestra........: 402 
J Rosamunde—excerpts 429 ZELLER 
HANDEL 406 Der Obersteiger—excerpt ......... 417 
udas Maccabeus—excerpt 421 Der Vogelhandler—excerpts....... 417 
Music for the the Roya Fireworks—Suite.......... 404 406 Brass Band Music % (Mono also).............. 424 
411 Der Op. 34, Historical Record—Mario Ancona............. 419 
Water Musics 404 421 Historical Record—Zelie de Lussan ........... 419 
Norman Foster ............... 414 411 of Music in Sound—Volume IX 
HAYDN i Band Music—Coldstream Guards’ 
String Quartets Op. 56, Nos. § and 6.......... 409 En Languedoc—excerpt 411 Military Band...... 
HEUBERGER SIBELIUS Operatic Recital—Mario del Monaco x... 416 
IPPOLITOV-IVANOV Operatic Recital—Bidu Sayao................ 415 
Causasian Sketches—Procession of the Sardar .. 420 Wien du stadt meiner Traume................ 417 Operatic Recital—Joan Sutherland............ 418 
Operatic Recital—Wolfgang Windgassen....... 417 
JOSQUIN DES PRES SMETANA Orchestral Ite armen Dragon ............ 424 
418 The Bartered Bride—Polka and Furiant....... 401 Organ Recital—Hans Vollenweider....... 
Dense of 404 SPOHR Piano Recital—Richard Farrell 
LEHAR JOHANN STRAUSS II 
Der Graf von Luxembourg—excerpts.......... 417 417 Hess. . 
Der 417. RICHARD STRAUSS 
LEONCAVALLO 416 Song Recital——Eileen Farreil . 
LISZT Song Recital—Emmy Loose. . 
Piano Concerto No. 2....... 420 425 Song Recital—Walther 
MAHLER 420 Song Recital—Elisabeth 


425 prod Recital—Claudio Villa . 
Strasbourg Cathedral Choir 
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ANALYTICAL NOTES 
By AND FIRST REVIEWS 


ROGER FISKE 
MALCOLM MACDONALD 


TREVOR HARVEY 
WILLIAM S. MANN 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 


ANDREW PORTER . ALEC ROBERTSON . LIONEL SALTER . DENIS STEVENS 


% indicates a stereophonic recording 


ORCHESTRAL 


BARTOK. Divertimento for String 
Orchestra. 
WEINER. Hungarian Folk Dance 


Suite, Op. 18. 
Hungarica Orchestra conducted by 
Antal Dorati. Fontana CFL1022 
(12 in., 30s. plus Ils. 9d. P.T.). 
Divertimento for Strings: 

3/55) DGM18153 


Berlin R.1.A.S., Fricsay ( 
Zurich Chbr. Orch., Stoutz (10/55) LX T5081 
7/57) NCL16011 


Philharmonia, Silvestri 11/98) ALP1597 

It appears that this orchestra, new to us, 

is made up from Hungarian musicians who 
had fled in 1956 to Austria; collected to- 
gether by a young refugee conductor, it was 
championed by various sympathisers and 
official bodies, and under the direction of 
Antal Dorati made two discs for Philips and 
ene for Mercury. Some of its players were 
snapped up by other orchestras, but the 
Philharmonia Hungarica continues to exist, 
and will indeed be making an American 
tour in the autumn. A _ body of this 
standard can always be assured of a 
warm welcome. The strings in particular 
are splendid, with lovely singing tone 
in the Divertimento and great virtuosity in 
the Scherzo of the Weiner Suite. This 
latter work is a good deal more interesting 
than might be imagined from reading the 
entry on Leé Weiner in Grove, even if the 
last two movements strike one as rather 
more conventional. He is a late romantic 
composer, whose interest in Hungarian 
national melodies (evidenced in several of 
his orchestral works) stops short of the 
passion for authenticity of Barték and 
Kodaly, and whose musical language is 
that generally current in Europe. But the 
flavour is nevertheless recognisably Hun- 
garian and not in the least Teutonic—the 
descending-bass harmonies in the first 
movement might have come straight out 
of Kodaly—and his great technical adroit- 
ness and brilliant orchestration make for 
continuously interesting listening. The 
first movement of this Suite (which was 
written in 1933 and received a State Prize) 
is probably the best, although the sparkling 


Scherzo is also very attractive. In this 
latter, either the solo clarinet is quite 
exceptionally reedy or—I speak from aural 
evidence alone, having no score—this is 
the Hungarian native variety of that 
instrument, the tarogato. 

It is in the Barték that we can really 
judge of this orchestra’s quality, by com- 
paring its performance with previous 
recordings. Let me say at once that I 
regard this issue as a contender for top 
place. The Nixa version is not convincing 
about the numerous small tempo changes, 
and is consistently let down by the quality 
of the playing: the H.M.V., with fine 
strings, a clear recording and plenty of 
spirit, suffers from Silvestri’s absurd exag- 
gerations of tempo—every ritardando and 
allargando is a trap for him. Fricsay’s 
strings are magnificently secure, playing 
with grace in the first movement and 
tremendous zest in the finale: if there is a 
reluctance to play really pp in the Adagio, 
at least this is the only recording to carry 
out Barték’s meticulous markings in the 
famous rising-trills passage. (The relative 
dynamics of the unmuted first violins and 
the muted, but gradually unmuting, rest of 
the orchestra are usually overlooked.) 
His recording, however, which strikes one 
at first merely as warm, later sounds thick 
and, in the finale, rather cloudy. Dorati’s 
orchestra shows great vitality, and somehow 
sounds more idiomatic than the others, 
partly perhaps because the subtle changes 
of tempo all appear natural. The finale is 
taken rather steadier than in the other 
recordings—a fraction slower than marked 
—but it is admirably clear without losing 
impetus. The bass is a little on the light 
side; but otherwise the recording is well 
balanced, and certainly it serves to show 
up the fine quality of these Hungarian 
string players. LS. 


BARTOK. Music for Strings, Percus- 
sion and Celeste. Two Portraits, 
Op. 5. Berlin Radio Symphony 
Orchestra conducted by Ferenc 
Fricsay. D.G.G. DGM18493 (12 in., 
30s. plus 11s. 9d. P.T.). 


Music for Strings: 
Chicago S.O., Kubelik (11/53) BLP1032 
L.P.O., Solti (8/55) LX T5059 
Los Angeles Chbr. Orch., Byrns (11/55) CTL7094 
Concertgebouw, Beinum (4/57) ABL3163 


Stuttgart P.M., Reinhardt (5/57) PL9600 
P.P.O., Boult (7/57) NCL16011 
Two Portraits: 


Berlin R.I.A.S., Fricsay (4/57) DG16054 

It was an intelligent idea on someone’s 
part to couple these two works, since the 
slow contrapuntal style of the first of the 
Two Portraits (a very early work, dating 
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from 1907) points forward to the first 
movement of Barték’s masterpiece of near, 
thirty years later. Not surprisingly, in t!\ 
1907 work, Wagnerian influence may })- 
detected; but if it were entered for a 
“‘guess-the-composer” quiz I should not 
personally be very surprised if the name of 
Sibelius were suggested. The two portrai's 
—an ideal and a grotesque—are beautifully 
played by Rudolph Schulz (whose name 
has been left off the record sleeve) and the 
orchestra, though, as I wrote when this 
recording first appeared (on DG16054), 
the string tone sounds squeezed in the 
extreme treble. 

The recording is a good deal better in 
the other work, and Fricsay comes very 
near to challenging—though without quite 
shaking—the supremacy of the van Beinum 
recording. (R.F. declared himself for the 
Boult version and against what he termed 
van Beinum’s exhibitionism; but the intona- 
tion and ensemble of the Philharmonic 
Promenade Orchestra strings are so 
inferior that they would mar any reading.) 
In the first movement, where van Beinum 
presses rather obviously, Fricsay moves 
forward without any hurry; and the 
murmur of the celesta’s entry is suitably 
atmospheric. The ensuing Allegro, however, 
evens things out, for although the Berlin 
strings are magnificently confident, the 
more resonant D.G.G. acoustics result in 
less clean-cut tone and greater difficulty in 
securing a real piano. This is even more 
noticeable in the Adagio, where the violas’ 
melismata are very ponderous, and the 
mood of mysterious quiet is adversely 
affected by overmuch resonance; but the 
xylophone is excellently recorded (it doesn’t, 
as is usually the case, sound like a skeleton 
picking its teeth), and the concerted noc- 
turnal rustlings are admirably balanced. The 
finale observes all Barték’s subtleties without 
losing the spirit, though without quite 
catching the rhythmic “lift” to be heard in 
the van Beinum performance. This is a 
very good issue, none the less; but it will 
be observed that, unlike other companies, 
D.G.G. takes more than one side for the 
Music for Strings, etc. (if only it had a less 
cumbersome title!), filling up with a work 
only 13 minutes long—quantitatively less 
good value. I question, incidentally, the 
authority for two changes Fricsay makes in 
the score: why does the xylophone go into 
repeated quavers like the piano at the 
Vivacissimo in the finale? and why, at 
bars 62-63 in the Adagio, change from 
pizzicato to arco before it is indicated? 
Not only is the second ’cello part clearly 
marked arco three bars later, but surely the 
figure in question is obviously similar to 
what has gone before? LS. 


BEETHOVEN. Overtures. Fidelio, 
Op. 72b; Leonora No. 3, Op. 72a; 
Coriolan, Op. 62; Prometheus, Op. 
43; Egmont, Op. 84. Berlin Phil- 
harmonic Orchestra conducted by 
Rudolf Kempe. H.M.V. ALP1663 
(12 in., 30s. plus 11s. 8}d. P.T.). 

These are really splendid performances 
and any reservations anyone may have are 
likely to be merely matters of taste. Indeed, 
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All the best 
from Bond Street 


Buying a record at the Keith Prowse Record 
Salon is a gay and exciting experience. 
Here you will find over 300,000 discs to 
choose from including all the latest issues. 
You can be certain of finding exactly 
the record you want, and hearing it in 
comfort under perfect listening con- 
ditions. Why not make the Bond 
Street Salon a part of your weekly 
entertainment? 


Hear stereo E> 


Don’t miss this opportunity of 
sampling the magnificence of 
stereo reproduction. Hear it 
in the specially designed Keith ; 
159 New Bond Street, W.1. 


BeGere Brighten up those winter evenings — 7 
Fel teach yourself by disc 


Teach yourself to play the guitar with Pete Seeger’s 
Guitar Guide. Or learn to dance with a disc 
by Elsa Wells. Or what about learning 
German? These and many other useful 

courses are available on discs from Keith 
Prowse; a novel and entertaining 
way of making good 
use of leisure time. 


All L.P. and 


45 r.p.m. records packing 
and postage free in the U.K. 


ALFRED HAYS LTD., 159 NEW BOND ST., 
90, NEW BOND STREET, LONDON, w.! LONDON, W.1 (Tel. HYD 4040) 


Tel. HYD 6000 (60 Lines) 
EVERY RECORD MENTIONED IN THE CURRENT ISSUE OF “GRAMOPHONE” CAN BE OBTAINED FROM KEITH PROWSE 
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P 
by ee, to anywhere overseas, 
by “Mall Order 
163 New Bond Street, London, 
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The coming of twin-channel (‘Stereo’) 
records and equipment to play them brings 
up the subject of the use of Corner Reflector 
speakers in pairs, and this is well worth con- 
sideration quite apart from ‘Stereo’ records. 
A single Corner Reflector speaker gives a 
wonderfully spacious effect as compared with 
a front-facing one, with the music coming 
well ‘unstuck’ from the loudspeaker. With 
two Corner Reflectors suitably placed this 
detachment becomes even more remarkable. 
One can build up quite a fascinating sound 
picture in the space between the two speak- 
ers, with not a sound appearing to come from 
either. One can go as far as getting the 
impression of a soloist firmly located in the 
middle, and well out in front, with an 
orchestra well spread out behind him—and 
all this with ordinary single-channel records 
or radio, using only one amplifier. When 
reproducing music in which the players or 
singers do not move about, and where their 


relative positions to left and right have no 
particular musical or dramatic significance, 
this presentation can hardly be surpassed as 
far as musical appreciation is concerned. 
It should be remembered that from most of 
the seats in a concert-hall no left and right 
pin-pointing of the instruments of an 
orchestra is possible at all, and that those 
few seats where it can be done—on the centre 
line of the hall between the first and tenth 
rows, are not much sought after by concert- 
goers. With chamber music no such pin- 
pointing should ever be possible. 

With opera, however, where the singers do 
move about, and where their relative posi- 
tions have some musical or dramatic sig- 
nificance, the use of twin-track ‘stereo’ 
records and duplicated channels does bring 
some reward that may be considered com- 
mensurate with its higher cost. It really does 
make the presentation livelier if one can 
trace by ear that a character is entering 
singing left, and is being answered by an- 
other character on the right. It is true thata 
listener seated well back in the opera house 
cannot trace any of this by ear, but his eyes 
supply the missing information. To some 
extent, therefore, the use of full ‘stereo’ 
reproduction makes up for the lack of vision, 
and does enhance the dramatic effect. 

When Corner Reflector speakers are used 
for full stereo reproduction further ad- 
vantages appear. Their native quality of 
detachment helps to keep down the common 
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nuisance of ‘flicking on’ to one or other 
speaker, and to maintain the stability of the 
sound picture. 

When used in pairs these speakers should 
not be placed exactly as they are for single 
operation. They should be set with the side 
of the cabinet close up against one wall, as 
shown in sketch ‘A’. This arrangement has 
also the merit of looking tidy, and allowing 
only the plain face of the cabinets to be seen. 
from most points in the room. Where the end 
wall of the room is rather wide, it will help to 
swing the speaker face of the cabinet a little 
towards the centre as shown in sketch ‘B’. 

All the corner reflector speakers are now 
fitted with casters for easy movement except 
the small and light DCR 12 Minor. 

Demonstrations of twin-speaker and of full 
‘stereo’ reproduction can usually be given 
without appointment in our show-room dur- 
ing business hours, using our own electronic 
equipment. 


HANDMADE GRAMOPHONES LTD 


6 Newman St - London W.1 - MUSeum 9971 
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I don’t even see any likelihood of criticism 
of the superb readings of the Prometheus, 
Egmont and Fidelio overtures. Some, how- 
ever, will find the performance of Coriolan 
much too slow—I certainly do—but in its 
way it is still as well conceived and played 
as are the others. Yet it should be an 
allegro con brio movement and there is little 
brio about all this. Surely the overture 
wants a more urgent rhythm and to be 
propelled onwards at a more surging speed. 
And surely, too, there is no need to get 
slower at the very end: Beethoven has 
written his own rallentando into it already. 
Leonora 3 has some wonderful things 
about it, both in conception and in 
performance. The approach doesn’t 
attempt the bite of a Toscanini and the 
sheer zest he brought to Beethoven. Yet 
it is not lacking in attack in its own way 
and I think that most listeners will find it 
amply exciting. The recording deals 
admirably with the Berlin Philharmonic’s 
beautifully pp string tone—and even with 
their ppp—while the climaxes are well 
contained. The only defect in the sound 
of the whole record is some pre-echo that 
anticipated a few of the loud chords in 
Coriolan and, especially, in Prometheus. 
But altogether this is a splendid collection 
of Beethoven overtures. ‘Sale 


BEETHOVEN. Piano Concerto No. 3 
in C minor, Op. 37. Piano Sonata 
No. 26 in E flat major, Op. 8la, 
“Les Adieux”. Claudio Arrau 
(piano), Philharmonia Orchestra 
conducted by Alceo Galliera. 
Columbia 33CX1616 (12 in., 30s. plus 
lls. 84d. P.T.). 

I sometimes wonder who chooses con- 
ductors for concerto records—the soloist 
or the company concerned? Is Arrau, for 
instance, really content with Galliera as a 
Beethoven conductor? Or does the com- 
pany think that as long as you have the 
name of a great soloist on the label, the 
accompaniment is of secondary importance? 
It is, of course, of absolutely equal import- 
ance. As it is, I find I can scarcely enjoy 
Arrau’s record of the 4th Beethoven 
because of the flabby orchestral playing of 
the opening tutti. And now I find the 
opening of the 3rd dull and entirely un- 
distinguished. If this were the start of a 
Beethoven symphony nobody would give 
it many marks: but it’s a concerto and it’s 
all too easy to accept a routine playing of 
the orchestral contribution. 

I don’t myself like the first movement of 


this concerto played as slowly as it so often _ 


is—and Arrau, like so many of his colleagues, 
is in no hurry—for it is marked allegro con 
brio and that surely indicates its overall 
spirit. But that is another matter. The 
orchestral opening still need not sound so 
spiritless. (And, while we are about it, 
the accompaniment chords in bars 29 to 31 
of the slow movement need not all lag 
slightly behind.) 

Having got that off my chest I can 
welcome the great piano playing to be 
heard here. I would like to make most 
famous pianists reconsider their inter- 
Preiation of the first movement from the 
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start—a “traditional” way of doing it has 
grown up which seems to me to depart 
widely from the composer’s intentions— 
and I shall always prefer a soloist who does 
not dally at every chance but gets on with 
it. Arrau is often very leisurely in his 
approach, though not, I suppose, more than 
most audiences now accept, and certainly 
there can be no criticism of his over-all 
conception, of the way he holds the move- 
ment together, while the playing to be 
heard on the way (especially in the cadenza 
—Beethoven’s) is as fine as anyone may 
expect. 

But it is in the slow movement that the 
playing becomes really magical—what a 
wonderful pp this pianist has ! This is all 
profoundly moving, while the finale is 
brought off masterfully—a touch too 
masterfully here and there, the big tone 
covering the accompaniment a little too 
much, 

The performance of the sonata is pure 
joy. I would only remark a tendency to 
make a slight break before the start of a new 
musical phrase which can be effective, but 
if done too often can draw attention to 
itself. 

The recording is good in sound and is 
reasonably balanced. There seem to be 
two or three tape splices in the concerto’s 
first movement, made evident by cuts in 
resonance after chords, but these ‘matter 
very little. 

Many readers will doubtless consider this 
as a possible choice from among the many 
versions of the concerto and of course they 
will be right. But I must point out that it 
is rather expensive despite the inclusion of 
the sonata. For about the same money you 
can have Serkin playing both the 2nd and 
3rd concertos admirably (his first movement 
livelier and far better accompanied than 
here) : or, on a 10-inch disc, you can have a 
beautifully sensitive performance by Gilels. 


BEETHOVEN. Piano Concerto No. 4 
in G major, Op. 58. Wilhelm 
Backhaus (piano), Vienna Phil- 
harmonic Orchestra conducted by 
Hans Schmidt-Isserstedt. Decca 
LXT5482 (12 in., 28s. 9d. plus 11s. 24d. 


Stereophonic: SXL2010 
(10/58) 
Monophonic: 
Backhaus, V.P.O., Krauss (1/52) (R)LXT6354 
Gieseking, Philh., Karajan (4/53) 38C1007 


Badura-Skoda, Vienna Op., Scherchen 


(2/54) WLP5143 
Solomon, Philh., Cluytens (2/54) BLP1036 
Curzon, V.P.O., Knappertsbusch 


(10/54) LX T2948 
de Groot, V.S.O., Otterloo (8/55) ABR4088 
Kempff, Berlin P.O., Kempen 


(9/55) DG16072 
Arrau, Philh., Galliera (3/56) 38CX1833 
Fischer, Philh., Fischer (11/56) BLP1067 
Kempff, Berlir P.O., Kempen 
(5/57) DGM18310 
Serkin, Philadelphia, Ormandy 
(10/57) ABL3164 
Rubinstein, New York S.A., Krips 
(12/57) RB16044 
Palenicek, Czech P.O., Ancerl (12/57) LPM246 
Gilels, Philh., Ludwig (4/58) 838C1055 


Wuehrer, Bamberg S.O., Perlea 
(1/59) PL10640 
I gave the stereophonic version of this 
performance a very lukewarm reception 
when it appeared and I must confess that, 
hearing now the monophonic record, I 
think much better of it. This is by no 


means entirely due to the opportunity of 
further hearings and more consideration. 
I think that the mono disc has a more 
telling presentation, the sort of sound that 
enables an artist to grip his listeners. 
Backhaus now seems to me to give a noble 
performance, despite an occasional lack 
of conviction in some of the more virtuosic 
passages. His part of the slow movement 
is not as tender as many will like: he 
doesn’t use the hushed tone of which 
Arrau is such a master and the whole 
feeling behind his playing is not as deeply 
poetic. But this has always been Backhaus’s 
approach and its virtues are well demon- 
strated throughout this performance. 
Cadenzas, by the way, are the longer 
Beethoven one for the first movement and 
one of the Backhaus’s own for the finale 
(which cadenza he also used in his 1952 
record, still listed above but obviously 
superseded by this more recent recording). 

Schmidt-Isserstedt takes some time to 
get warmed up. His opening is extra- 
ordinarily flabby but thereafter he seems to 
get more interested in his part of the 
proceedings and he accompanies with 
character and precision. 

Balance is about as usual, which means 
that it is fairly well done but there are still 
bits of wood-wind detail we should hear 
more of. The recorders are by no means 
wholly to blame, for the soloist doesn’t 
always play down enough—Gilels, for 
example, must have been a much easier 
pianist to balance, while if you sample the 
old Schnabel recording, you will find an 
incomparable demonstration of musician- 
ship in these difficult passages. 

Whether this performance is worth a 
whole 12-inch disc at the highest price is 
another matter. Serkin’s extremely fine 
one is put by Philips on to one side of a 
similar disc (with Beethoven’s 2nd on the 
reverse), while if you want the Concerto 
on its own, Gilels plays it most beautifully 
on a Columbia 10-inch. Where competi- 
tion is so keen I think Decca unwise and 
I cannot recommend anyone to spend 
about £2 on Backhaus, estimable as the 
performance is, unless he has a special 
passion for this pianist. 

By the way, the mono issue is recorded 
at a slightly lower pitch than its stereo 
counterpart. Perfect pitchers had better 
be careful! T.H. 


BEETHOVEN. Symphony No. 2 in 
D major, Op. 36. Coriolan, Op. 62: 
Overture. Prometheus, Op. 43: 
Overture. Philharmonia 
Orchestra conducted by Otto Klem- 
perer. Columbia 33CX1615 (12 in., 
30s: plus 11s. 84d. P.T.). 

I did a fairly extensive comparison of the 
various recorded versions of this symphony 
last month. It would have been slightly 
maddening if this late arrival had made me 
turn round on what I recommended then; 
but it doesn’t. Other Beethoven recordings 
by Klemperer have been revelations of 
truth and beauty never to be forgotten. 
But the second symphony is, as I suggested 
last month, a special case, capable of sundry 
different interpretations but still a statement 


We 
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in one particular sound-language, set in an 
identifiable world of its own. Into that 
world Klemperer, for me at least, doesn’t 
fit naturally. 

He makes the symphony out as big (so 
do Beecham and Scherchen), and hard in 
tone of voice; but also unattractive and not 
to be admired, which is surely wrong. In 
the first movement the introduction is 
imperious and eschews euphony; the first 
subject of the Allegro is tight-lipped and 
didactic, the second subject is set over an 
insistently humdrum, stern and beady-eyed 
accompaniment; the trumpets in the 
codetta and the horns in the development 
resound roughly, as though they had come 
rampaging back from the fifth symphony. 
The tutti sonority is coarse and tough, the 
sound in the treble decidedly ascetic, 
almost brittle, though not thin in the 
mechanically imperfect sense. The exquisite 
Andante, with its chain of enchanting 
melodies, is made to sound graceless; the 
minuet is heavy and dull. The finale is 
the most attractively played, with vivacity 
and a mordant precision, though there is 
still an inflatedness and a rasp about it. 

This is the view of someone who feels 
the eighteenth-century world strongly 
present, however much at a disadvantage, 
in the second symphony of Beethoven. 
Klemperer knows more about Beethoven 
than I ever shall, and so I must stress the 
subjectiveness of my unsympathetic reaction 
(even though I think it is he who is being 
unsympathetic—what a nasty, disagreeable 
and unpoetic fellow he makes Beethoven 
out to be, and how does that view fit in with 
the Beethoven that Klemperer draws for 
us in the Eroica or the Pastoral or the 
Ninth?). I make all this protest because 
there are other people who share my ideas 
on music at the turn of the eighteenth 
century, and they ought to listen to the 
first or second movement before they buy 
Klemperer’s version of this symphony. 

When you get to the two overtures which 
make the gencrous fill-up to this version, 
it’s plain that Klemperer is on home 
ground. The performances are invigorating 
and splendid; the anguished cry of the 
horns in the first subject group and the 
pathetic phrasing of the violin tune which 
is the second subject of Coriolan; the richness 
and nobility of the orchestral sound at the 
start of Prometheus, and the way in which 
Klemperer makes us feel the Allegro to be 
exuberant but not at all superficial—this is 
what I really admire in the work of this 
great conductor. His view of the second 
symphony has the effect of a brilliant essay 
in destructive criticism. W.S.M. 


*BEETHOVEN. Symphony No. 7 in 
A major, Op. 92. Fidelio Op. 72b: 
Overture. Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. R.C.A. Stereophonic SB2010 
(12 in., 28s. 9d. plus 11s. 2$d. P.T.). 
Philh., Cantelli (10/58) ASD254 


I hope I wasn’t in an unreceptive mood 
when I listened to this performance of the 
Symphony for it completely failed to grip 
me. It is all very efficiently played—well, 
not quite even that, for the ensemble at the 
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start of the Scherzo is shaky for a few bars 
and there is some poor violin playing in 
the reprise of the Trio. The interpretation 
is straightforward and the fact that it is 
disturbed by no quirks or oddities is in 
its favour. On the other hand, it has no 
real character: nowhere did I sense the 
presence of a great conductor behind the 
music, 

The performance of the Fidelio Overture 
is effective, though I wish Reiner didn’t 
take some bars to settle down to his 
eventual speed in the allegro. The sound 
throughout both sides is well-balanced but 
its actual quality didn’t show up well on 
my equipment—not as well as that from 
Cantelli’s record, at present the only 
stereophonic rival. And is the momentary 
hesitation in the Scherzo’s rhythm some 
19 bars from the end due to a tape join? 

Truth to tell, neither of these stereo 
performances is of really great calibre. If 
you insist on one, then I am sure Cantelli 
is the choice. Myself, I shall wait and 
meanwhile play my favourite mono 7th 
through the double channels. T.H. 


BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Overture, 
“Leonore” No. 3, Op. 72a. Berlin 
Philharmonic Orchestra conducted 
by André Cluytens. H.M.V. 
ALP1657 (12 in., 30s. plus Ils. 84d. 
V.P.O., Karajan 
Concertgebouw, Kleiber (1/54) (R)LXT5358 
Hamburg P.O., Keilberth (3/54) LG X66005 
N.B.C. S.0., Toscanini (3/54) (7/58) (R)RB16103 
V.P.O., Furtwangler (2/55) ALP1195 
Pittsburgh S.O., Steinberg (7/55) CTL7083 
Philharmonia, Karajan (11/55) 33CX 1266 
Berlin P.O,, Bohm (11/55) DGM18097 


(10/52) 33CX1004 


Berlin P.O., E. Jochum (1/56) NBR6030 
L.P.S.O., Scherchen (4/56) WLP20003 
Philharmonia, Klemperer (11/56) 33C1051 
Minneapolis $.0., Dorati (7/57) MRL2539 


(8/57) PL10030 
(10/57) SBL5209 
(4/58) PMC1039 


V.P.M., Horenstein 
Cleveland, Szell 

Hamburg P.O., Winograd 
Philadelphia, Ormandy (8/58) GBR6509 
Philadelphia, Ormandy (11/58) ABL3230 


This latest recording of the 5th only 
arrived at the last minute, so that I have 
only had time to play it once: but I 
don’t think I am likely to change my view 
that it is a major issue by any standards. 
I confess that I have not been much of a 
Cluytens admirer hitherto, but here 
suddenly and without doubt is great 
Beethoven conducting. 

The speed of each movement is perfectly 
chosen, rhythms are kept taut, the orches- 
tral balance is first-rate, the architecture of 
each movement is conveyed with unerring 
instinct. Not a detail is missed, yet there 
is no exaggeration anywhere. Cluytens 
makes the first movement repeat, which is 
surely right, but not that in the finale, 
which is surely equally right. 

As to the playing, the Berlin Philharmonic 
is superb, from its wonderful soft tone to 
the blaze of brass which opens the finale. 
And the lucky thing is that H.M.V.’s 
recording experts were on top of their 
form and have reproduced all this with 
exemplary skill. As near as recording can 
do it, this is, I feel, as Cluytens wanted it 
to sound. 

The Leonora overture is just a little less 
successful—though many may not think it 
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so. It is simply a matter of the mai): 
tempo which is certainly too slow for my 
liking. When the theme started softly in 
the strings I thought this was going to b- 
one of those performances that speed u; 
into the first tutti. But no: the speed .s 
held back throughout. And before the 
coda the whole thing almost comes to a 
standstill. Whether you like this is a 
matter of personal feeling, no doubt. Jt 
does enable the conductor to make every 
point to perfection—but in the symphony 
he does just that without taking excessively 
slow speeds. 

There is, too, a disappointment at an 
important moment in the music—the brass 
entry in the coda, after the swirling strings, 
does not blaze. It may be due to the 
recording but I suspect that Cluytens is 
keeping everything back for the fff climax 
chord later on. If so, I think he has held 
the brass back too much: that climax 
chord can still dominate the coda by reason 
of what Beethoven has written there. 

But in the overture there is lovely playing 
again. Indeed, I thought the pp string 
playing too soft (a rare criticism!), for the 
reason that it could scarcely be any softer : 
but when a ppp came along it proved to be 
softer still. All honour to the recorders 
for having captured this. And I so like 
the way woodwind solos are kept in 
proper perspective throughout all this disc. 
In the overture’s introduction, when the 
triplet figures begin between strings and 
flute, it was such a relief to hear the flute 
enter as softly as the strings were already 
playing. 

Faced with so good a record it seems 
ludicrous to try to place it above or below 
the few greatest of its rivals (all of which I 
have heard at some time or another). 
But I might add that if you agree with my 
view of Cluytens’ performance of the 
overture and want only the symphony, 
then Klemperer’s superb performance, 
relative merits apart, is complete on a 
10-inch disc. TH. 
(As we close for press we have been advised 
that Cluytens’ recording of Beethoven’s 5th 
Symphony will shortly be available on 
stereo—H.M.V. ASD 267.) 


BERLIOZ. Symphonie Fantastique, 
Op. 14. French National Radio 
Orchestra conducted by Sir Thomas 
Beecham, Bart., C.H. H.M.V. 
ALP1633 (12 in., 30s. plus 11s. 83d. 
Beinum (3/52) (R)ACL27 
L.S.O., Scherchen (8/54) NI.P908 
Berlim P.O., Otterloo (1/55) ABL3019 
Berlin P.O., Markevitch 


Philharmonia, Karajan (4/55) 33C-X 1206 
French Nat. Rad., Cluvtens (7/57) 38CX 1439 
Minneapolis S.O., Dorati (11/57) 

Paris Conservatoire, Argenta (8/58) LXT5423 


Berlioz wished the programme of the 
Symphonie Fantastique to be suppressed. uniess 
it were followed in performance by Lélio, 
and only the titles of the movements to be 
given. On the two Columbia recordings 
Mr. David Drew (like every other note- 
writer) ignores the composer’s request and 
describes the programme, since “the truth 
is that it often illuminates the musical form, 
and on that account, as Tovey remarks, 
‘no analysis, nor any score, however 
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DAY 


Hail Voxing Day, most movable of feasts! Celebrate it any 
ke day when Winter, Rough Weather & Co. have got you down. 
= | The simple ritual of buying Vox records 


he makes the disgruntled gruntled, the H/ 
nd downcast upcast. Hf 

ute 

dy 


To make a really joyful Voxing Day 


ms this month, comes the new Vox Box (VBX 3). Mozart’s 6 String 
ow Quintets played by the Barchet Quartet with Emil Kessinger, 

s). |§ Viola, are presented on three 12 in. records in a special box with a 
my descriptive folder. This unique package deal costs only 69/6. 


It’s a price everyone can afford (if necessary, cut down on food). 


ny, 

ce, 
Other February festivities: 
STEREO 
sed DVORAK ‘New World’ Symphony LISZT Totentanz: Malédiction 
5th Bamberg Symphony Orchestra Alfred Brendel, piano 

on (Hollreiser) ST-PL 10, 810 Vienna Symphony Orchestra 

(Gielen) ST-PL 11, 030 

MONAURAL 
ie BRUCKNER Symphony No. 7 in E MOZART Violin Concerto in D, K.218 
' Siidwestfunk Orchestra, Baden-Baden Violin Concerto in E flat, K.268 
nas (Rosbaud) PL 10,750 Reinhold Barchet, violin 
[.V. Pro Musica Orchestra, Stuttgart 
34d. BEETHOVEN, Bagatelles (complete) (Reinhardt) PL 10, 110 5 

7 George Banhalmi, piano PL 10,680 
cl 
= MIDNIGHT IN ROME LASSO St. Matthew Passion 
3167 Walter Baracchi, piano Soloists 
1206 Gianni Monese and his Orchestra The Swabian Chorale (Grischkat) PL 400 
1499 VX 25,770 4 
5428 

the 
niess 
o be 
lings L I Ss T E N T oO PRICE CHANGE 
ote- As from January "Ist, 1959, the retail 
and price of Vox 10° records is 20/10d. 
ruth incl. P.T. instead of 29/644. 
orm, 
ie, Pleave ask your dealer for full catalogue, or write to 
ever VOX PRODUCTIONS (GB) LTD, 231 OXFORD STREET, LONDON wWi 
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Record Service 
post, too 


We have a highly organised service 

for sending records by post in complete safety. 
U.K. All LP’s are post free. Overseas. 
Orders over £10 sent free of all charges. 
Orders over £5 free of charges to H.M. 


Forces. 


Our stock includes : 

every LP record of good music published in 
this country: a comprehensive stock of 

the best light music: most 45’s and 78’s : 
all stereophonic and most tapes. 


Exchange. We will gladly accept 78’s— 

in good condition, of course—in part 
payment for long playing records (new or 
slightly used). Further, the amount allowed 
against such records may also be credited 
against future LP purchases. We are also 
interested in your unwanted LP’s provided 
they are in good condition. 


Slightly Used. In this department we 
have over 3,000 LP’s and 30,000 78’s 
available at bargain prices. We do not 
issue lists but ask you to write or call and 
tell us your requirements. 


For Collectors. There are several 
thousand records of singers of the “Golden 
Age”’ to browse through. Moderate prices. 


Equipment. We specialise in Hi-Fi 
equipment and conversions. Stocks of all 
accessories—motors, diamond needles, 
pick-ups, etc. Demonstrations given of 
Stereophonic sound reproduction. 


THE GRAMOPHONE EXCHANGE LTD 


80-82 Wardour Street, London W1 
Tel.: GERrard 5313 


We are open: 
Mondays to Wednesdays 9.30 a.m.-5.30 p.m. 
Thursdays 9.30-1 p.m. 

Fridays 9.30 a.m.-7 p.m. 


Saturdays 9.30-5 p.m. 
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ARCHIVE 


PRODUCTION 


HISTORY OF MUSIC DIVISION 
OF THE DEUTSCHE GRAMMOPHON GESELLSCHAFT 


STEREO 


(These releases are included in the DEUTSCHE 
GRAMMOPHON STEREO Supplement No. 2. See 
also Supplement No. 1 for previous releases) 


JEAN PHILIPPE RAMEAU 
Three Cantatas 
L’Impatience 
Diane et Actéon 
Orphée 
Elisabeth Verlooy, Soprano 
Ulrich Grehling, Violin 
Johannes Koch, Viola da gamba 
Rudolf Ewerhart, Harpsichord 
SAPM 198 001 


JOHANN SEBASTIAN BACH 
Toccata and Fague, D minor, BWV 565 
Trio Sonata No. 6, G major, BWV 530 
Prelude and Fugue, C major, BWV 547 
Trio Sonata No. 1, E minor, BWV 525 
Helmut Walcha at the Organ of St. Laurenskerk, 
Alkmaar 
SAPM 198 002 


The Art of Fugue, D minor, BWV 1080 
Helmut Walcha at the Organ of St. Laurenskerk, 
Alkmaar 
SAPM 198 006/7 


GEORGE FREDERICK HANDEL 
Utrecht Te Deum and Jubilate 
Zadok the Priest 
Ilse Wolf, Soprano 
Helen Watts, Contralto 
Wilfred Brown, Tenor Edgar Fleet, Tenor 
Thomas Hemsley, Bass 
Geraint Jones Singers and Orchestra 
Conductor: Geraint Jones 
SAPM 198 008 


Please write for free inclusion in our mailing lists to: 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1. 
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miniature, should omit it’.””. For the new 
Beecham disc, however, Mr. Drew has 
written a new sleeve-note (an excellent 
one) in which he does omit to recount the 
programme, since “it is equally true that 
it may falsify or cheapen our response to 
the work as a purely musical organism’’. 
Instead, he gives an illuminating, and 
original, account of the symphony’s con- 
struction, urging us to confirm Berlioz’s 
belief that “the Symphony can provide its 
own musical interest independently of any 
dramatic intention”. 


I listened to the record before looking at 
the note: and indeed the first reaction to 
this superlative Beecham performance was 
to reflect that, when performed like this, 
the picturesque elements—the scenic and 
theatrical and literary evocations—of the 
work seemed of far less importance than its 
blazing sheerly musical quality. In the 
Adagio, one forgot about shepherds piping 
to one another and the wind rustling in the 
trees, and admired instead the amazing 
adventures of the main theme. There was 
no “change of scene’—from country to 
tumbril-ride through the streets—between 
this movement and the next: rather the 
March seemed the musical fulfilment of the 
brooding final pages of the Adagio. It is 
Beecham’s way to make the music he plays 
seem greater than ever it did before; and 
though the fiery genius and brilliance of the 
Symphonie Fantastique has hardly been in 
question, I have never heard any other 
performance which has made it seem so 
complete a masterpiece. It is an unneurotic 
performance that Beecham gives, free of 
exaggerations and hysteria, superbly poised 
and shaped, yet with its details lovingly 
moulded. The rhythms are buoyant, the 
tubatos miraculously judged, the tone- 
colours and balance, attack and expressive 
shaping, a source of exhilaration and deep, 
intense pleasure. Once or twice either the 
conductor or the engineers have allowed 
a passage to come through too loudly: 
notably the clarinet solo (pp dolce assai e 
appassionato, then cresc) just before the close 
of the March, and the passage in the finale 
for bassoons, “‘double-basses and ’cellos just 
before the bells strike in. 


Of the first five versions of the Fantastique 
listed above, I preferred the Markevich. 
J.N., who reviewed the subsequent three, 
continued to do so: and so did I—until 
this new Beecham arrived. But none of the 
earlier performances is in a class to match 
the new one: when we put the Markevich 
on now, it seems tame by comparison. The 
new H.M.V. is also a magnificent piece of 
recording. The Orchestre National are 
inspired to play for Sir Thomas as if they 
were his own Royal Phil., with an added 
touch of fiery brilliance. It is a pity the 
side-break comes in the middle of the Scéne 
aux champs : so it does in most other versions, 
though the Philips and the Mercury 
recordings exist to show that the division 
can be made after the Waltz. It is perhaps 
also worth mentioning that the sterling 
Beinum issue is now available in Decca’s 
Ace of Clubs series, ACL27, and is a 
baryvain at 22s. 6d. A.P. 
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BERLIOZ. The Damnation of Faust, 
Op. 24: Dance of the Sylphs; Rakoczy 
March; Minuet of the Will o’ the 
Wisps. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips ABE10089 (7 in., Ils. plus 
4s. 34d. P.T.): 


The playing is everywhere neat or strong, 
as occasion may demand; the woodwind 
distinguish themselves in the Will o” the 
Wisps minuet, particularly at that moment 
when it rather pointedly ceases to be a 
minuet. The recording, too, is good 
throughout, though separated from the very 
best by some want of tonal richness and a 
degree of background murmur almost 
ranking as obtrusive in the Dance of the 
Sylphs. M.M. 


*BIZET. L’Arlésienne—Suites Nos. | 
and 2. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham. H.M.V. Stereophonic 
ASD252 (12 in., 30s. plus Ils. 8 
Pome Monophonic : (10/57) ALP1497. 


No need to say much about this per- 
formance, even though its qualities deserve 
a column-and-a-half to themselves. But 
its original appearance was hailed every- 
where as a wonder of Beecham’s art and so, 
of course, it remains. 

Ever since it first appeared I have 
enjoyed hearing my mono recording through 
the stereo set-up and perhaps that partly 
accounts for my present feeling that it has 
some qualities the stereo sound lacks—it is 
so easy to prefer a sound one has become 
used to, especially when it is such a good 
sound. But it does give me a gratifying 
orchestral fullness which is largely produced 
by an excellently resonant bass. This, the 
stereo record, for all its brightness, clarity 
and greater perspective, doesn’t have in 
such measure and my impression is that 
the stereo microphones have caught the 
left-hand side of the orchestra better than 
the right. Good it is, but just less successful 
than the very best. 

I must also point out that the mono 
record contains the overture Patrie as well 
as the two Suites and to leave this off the 
present version seems a not very estimable 
way of making us pay more for our stereo. 
If you have a stereo set-up and already 
own the mono record, I can see little 
reason, if any, for acquiring this stereo 
version, for you can enjoy both L’Arlésienne 
and Patrie played through the dual 
channels. 


No. 2 in 
D major, Op. 73. Vienna Phil- 
harmonic Orchestra conducted by 
Rafael Kubelik. Decca Stereophonic 
SXL2059 (12 in., 28s. 9d. plus 11s. 24d. 
P.T.). Mono: (1/58) LXT5339. 

This version of the Brahms Second 
Symphony always had a splendid sound 
to it; and so it still has, though it is difficult 
to detect any particular further advantages 
brought to it by its stereo version. Some 
extra brilliance may indeed be found 
obtainable from the monophonic disc; but 
whichever is chosen the result will sound 
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well. Kubelik’s performance has a splendid 

impulse to it; and the Vienna Philharmonic 

is at its best. M.M. 

BRAHMS. H Dances. No. 5 
in G minor: No. 6 in D major. 


SMETANA The Bartered Bride:. 
Polka and Furiant. Vienna Sym- 
phony Orchestra conducted by 


Rudolf Moralt. Fontana CFE15017 
(7 in., 11s. plus 4s. 34d. P.T.). 

The two best-known of the Brahms 
Hungarian Dances go with a will. In these 
dances symphony orchestras can be staid, 
but this one is not; it has all the steam of 
the best café orchestras, and a great many 
more players. The Smetana dances go well, 
too; a trifle more reserved than the others, 
as is perhaps appropriate. The recording 
is good without being outstandingly bril- 
liant; a little more steam in this field, too, 
and the disc would have been a winner. 

M.M. 


CHOPIN. Piano Concerto No. 1 in 
E minor, Op. 11. Geza Anda 
(piano), Philharmonia Orchestra 
conducted by Alceo Galliera. 
Columbia 33C1057 (10 in., 22s. 3d. 
plus 8s. 84d. P.T.). 

Badura-Skoda, Vienna Op., Rodzinski 


(4/55) WLP5308 
Francois, Paris Cons., Tzipine (4/55) 383CX1238 
Czerny-Stefanska, Czech P.O., Smetacek 

(6/58) DGM18394 
Simon, R.P.O, G 


oossens (6/58) ALP1580 
Uninsky, Hague P.O., Otterloo (8/58) GBR6500 
One of my grouses for 1958 was that 
nobody bothered about the orchestral part 
of Chopin’s concertos. Actually it was pretty 
good in the Uninsky-Otterloo recording, 
and now comes another version which 
completely confirms me in my opinion that 
these concertos repay as much time and 
care as can be lavished on them. So often, 
in the concert hall as well as on disc, they 
sound as though conductor and soloist had 
met for the first time about half an hour 
before the session started and wouldn’t much 
care if they never met again. But here Geza 
Anda and Galliera have obviously got 
together in advance and made sure that 
each knew what the other was up to, and 
the result is that the orchestra plays with 
a Chopinesque rubato as well as the pianist. 
The effect is astonishing. The first move- 
ment sounds really good music, expressive 
and “felt” instead of stilted. Throughout 
the first two movements bassoon and horn 
counter themes are mostly audible (though 
I still think this work needs four bassoons 
instead of the two Chopin asks for), and the 
strings really sing their tune at the end of the 
slow movement. Anda is expressive and 
intelligent—until he reaches the last move- 
ment, and then there is, unfortunately, 
some deterioration. He does not seem to feel 
the main theme at all. It sounds dull and 
plodding. I think it needs some measure of 
fantasy, and many pianists, Uninsky for 
instance, play it with a good deal of rubato. 
But Miss Czerny-Stefanska also makes it 
sound much more alive in a fairly strict 
tempo. Both these pianists are to be 
preferred in the finale, and their orchestras 
also sound more alert. But for two move- 
ments the new version is the best I have 
heard, and it is not all that bad in the third. 
The balance is excellent. R.F. 
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COPLAND. EI Salén Mexico. Danzon 
Cubano. Rodeo. Minneapolis 
Symphony Orchestra conducted by 
Antal Dorati. Mercury MMAI11005 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 

Copland is by now a composer who feels 
equal to addressing humanity. But at one 
time it did seem as if a narrower field was 
going to circumscribe his efforts; for after 
his very early work had seemed to him to be 
“too European” a conscious reaction com- 
pelled the output of several years to reflect 
matters almost exclusively American. 
Three countries of that continent are 
represented on the present disc: Mexico, 
Cuba and the United States. 

Mexico most familiarly; the Salén of 
Mexico City, its palais de danse, has echoed 
round the world in these garish orchestral 
colours. The salén is said to have three 
halls: in the first dress is formal; in the 
second coats may be removed; in the third 
so may shoes. In the absence of a fourth 
hall Copland’s music must have been heard 
in number three: it is loud, forceful, 
bumptiously attractive and enormously 
successful. The Danzon Cubano shares these 
qualities; and the two pieces share, too, an 
almost complete lack of repose. The jagged 
rhythms are reluctant to settle down into a 
pulse; the introductions seem to be endless, 
reluctant to settle down into a dance. 
Obviously Copland does not intend that 
they should; if they had done so no doubt 
his piece would have been considered to fit 
into the salén more readily than into the 
concert hall. 

In Rodeo he is on his home ground, an< 
relaxation is found the more easily. The 
four dance episodes are drawn from the 
ballet of 1942: Buckaroo Holiday, Corral 
Nocturne, Saturday Night Waltz and Hoedown 
declare readily enough their individual 
settings, and as prairie music this is among 
the best. 

It is given, too, every chance by the 
orchestra, who would appear to feel at home 
too. In the Latin American pair they are 
efficient and strong—some of the percussion 
particularly strong—and this reflects the 
music very well; but now and then some 
more relaxed phrasing might have given a 
greater impression of continuity. Every- 
where the recording is very good indeed; 
this is a very happy disc indeed of middle- 
period Copland at his most geographical. 

M.M. 


*DELIBES. Coppélia—complete ballet. 
Suisse Romande Orchestra con- 
ducted by Ernest Ansermet. Decca 
Stereophonic SXL2084-5 (two 12 in., 
57s. 6d. plus 22s. 5d. P.T.). Records 
cannot be purchased separately. Mono: 
(11/57) LXT5342-3. 

DELIBES. Coppélia—complete ballet. 
Minneapolis Symphony Orchestra 
conducted by Antal Dorati. Mercury 
MMaAI11000-1 (two 12 in., 57s. 6d. 
plus 22s. 5d. P.T.). 

Suisse, Ansermet (11/57) LXT5342-3 
The addition of stereophonic sound to 
the Decca set lends some slight extra 

degree of both warmth and clarity to a 

recording that always was a good one. 

That the orchestra’s performance is equally 
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Antal Dorati (E.M.I. Photo} 
outstanding in its own field I am not quite 
so sure; Ansermet does not always point 
the music to maximum effect, rather 
sometimes as if in a theatre and playing 
for terpsichorean safety. Few of the 
soloists in the orchestra, too, take the 
opportunity of shining, though the viola 
is a happy exception. 

The orchestral soloists are not at their 
most brilliant, either, in the Mercury 
Coppélia; some of them—the violin in the 
Ballade of Act I, for example—sounding 
distinctly less winning than the corres- 
ponding Swiss players. But Dorati, un- 
deterred, gives a reading of considerable 
vitality, ensuring that whatever the 
performance may lack it is not impulse. 
The recording is splendid, comparable in 
every respect with the monophonic Decca, 
and indeed surpassing it in an occasional 
point of detail. It may be that on an 
occasional thwack the timpani are caught 
rather strongly; yet it would be in keeping 
with the style of the performance if this was 
how they were in fact played in the studio. 

M.M. 


DITTERSDORF. Sinfonia Concertante 
in D major for viola and double 
bass (circa 1775). Frederick Riddle 
(viola), James Merrett (double bass). 

HAYDN. Piano Concerto in D major, 
Op. 21. Grete Scherzer (forte- 
piano). 

SCHUBERT. Konzertstiick (1816) for 
Violin and Orchestra. Marta 
Eitler (violin). All with the London 
Baroque Orchestra conducted by 
Karl Haas. Parlophone PMC1078 
(12 in., 25s. 9d. plus 10s. 1d. P.T.). 

The viola and the double bass are 
certainly the two most unreasonably 
neglected soloists among the orchestral 
strings; to pair them in a sinfonia concertante 

may well in the first place have been a 

charitable idea on Dittersdorf’s part. The 

unusual tone-colour, it may be admitted, 
gives rise to occasional moments of sound- 
ing like a double concerto for violin and 

’cello recorded at 78 and played at 33; 

but it gives rise, too, to moments of extreme 

dignity and touching beauty—made all the 
more readily perceptible by the excellence 
of the two soloists: both Frederick Riddle 
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and James Merrett play most eloquently. 

It is also quite possible that Grete 
Scherzer plays the Haydn concerto elo- 
quently; but this is made difficult to 
perceive by the unresponsive nature of the 
instrument she chooses to use. Some 
apparent muddles in the left hand may be 
very directly due to its unresponsiveness: 
more important is the permanence of that 
relentless in-between tone of the fortepiano, 
securing in this music neither the brilliance 
of the harpsichord nor the easy fluency of 
the modern piano. It makes difficult, too, 
a proper balance, for the orchestra, 
accompanying alertly and sympathetically, 
yet still sometimes has apparent difficulty 
in not obscuring the solo. 

The balance is first-class, on the other 
hand, for the Schubert Konzertstiick. This 
is a most welcome addition to the catalogues 
(it happens to be a rondo, and also to have 
been composed in 1816, yet is not the 
Rondo in A of that year of which several 
versions are already available). Though 
not exercising the soloist unduly, it is 
probably the closest to a concerto move- 
ment at which Schubert ever arrived; yet 
its nature is predominantly lyrical, and is 
expounded here most agreeably by Marta 
Eitler. The piece is, too, well recorded, 
an advantage shared also by the Haydn 
and Dittersdorf. The Haydn, I think, is 
less than wholly successful ; but the other 
two works are very acceptable indeed. 

M.M. 
DUKAS. L’Apprenti Sorcier. 
WEINBERGER. Schwanda the Bag- 
piper: Polka and Fugue. New York 
Philharmonic Orchestra conducted 
by Dimitri Mitropoulos. Philips 
ABE10071 (7 in., Ils. plus 4s. 34d. 
P.3.). 

This is a generous 45, with each of the 
Dukas and Weinberger pieces normally 
considered to play for over ten minutes. 
Mitropoulos gets on with the job, and this 
may have been of incidental help to 
the engineers; he ensures that whether 
Schwanda is entertaining the devils in hell 
or the Metropolitan Water Board is being 
outclassed, there should be no unnecessary 
delays in the process. The music responds 
to the forceful treatment, as it does to the 
good recording. This is slightly weak in 
the bass, and offers only a thin tone to the 
heavy brass; but it catches well the often 
elusive high-pitched harp notes at the 
beginning and end of the Dukas. In 
Schwanda the fugue is made to run on from 
the polka in tempo with no pause at all; 
this was certainly not Weinberger’s inten- 
tion, and is not very effective. M.M. 


DVORAK. Slavonic Rhapsodies, Nos. 
1 to 3, Op. 45. Scherzo Capric- 
cioso, Op. 66. Czech Philharmonic 
Orchestra conducted by Karel 
Sejna. Supraphon LPV407 (12 in., 
30s. plus Ils. 9d. P.T.). 

One side contains Slavonic Rhapsodies 
Nos. 1 and 2, and these seem to be the same 
performances as those I reviewed in 
December 1957 when they filled a ten-inch 
disc, although the manufacturers suggest 
that they are new. The other side contains 
the remaining Slavonic Rhapsody and the 
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(‘‘ Rodelinda’’). 
CCL. 30141 (12” L.P.) 


NORMAN FOSTER (2ass-Baritone) with the 
Pro Arte Orchestra conducted by Stanford Robinson 


HANDEL: ARIAS (on the Bi-Centenary of his death) 


Tears Such As Tender Fathers Shed (‘‘ Deborah’’); Leave Me, Loathsome Light 
(‘‘Semele”’); O Ruddier Than The Cherry (‘‘Acis and Galathea ”’); Si, Tra I Ceppi 


* 

* 

* 

* 

* Revenge! Timotheus Cries (‘‘Alerander’s Feast’’); Where’er You Walk (“‘Semele’’); 
Berenice”’); Piangero (“‘Giulio Cesare”’); Alma Mia (‘‘Floridante”’); Dove Sei 
* 

* 

* 
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* LENORA LAFAYETTE (soprano) and RICHARD LEWIS (tenor) with 
SIR JOHN BARBIROLLI conducting 


the Hallé Orchestra 


PUCCINI: LOVE DUETS 


MANON LESCAUT (1893—Turin)— ACT 2. 

Love Duet: ‘‘Dunque Questa Lettiga? Tu, Tu, Amore?...”” 
LA BOHEME (1896—Turin)—ACT 1. 

Love Duet: Sente Meglio? ...”’ 

TOSCA (1900— Rome)— ACT 3. 

Prison Scene: ‘‘E Lucevan le Stelle...’ 

MADAMA BUTTERFLY (1904—Milan)— ACT 1. 

Love Duet: ‘‘Viene La Sera...” 


CCL. 30142 (12” L.P.) 


OMT. 34002 (10” L.P.) 


+ + + + + 


* 
* 
* 
* 
* 
* 
* 
* 
* 


SEBASTIAN SHAW with MARJORIE WESTBURY 
and DONALD SWANN; NINA MILKINA piano) 
LONDON SKETCHES (Words: Sebastian Shaw ; Music: Donald Swann) 


Prologue; In Kensington Gardens; In The Park; At The Window; Flower By 
The Wayside; In The Restaurant; In The Pub; At Lord’s; At The Zoo 


() E DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 10a CHANDOS STREET, LONDON, W.1 
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An Account at Staves? 


We are always pleased to open an account 
(subject to the usual references) for Collectors and Establishments 
anywhere in the World. 
Special terms to Educational Authorities. 


* 


We send our 
INCOMPARABLE STAVE-SEALED RECORDS 
all over the World. 
(All available makes can be supplied of course). 
All charges free for Overseas orders of £10 and over. 
(Post free in U.K.) 


* 

WE SUPPLY ALL ACCESSORIES 
including Stave Paper and Polythene Window Inners, 
Quadruple thickness Stave-Sleeves, 
the “LOWMASS” Diamond Stylus, etc., etc. 

* 

WE PURCHASE AND SELL 
slighty used LP’s and can take your good condition LP’s in part exchange 
with the Incomparable Stave-Sealed records (Generous Allowances). 


* 


WE HAVE THOUSANDS 
of Rare and Interesting 78 r.p.m. Vocals for the Caller. 
Come along and browse. 


8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 2757 
Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 
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GRATITUDE 
from afar and near 


“A few lines to thank you, also to tell you 
that the records arrived safely, what a joy it was ! 
I think your service is one of the finest in 
dear old England.” 
Cpl. Templeman, S., B.F.P.O. 


* 


“Thank you for the records.. The quality is 
unsurpassed. They could not have come in a better 
condition. I want to order more next month.” 
J. Holgar, Washington D.C., U.S.A. 
* 


“What fine presentation, what care, 
what efficiency! Really, I thank you all.” 
J. Grunther, Capetown, S.A. 
* 
“Many thanks for the records. Perfect ! 
Still bewildered at the speed with which 
the order was carried out.” 
C. F. Dye, Capeltown, Leeds 7, Yorkshire. 
* 


“I am much obliged for the records 
which arrived beautifully packed.” 
‘ H. C. Indale, Sudbury. 


“Thank you for the very courteous assistance 
you have given me in choosing those lovely records. 
All were more than perfect.” 
J. Fisher, Kenton. 


8 DEAN STREET OXFORD STREET LONDON W1 GERRARD 2757 
Suppliers to Educational Authorities and Professional Bodies all over the World 
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mmcluding 
microphone, 1800 ft tape, 


Good veasons 
for choosing the 


ESCORT 


TAPE RECORDER 


Three Speeds: 13”, 32”, 74” persec. Fully compensated 
7” réels—64 hours playing time 

Mixing and Superimposing 

Frequency response 60 - 12.000 c/s 

Reliable three-motor deck 

Simple push-button controls. Place indicator 
Volume and wide-range tone controls 

High-fiux 7’ x 4” loudspeaker, 3} watt output 
Attractive appearance ; small and light 


Complete with sensitive microphone, 1800 ft tape, 
radio-gram leads 
Equalised CCIR characteristics for pre-recorded tapes 


2 It’s the best, it’s... 


Elizabethan 


COON OUR WDN = 


The GRAMOPHONE 


A superb recorder. Three speeds, mixing, 
dual-track with immediate change- 
over, 6-watt ultra-linear amplifier, three 
matched speakers. 


Ribbon mtcrophone 10gns 
Crystal microphone 5 ns 65 GNS 


MAT FAITE 

Setting a new trend in Hi-Fi equipment 
for the discriminating home. An exquisite 
Consolette, combining all the features of 
the Essex. Together with the Elizabethan 
FM Tuner, the Mayfair is a handsome and 
complete Tape-Radio- 


reproducer. 
Microphones as for Esser GNS 


For full details of the Elizabethan . post sai this scoupon to-day. 
GD EAP. (Tape Recorders) Lta., Bridge Close urch Road, 


JANUARY/FEBRUARY 
RELEASES 


THE SECRET, Comic Opera in 3 Acts 
(Smetana) 
Soloists: Chorus and Orchestra of the Prague 
National Theatre 
Conductor: Jaroslav Krombhole 

LPV 157/159 


SYMPHONY No. 9 IN E MINOR, Op. 95 
(DvofFak) 
“From the New World” 
Czech Philharmonic Orchestra 
Conductor: Vaclav Talich 
LPV 264 


SONATAS No. 18 in G major, K. 301, No. 21 
in E Minor, K.304, No. 32 in B flat Major, 
K.454 (Mozart) 
Alexander Plocek (Violin) 
Josef Palenicek (Piano) 

LPV 365 


CONCERTINO NOTTURNO in D Major 
(Mica) 
Josef Suk (Violin) 
Prague Symphony Orchestra 
Conductor: Vaclav Smetacek 
LPM 333 


SONATA in G Major for Violin and Piano, 
Op. 78 (Brahms) 
SONATA No. 3 in C Minor for Violin and 
Piano, Op. 45 (Grieg) 
Josef Suk (Violin) 
Josef Hala (Piano) 

LPV 293 


45 r.p.m. 


Little Onion, Bohemian Folk Song 
I'm from Kutna Hora, Bohemian Folk Song 
Little Bell, Russian Folk Song 
Down The Petrograd Street, Russian Folk Song 
A. A. Eizen, V. N. Katelinsky, N. Abramov, 
A. T. Sergeiev (soloists) 
Alexander Song and Dance Ensemble 

SUEP 540 


SUPRAPHON | 


45 Oxford Street, London, W.1. 
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Scherzo Capriccioso, and these recordings are 
new to this country. 

The Slavonic Rhapsodies are some of the 
most likeable bores in music. They go 
round and round saying the same thing 
over and over again, and you forgive them 
because they are so engaging about it. The 
first one gets by on only two tunes. Dvorak 
never develops either of them in the classical 
sense. He tries one of them faster, and he 
tries them both at the same time, but mostly 
he just repeats them; they must be the 
most repeated tunes in any work, and, 
praise be, they are good tunes. The third 
of the group seems to be built on the same 
plan, if plan is the word I want, and then, 
at the last possible moment, just when you 
think even Dvorak must be coming to the 
end, he suddenly throws in a brand-new 
tune brimming with charm at a point 
where no other composer would have dared 
such a thing. This delightful repetitive 
music is most lovingly played by the Czech 
Philharmonic, and with playing such as this 
it becomes irrelevent to pick holes in the 
music. The Scherzo, a difficult work to bring 
off, is hugely successful. This is much the 
most sophisticated music on the disc; for 
one thing it was put together, not just 
thrown together by the composer, and in 
some ways it is the best of his shorter 
orchestral works. The tunes are melting, 
and the orchestration a joy. I was specially 
struck by the first oboe in this orchestra, 
but nearly all the woodwind seem unusually 
good. The quality is beautiful, and this is a 
most successful disc. RF. 


FAURE. Dolly—Suite, Op. 56. 
et es—Suite, 
Op. 112. Pelléas et Mélisande 
—Suite, Op. 80. Paris Opéra-Comi- 
que Orchestra conducted by Georges 
Tzipine. Columbia 33CX1577 (12 

in., 30s. plus 11s. 83d. P.T.). 

It was Bruno Heinz Jaja (see Columbia’s 
recent Hoffnung recording) who was said 
to have studied orchestration with Fauré 
—the point being that Fauré was not 
interested in scoring and used to leave it all 
to his friends and pupils. And now, here 
is a record of orchestral music by Fauré, 
so what? The Dolly suite, written for 
piano duet (the first movement will be 
familiar to ‘Listen with Mother” audiences), 
was orchestrated by Henri Rabaud who 
wrote the opera Marouf; and the second 
movement is a signature tune on TV (I 
think it is Monitor). The other two works 
on this disc are supposed to be scored by 
Fauré himself, except for the pretty Sicilienne 
from Pelléas which Koechlin arranged for 
the purpose from a piece for ’cello and 
piano, but the rumours of Fauré’s trait 
are borne out by the sound of the music, 
which for much of the time sounds just like 
piano music, and not a bit like a charac- 
teristic orchestral sound. An exception is 
the Death of Mélisande which is a lovely 
an’ sonorously typical movement. 

"he Dolly suite has already been available 
on LP in this form, though the disc is five 
yeors old; the Pelléas suite is variously avail- 
able, but only the first movement of the 
Mv sques—the rest, a Minuet, a Gavotte, and 
a Pastorale, are pleasant but hardly 
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momentous, though I liked the rhythms 
of the Gavotte and the harmony of the 


Pastoral, and was amused to find that the: 


Trio of the Minuet is “‘Adeste Fideles” -for 
quite a long time. 

Tzipine is an idiomatic conductor, but 
not a master hand, to judge by the dull, 
erratic playing he draws from this orchestra. 
The sound of wind and brass aspires to the 
condition of saxophonehood, as_ the 
orchestra’s name suggests; and this you 
either like or don’t, but it is what, pre- 
sumably, Fauré and his pupils wanted. It’s 
a handy, cleanly engineered Fauré anthd- 
logy, recommendable as such, though not 
wildly so. I prefer Dolly on the piano (no 
record available at the moment), and am 
content with Barbirolli’s Pelléas together 
with the Ibert Divertissement; but the 
Masques suite is good to have, if you 
aren’t willing to wait for a more polished 
performance. W.S.M. 


FRANCK. Symphony in D minor. 
Psyché—Symphonic Poem: No. 4, 
Psyché et Eros. Philharmonia 
Orchestra conducted by Carlo Maria 
Giulini. Columbia 33CX1589 (12 in., 
30s. plus 11s. 8$d. P.T.). 
Symphony in D minor : 

French Nat. Rad., Cluytens 


(9/53) 33CX1064 
V.P.O., Furtwangler 4/54) LXT2905 


) 
Belgian R.O., Andre (1/55) LGX66030 
N.B.C. S.O., Cantelli (2/55) ALP1219 
Bamberg S.O., Lehmann (5/55) DGM18188 
Philadelphia, Ormandy toler} ABR 
Detroit S.O., Paray (6/57) MRL2511 
Boston S.O., Munch (1/58) RB16036 


This is a highly impressive performance 
of the symphony but impressive, unfor- 
tunately, in quite the wrong way. But let 
me enumerate its qualities. First, that 
immaculate and exciting orchestral playing 
which Giulini always shows himself so 
expert in obtaining, to which one may add 
the clarity that so much enhances the 
sound of any orchestral music, the bringing 
out of detail, all too often left hidden, 
which is one of the marks of a great 
conductor. And Giulini seems to be one 
of the lucky ones who is consistently well 
recorded—no complaints whatever about 
the sound of this record, for it is excellent, 
both in detail and in overall quality. 

It is the interpretation which seems to 
me entirely misconceived. It is Teutonic 
in style—indeed, super-Teutonic. Had I 
been made to guess the conductor, I 
should have suggested some great German 
name—Furtwangler, had he been still 
alive. Please notice that I say “great”, 
for there is no doubt about the marks of 
greatness here. But the style is simply not 
right for Franck. 

The hanging about, the molto espressivo 
at every chance (and always at a slower 
speed), the least poco ritenuto turned into 
molto, a rallentando with almost. every 
diminuendo (in French music a real soften- 
ing is usually enough), the refusal ever to 
let the music flow on swiftly, all this is 
wrong. And I think that however little 
any reader may care about French or any 
other style, the lack of any real momentum 
for more than a few bars on end, the 
constant putting on of brakes, will 
exasperate him as much as some journeys 
on British Railways. 
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It is a sincere, most carefully planned 
performance: it is no casual ride on the 
old warhorse yet once more, for Giulini is 
above that sort of thing. I have no doubt’ 
that the record will have its success, 
especially as it throws in a_ beautifully 
played performance of the love scene from 
Psyché. But I shall stick to Paray for the 
symphony, while adding that if money is 
particularly short, you might see what you 
think of Ormandy’s inexpensive version 
(though it is not in the same class, either in 
performance or sound, as Paray’s). T.H. 


GERSHWIN. An American in Paris. 
Porgy and Bess. Minneapolis 
Symphony Orchestra conducted by 
Antal Dorati. Mercury MMA11004 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 

Porgy and Bess is Gershwin’s masterpiece, 
and An American in Paris his most cohesive 
piece for the concert-room. Their coupling 
on this very well-recorded disc makes it a 
first-class proposition in its field. 

For the performances, too, are very good; 
the Minneapolis orchestra appear to have 
at their disposal for this music every 
normally non-symphonic resource as readily 
as a sound body of strings. Not only (as 
points of occasional colour) banjos, saxo- 
phones, and motor-horns, but—much more 
difficult to come by—stylish wind soloists 
ready to phrase in an easy, relaxed manner. 
Once, indeed, this tendency raises a 
problem. The trumpet solo opening the 
middle section of the American in Paris is 
played most beautifully. But when the end 
of that section comes the same player leads 
into the finale with some active jazz 
phrasing; he plays his even quavers slightly 
unevenly, dwelling on the first of each pair 
exactly as he would in a dance band. This 
lifts the music bodily along only too readily, 
for when the strings play the same tune 
immediately afterwards they revert to the 
easy course of playing the rhythm exactly 
as written; and the music consequently— 
in the context—falls flat. There is a case, I 
think, for uneven quavers all round, or for 
even quavers all round; but not for a 
mixture of both, for the effects are incom- 
patible. For interest’s sake I turned up the 
antique Gershwin-conducted 78s of the 
piece (at least, “New Light Symphony 
Orchestra with George Gershwin’, the 
labels say : an ambiguity orchestral players 
would cheerfully see applied to some of our 
modern magicians of the baton); on these 
even quavers are played throughout. 

The title Porgy and Bess covers here a 
“symphonic picture” of the opera arranged 
—marvellously—by Robert Russell Bennett. 
The description means, really, an outsize 
selection: all those enchanting tunes— 
Summertime, It ain’t necessarily so, Bess you is 
my woman now, and the rest of them—are 
paraded in turn in quite ideal instrumental 
settings, linked in a sequence that follows 
in some degree the stage action of the opera; 
more important it is that it cements the tunes 
together in a way ideal for home listening. 
Music, scoring, playing, recording: all are 
here very good indeed. This must be one 
of the happiest Gershwin discs available. 

M.M. 
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GLINKA. (a) Valse-Fantasy. 

IPPOLITOV-IVANOV. (5) Caucasian 
Sketches, Op. 10. 

SMETANA. (c) Polkas for Orchestra. 
F.O.K. Symphony Orchestra. 
Prague conducted by (a) Alois 
Klima, ()) Vaclav Smetacek and 
(c) Zdenek Kosler. D.G.G. 
DGM19125 (12 in., 30s. plus 11s. 9d. 
P.T.). 

The largest item on this record is Ippolitov- 
Ivanov’s suite of Caucasian Sketches which 
seem to have been introduced to England 
just a month or two over fifty years ago by 
Leopold Stokowski when he made his début 
in London as a conductor (he had been an 
organist until then). We have taken kindly 
to them in the intervening years, and there 
are several versions of them in the catalogue. 
It would be pointless to go into them all 
now, because coupling makes a lot of 
difference and in this case, the coupling is a 
triple one. Its point is (a) the Glinka 
Fantasy, which is virtually a Russian valse 
of pre-Tchaikovskian vintage extended in 
the manner of Johann Strauss, and with 
mingled echoes, not only of Tchaikovsky 
but of Verdi too (Traviata!); and (6) the 
Smetana Polkas. The first two of these 
“The countrywoman” and “For our girls”, 
are original orchestral pieces, the other 
two being scored, I think, by Krejesi. 
Just to make life difficult, Smetacek recorded 
the first two with this orchestra for Urania 
some years ago; but it is another conductor 
who does them here (more aspirin for 
discographers). ‘They are enchanting pieces. 

I enjoyed the performances immen- 
sely (and Smetana isn’t one of my com- 
posers, on the whole). Klima _ holds 
Glinka’s Fantasy on a light, lilting rein, 
so that the tunes flow and coax seductively. 
The Caucasian Sketches are handsomely 
played under Smetacek, and all together 
this record, originally made by Artia in 
Prague, is a pretty one. Smetana’s Polkas 
are the point of it; if you want the other 
pieces, the polkas are the excuse for opening 


your wallet. Nice, warm, comfortable 
recording—why don’t Supraphons sound 
as good as this? W.S.M. 
GRIEG. Piano Concerto in A minor, 
Op. 16. 
CHMANINOV. Rhapsody on a 


Pennario (piano), Los ‘Angeles Phil- 
harmonic Orchestra conducted by 
Erich Leinsdorf. Capitol P8441 

(12 in., 30s. plus 11s. 83d. P.T.). 
Pennario sometimes seems to be the sort 
of pianist who is happiest when the music is 
really difficult, and a little at a loss when it is 
easy. In the slow movement of the Grieg he 
misses much of the poetry of the piano 
entry, yet elsewhere he cheerfully adds to 
his technical problems by playing some of 
the hardest passages faster than is either 
usual or really necessary. This is an 
extremely brilliant and glittering perform- 
ance. The orchestra too is very much on 
its toes, and the result is vitality and a good 
deal of excitement. This is intensified by 
the tremendous dynamic range. The 


balance is quite unusually realistic; how 
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rarely do we hear on a record the orchestral 
tuttis making far more noise than the solo 
piano! They do here, and of course they do 
in the concert hall. 

The Rachmaninov Rhapsody on the other 
side is even better. If ever a work needed 
hard metallic brilliance, this is it, and 
Pennario has all the qualities to bring it off. 
And this time, when the poetry is needed 
for the contrasting sentimental sections he 
misses nothing. His taut rhythm is in 
marked contrast to the wayward playing of 
Cherkassky (also reviewed this month), and 
Pennario also holds the various sections 
together much better. You feel that the 
first movement ends after Variation X, that 
an Introduction and Scherzo follows (Var. 
XI-XV), then a slow movement (Var. 
XVI-XVIII), with the rest constituting a 
finale. Cherkassky does not attempt to knit 
these four main sections into continuous 
music, and the result just sounds like a lot of 
little bits. Pennario takes some of the music 
very fast indeed, which it will stand, and 
even if you prefer Moiseiwitsch’s more con- 
ventional approach (and I am not at all 
sure that I do) it is undeniable that the 
precision and verve of the orchestral play- 
ing, the perfection of the balance, and the 
wide dynamic range make this a much 
better recording as a whole. It is in fact the 
best performance I have heard of this work. 
A most exciting disc. R.F. 


HANDEL. Music for the Royal Fire- 
works : Bourrée; La Paix; La Réjouis- 
sance; Minuets Nos | and 2. Hague 
Philharmonic Orchestra conducted 
by Willem van Otterloo. Fontana 
CFE15013 (7 in., lls. plus 4s. 34d. 

This Dutch view of the Fireworks Music 
is hearty rather than Harty, and there are 
some pleasant and effective contrasts of 
timbre and dynamic. The playing is now 
and then a trifle rough, but there is an 
audible harpsichord in the quieter string 
sections and the general impression is one 
of mild authenticity without pedantry. 

Handel’s orchestra had a much more 

predominant woodwind tone than we 

usually hear nowadays, but this selection 
of pieces is in many ways truer to Handel’s 
score than the different selection recorded 
by Kletzki and the Royal Philharmonic 
on SEL1576. As an inexpensive intro- 
duction to the Handel year, van Otterloo’s 
performance is not to be sneezed at. D.S. 


HANDEL. Water Music: Air; Bourrée; 


Hornpipe; Allegro moderato; Air; 
Minuet; Andante-allegro; Alla 
Hornpipe. Hague onic 


Orchestra conducted by Willem van 
Otterloo. Fontana CFE15020 (7 in., 
Ils. plus 4s. 34d. P.T.). 

These well-known movements from the 
Water Music are adequately performed, 
though in rather too resonant an acoustic 
to simulate open-air atmosphere, if that is 
not tautological. Van Otterloo uses his 
woodwind, strings and tutti to form neat 
and decisive contrasts, and in the main his 
tempi are good and solid. The first Hornpipe 
might have been taken a shade faster, and 
so achieved greater lightness and flexibility 
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of rhythm, and the ensuing Allegro moderato 
could perhaps have enjoyed a more subtle 
performance. Apart from a few rough 
places the ensembie is good and the record- 
ing quite acceptable. D.S 


KODALY. Dances of Galanta. Royal 
Philharmonic Orchestra conducted 
by Paul Kletzki. Columbia SEL1597 
(7 in., 11s. plus 4s. 34d. P.T.). 


Coupled as above: 
L.P.O., Cameron (10/57) 7EP7045 
I do not find much to choose between this 
record and its predecessor. Both contain 
passable run-of-the-mill performances with 
nice playing here and there. Both are 
too fast near the end, or rather the orchestra 
makes the tempo sound too fast through 
lack of precision. In both, the difficult, 
quick syncopated passages have a rough 
time, the two halves of the orchestra 
incorrectly getting together round bar 520. 
Perhaps Kletzki enjoys the more vivid 
recording, but he seems to drive the 
orchestra too hard without achieving what 
he is after. And why does he ignore the 
“Animato” at bar 210? There are better 
recordings of these delightful dances on 
larger and more expensive discs. R.F. 


MICA. Concertino Notturno in E flat 
major. Josef Suk (violin), Prague 
Symphony Orchestra conducted by 
Vaclav Smetacek. Supraphon 
LPM333 (10 in., 22s. 3d. plus 8s. 8d. 

Mica is not a name you’ll find in our 
record catalogues, and if you look further 
the Mica you read about is probably 
Frantisek Vaclav, who was a tenor and 
wrote operas in the first half of the 18th 
century. In 1936 a Dr. Jan Lauschmann 
found a symphony in D “Del Signore 
Mitscha”’, and Rafael Kubelik conducted 
performances of it here and there in the 
1940s. At once people looked askance, for 
F. V. Mica died in 1744, and the symphony 
was more advanced than that. Then in 
1944 this concertino notturno turned up in 
Moravia, and it was by Mica too, but more 
like the 1770s than thirty years earlier. 
And so it turned out that the symphony 
and concerto were not by the tenor at all, 
but by his nephew Jan Adam Frantisek Mica, 
a civil servant whose hobby was music and 
who lived from 1746 to 1811, which was 
more the sort of date for the music. He was 
a very prolific composer for a musicien de 
dimanche, with 27 symphonies, four violin 
concertos, eight string quartets and so on, to 
his credit. 

Concertino says the title; modestly, for 
the work is in eight movements. But they 
are not long, and fit on to two ten-inch sides 
moderately comfortably—side one stops 
just before a cadenza in the fourth move- 
ment. The piece is in fact a sort of cross 
between the Haffner Serenade and _ the 
woodwind sinfonia concertante of Mozart; 
it starts and finishes with a March, has two 
minuets, and the other four movements are 
a sort of concerto, but a concerto grosso 
with a telescopic concertino; violin to the 
fore in the Rondo, which is the most 
delightful movement, bassoon almost @s 
important (why doesn’t he get a credit on 
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THE SOUND ENGINEER 


can tell you, technically and precisely, why 
“SCOTCH” Brand Magnetic Tape is unsurpassed 
for fidelity of reproduction. He will tell you that 
the permissible variation in the thickness of the 
all-important coating of the tape is less than 
.0001%. And he will tell you that the frequency- 
response of “SCOTCH” Brand Magnetic Tape is 
wider than that of the human ear itself. This adds 
up to something very near perfection. 


THE MUSIC LOVER 


is probably quite indifferent to the science of 
sound reproduction. His highly sensitive ear tells 
him whether his equipment is reproducing with 
the highest possible fidelity or merely giving a 
rough approximation of the original sound. If he 
has had a good deal of experience, the music 
lover probably uses “SCOTCH” Brand Magnetic 
Tape anyway—then if a note sounds wrong, he 
knows it was played wrong. 


you 


may be of a practical turn of mind, wanting to 
know if you get good value for your money. With 
“SCOTCH” Brand Magnetic Tape you get doubly 
good value: you get incomparable reproduction, 
and protection for your tape recorder. Exclusive 
silicone “dry lubrication” is built in to every 
inch of “SCOTCH”? Brand Magnetic Tape—it 
reduces tape-friction to the minimum, and 
virtually eliminates distortion through wear of 
the delicate and costly magnetic heads. 


The BBC use 
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Photograph by courtesy of the BBC 


TRACE MARK 


C MAGNETIC TAPE 


MINNESOTA MINING AND MANUFACTURING CO., LTD. 


Head Office: 3M HOUSE, WIGMORE STREET, LONDON W.1. And at Birmingham, Manchester, and Glasgow 
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STEREO 
SOUND 
SUPREME 


THE RESULT OF 4 YEARS 
PROGRESSIVE DEVELOPMENT 


The Stereo pickup 

- for playing 45/45 records. Miniature 

cal ceramic type with replaceable diamond 
stylus. Constant velocity output approxi- 

mately 20mV from each channel. 

Frequency range 20 to 16,000 cycles. 

Channel separation 20/25 dbs. 


Complete (as illust.) £9, plus £3.16.11 P.T. 
a Head only £5.10.0, plus £2.7.0 P.T. 
4 Arm only £3.10.0, plus £1.9.11 P.T. 


Variable 3 speed motor type B 


operates at 334, 45 and 78 r.p.m. 
Non-ferrous turntable. Built-in large 
stroboscope with internal light 
source. Precision ground and lapped 
spindles. Adjustable nylon graphite 
bearings. Synchronous motor. 


£20.10.0, plus £8.15.3 P.T. 


Stereophonic amplifier and pre-amplifier 
Twin channel amplifier and pre-amplifier for 
reproducing monaural and stereophonic 
sound from disc, radio and compensated tape. 
Ultra linear push/pull output giving 
7:5 watts peak from each channel. 


Amplifier £24.10.0 
Pre-amplifier £16.10.0 


Send for descriptive 
leaflets. 


(Engineers) LTD. 
MARKET STREET 
BRIGHOUSE - YORKS. 
Tel. 2142 
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FEBRUARY RELEASES 
45 


BENDA 
Trio Sonata, E major 
David and Igor Oistrakh, Violins 
Vladimir Yampolsky, Piano 
EPL 30294 


OFFENBACH 
“The Tales of Hoffmann” 
Barcarolle - Waltzes from Act 1 


THOMAS 
“Mignon” 
Intermezzo - Kennst du das Land 
Anny Schlemm - Grace Hoffmann 
Bavarian Radio Chorus 
Bamberg Symphony Orchestra - Leitner 
Munich Philharmonic Orchestra - Hollreiser 
EPL 30257 


SCHUBERT 
“Rosamunde” 
Entr’acte * Ballet Music 
Berlin Philharmonic Orchestra - Lehmann 
EPL 30150 


SCHUMANN 
8 Songs from “Dichterliebe”, Op. 48 
Dietrich Fischer-Dieskau, Baritone 
Jérg Demus, Piano 
EPL 30319 


GLINKA 
Excerpts from “A Life for the Czar” 
TCHAIKOVSKY 
In the Church - Save, O God, Your People 
The Don Cossack Choir - Serge Jaroff 
EPL 30279 


LOEWE 
Der Néck + Heinrich der Vogler - Prinz Eugen 
Josef Greindl, Bass 
Hertha Klust, Piano 
EPL 30207 
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BARTOK 


Deux Portraits, Op. 5 
Radio Symphony Orchestra of Berlin 
Conductor: Ferenc Fricsay 


DGM 18493 


BRAHMS 
Violoncello Sonata, E minor, Op. 38 


R. STRAUSS 
Violoncello Sonata, F major, Op. 6 
Ludwig Hoelscher, Violoncello 
Hans Richter-Haaser, Piano 
DGM 18178 


BRAHMS 
Piano Sonata, F minor, Op 5 
Scherzo, E” minor, Op. 4 
Wilhelm Kempff, Piano 
DGM 18510 


MOZART 
Violin Sonata, D major, K. 306 
Violin Sonata, F major, K. 377 
Wolfgang Schneiderhan, Violin 
Carl Seemann, Piano 
DGM 18281 


OFFENBACH-ROSENTHAL 
Gaite Parisienne 
Radio Symphony Orchestra of Berlin 
Conductor: Paul Strauss 


DG 17146 


Music for Strings, Percussion and Celesta 


LONG PLAYING RECORDS 333 
FEBRUARY RELEASES 


SMETANA 
Polkas for Orchestra 
GLINKA 
Valse-fantasy 
IPPOLITOV-IVANOV 
Caucasian Sketches, Suite, Op. 10 
FOK Symphony Orchestra, Prague 
Conductors: Zdenek Kosler 

Alois Klima and Vaclav Smetacek 

DGM 19125 


VOICES OF ISRAEL 
Ma Tovu - Kol Nidre - Sch’ma Kolenu 
_ Mekimi M’ofor dol - Uvnucho Yomar 
Hodu al erez - Chazanim oif Proba 
Dos Yiddishe Lied - Adama - Din-Dan 
S-u Scheorim (Psalm 24) 
Soloists and Choir “Oratorio de Paris” 
Conductor: Max Neumann 


DGM 19140 


WOLFGANG WINDGASSEN SINGS WAGNER 
“Rienzi” Allmiacht ’ger Vater, blick herab 
“Tristan and Isolde” Wie sie selig, hehre und milde 
“Siegfried’”’ Nothung, Nothung, Neidliches Schwert, 
Schmiede, mein Hammer - “Gétterdimmerung” 
Briinnhilde, heilge Braut - “Parsifal’” Nureine 

Waffe taugt “Lohengrin” in fernem Land 
Mein lieber Schwan - “Tannhiuser” O Fiirstin 
with Annelies Kupper, Soprano 
Bamberg Symphony Orchestra - Leitner 
Munich Philharmonic Orchestra - Ludwig 
Radio S.O. of Berlin - Kraus 
DGM 19106 


WALTHER LUDWIG SINGS FOLK SONGS 
(Orchestral arrangements by Bruno Seidler-Winkler) 
Members of the Radio S.O. of Berlin 
Conductor: Kurt Gaebel 

DG 17111 


Please write for free inclusion in our mailing lists to: 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. - 


12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 


TELEPHONE: LANGHAM 8156/7/8 
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RELEASE No. 2 + 334 LONG PLAY “ 
BEETHOVEN SCHUBERT 
Symphony No. 9, D minor, Op. 125 A Recital of Famous Schubert Songs <; 1 
; Irmgard Seefried - Maureen Forrester Irmgard Seefried, Soprano <7 f 
Ernst Hafliger Dietrich Fischer-Dieskau Erik Werba, Piano of | 
Be St. Hedwig’s Cathedral Choir SLPM 136 009 a’ ster 
verture, Leonora 
Berlin Philharmonic Orchestra SCHOECK <! and 
Conductor: Ferenc Fricsay A Recital of Songs by Schoeck «) : ava 
SLPM 138 002/3 Dietrich Fischer-Dieskau, Baritone , text 
Margrit Weber, Piano 
PM 138 013 
BIZET I 
“Carmen” (Abridged Version) SCHUMANN 
Soloists, Bavarian State Opera Chorus r 
Andante and Variations for Two Pianos, Op. 46 
Conductor: Ferenc Fricsay CHOPIN <i rth 
SLPM 136 013 Rondo, C major for Two Pianos, Op. 73 < th 
SAINT-SAENS < 
BRAHMS Variations on a Theme of Beethoven, Op. 35 <j perf 
Piano Quartet, G minor, Op. 25 __ BUSONI 
Trio Santoliquido with Bruno Giuranna, Viola Duettino concertante after Mozart « Prok 
SLPM 138 014 Piano Duo, Kurt Bauer - Heidi Bung - barg 
SLPM 136 018 as TI 
Violoncello Sonata, E minor, Op. 38 « to e 
Violoncello Sonata, F major, Op. 99 R. STRAUSS <j that 
Ludwig Hoelscher, Violoncello A Recital of Songs by Strauss <] 1 
Jérg Demus, Piano Irmgard Seefried, Soprano <! | qua. 
SLPM 138 012 rik Werba, Piano «i acco} 
SLPM 136 010 
RIMSKY-KORSAKOFF <7 MO: 
Overture: May Night WAGNER 
Prelude and Good Friday Music from “Parsifal” <{ 
Cc rchestre Lamoureux, Faris Bavarian Radio Symphony Orchestra > 
onductor: Igor Markevitch Conductor: Eugen Jochum 
SLP 133 006 SLP 133 005 <j 
SCHUBERT Excerpts from “Der fliegende Holliinder” <§ 
4 Impromptus, Op. 90 “Tannhiuser” “Lohengrin” “Parsifal” <! 
Moments musicaux, Op. 94 “Gétterdimmerung” <j 
Jérg Demus, Piano Soloists, Bayreuth Festival Chorus <j; ‘ 
SLPM 136 007 and Orchestra __ = 
Conductor: Wilhelm Pitz ~ M 
4 Impromptus, Op. 142 SLPM 136 006 ai _ Me 
3 Impromptus, Op. posth. <) given 
Jorg Demus, Piano VOICES OF ISRAEL <7 Every 
SLPM 136 008 Soloists and Choir “Oratorio de Paris” al sensit 
Conductor: Max Neumann « on th 
SOLOISTS OF THE STATE OPERA, WARSAW SLPM 136 016 <j ideal 
in works by Mozart, Verdi, Bizet, Puccini «as twice 
and Giordano RITA STREICH SINGS FAVOURITE MELODIES al unani 
Radio Symphony Orchestra of Berlin Radio Symphony Orchestra of Berlin «§ inne 
Conductor: Mieczyslay Mierzeievski Conductor: Kurt Gaebe «} Oboes, 
SLPM 136 014 SLPM 136 011 <7 do ye 
gener: 
al 
For complete details please see Supplement No. 2. These recordings, and those already available as listed in Supplement No. 1, will <j ings of 
be issued in monaural form at a later date. = and p 
~ upon ; 
< : 
<7 for the 
Please write for free inclusion in our mailing lists to: <7 rather 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. - 12/13 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 ~ whole 
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the sleeve?), and oboe, horns, violas, all at 
various times take the limelight. 

The performance is all right; not perfect 
in ensemble, and with a domino once or 
twice; some dubious intonation from the 
members of the concertino. The string tone 
is rather gritty, but I think this is probably 
the recording which is none too hi-fi, and 
has a heavy surface noise for 1959. The 
important thing is that the piece is very 
attractive and worth listening to. I would 
like conductors of chamber orchestras 
particularly to think about it. | W.S.M. 


MOUSSORGSKY. Pictures at an 
Exhibition. Chicago S y 
Orchestra conducted by Fritz 
Reiner. R.C.A. RB16072 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). Stereo- 
phonic: SB2001 (10/58). 

This is an extremely good performance 
of the work, as I said in my notice of its 
stereo version last October. This mono 
record has a very good sound indeed to it 
and certainly takes its place among the best 
available. The quality is rich and full, the 
texture well balanced. It is all first-rate to 
hear. 

I must add, though, that it is in the 
expensive class and there are other very 
good records of this work on 10-inch discs 
or on a part only of a 12-inch. True, one 
of the very best, Karajan’s, also costs much 
the same (Col. 33CX1421) but Rodzinski’s 
perfectly good performance (Nixa 
WLP20029) also gives you quite a lot of 
Prokofiev’s most popular music into the 
bargain. 

That must be stated. But I don’t want 
to end too ungenerously, so let me repeat 
that Reiner’s is a performance of real 
quality and should not be passed over on 
account of its cost of a few more shillings. 

T.H. 


MOZART. Serenades. No. 11 in E 
flat major, K.375: No. 12 in C minor, 
K.388: No. 11 in E flat major, K.375, 
Alternative Minuet and Trio only. 

ue Ensemble con- 
ducted by Karl Haas. Pye CCL30119 


(12 in., 28s. 9d. plus 11s. 24d. P.T.). 


Serenades Nos. 11 and 12: 
Kell Chamber Players (6/53) AXTL1013 
(10/52) PMB1002 


Serenade No. 11: 
London Bar. Ens., Haas 
Prague Wind Ensemble __ (5/54) (3/58) LPV66 
Mozart’s two serenades for wind octet are 
given here a most beautiful performance. 
Everywhere the phrasing is of the most 
sensitive, allied to a beautiful tone-quality 
on the part of every instrument of a type 
ideal for wind ensemble playing. Once or 
twice there are momentary lapses in 
unanimity of attack; once or twice the 
oboes, never sounding definably out of tune, 
do yet sound slightly unhappy. But in 
general the high standards familiar from 
earlier London Baroque Ensemble record- 
ings of these same serenades are maintained, 
and perhaps in one respect even improved 
upon: a very slightly easier tempo adopted 
for the finale of the E flat work does allow a 
= greater clarity and point to the 
whoie, 
A; the recording is also very good indeed, 
seekers of this E flat Serenade would in any 
event be unlikely now willingly to seek it 
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from its earlier two-sided ten-inch version; 
nor from its Supraphon coupling, for 
although the Serenade fares well enough in 
that the backing, a good performance of 
the Mozart bassoon concerto, is ill recorded. 
Direct comparison, of the two Serenades 
self-coupled, is only with Kell’s Brunswick 
disc; to this the new Pye disc is preferable 
on nearly every count. 

This new disc, too, offers a bonus: the 
C minor Serenade is succeeded by the 
second minuet from the E flat Serenade 
played in the original version for wind 
sextet only, the oboes being excluded. This 
version we often read about, but seldom 
have a chance to hear; and it turns out to 
sound very mellifluous and agreeable. 
Choosing one movement only, obviously 
the choice lay rightly on this minuet, for 
after the familiar music it goes on to include 
a second and unfamiliar Trio missing 
altogether from the octet version. A 
complete recording of this original sextet 
version of the Serenade would be a very 
welcome addition to the catalogues. 

M.M. 


PROKOFIEV. S y No. 1 in D 
major, Op. 25, “Classical”. Pro 
Arte Orchestra conducted by Sir 

ene Goossens. Pye CEC32032 


(7 in., 11s. plus 4s. 34d. P.T.). 
Coupled as above: 


Paris Cons. Orch., Ansermet (1/55) LW5096 
Lamoureux Orch., Martinon (1/57) NBE11046 
Berlin R.I.A.S., Fricsay (1/58) EPL30212 
Philharmonia, Malko (2/59) 7EP7072 


This is a highly recommendable Classical, 
both for performance and for recording. 
Indeed, I think the recording tips the scale 
and makes it my choice over its nearest 
rival, Fricsay. Ansermet’s performance is 
not good enough to warrant its extra cost. 
Martinon’s doesn’t sound well enough. 
Malko’s (reissued this month as an EP) is a 


Sir Eugene Goossens 


[Pye Photo} 
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good performance till he gets to the finale 
which he somehow manages to make sound 
relatively dull (largely because those 
explosive entries all over the place don’t 
explode sufficiently nor fizzle out as each 
should). 

Fricsay and Goossens both give superbly 
good performances, both of them in charge 
of virtuoso players really on top of the 
finale (and that finale is a real test of the 
violins), Fricsay, indeed, takes this at a 
fantastic speed, but his orchestra undeniably 
brings it off. D.G.G. give him their usual 
warm and excellent sound : but Pye’s more 
vivid, yet perfectly full quality is admirable 
and the clarity of texture which results is 
just what this sort of music most benefits 
from. I did find the bass a bit heavy, 
even with the control at its lowest—it drew 
attention to itself. 

As to the performance, it has style and 
humour. I thought the Gavotte too fast— 
its allegro is qualified by Prokofiev by 
non troppo—but in general I give this disc 
a warm welcome all round. ye. 8 


RACHMANINOV. (2) Rhapsody on a 


Theme of Paganini, Op. 43. 
STRAVINSKY. Petrushka (arr. for 
piano) : Danse Russe; Chez 


Pétrouchka; La _ semaine grasse. 
Shura Cherkassky (piano), with 
(a) London Symphony Orchestra 
conducted by Herbert Menges. 
H.M.V. ALPI616 (12 in., 30s. plus 
lls. 84d. P.T.). 


Rachmaninov Rhapsody: 
Katchen, L.P.O., Boult (9/54) (R)LXT5374 
Frugoni, V.P.M., Byrns 6/56) PL9650 
Moiseiwitch, Philharmonia, Rignold 

(9/56) CLP1072 
Simon, Hague P.O., Otterloo (9/57) SBL5210 


Cherkassky has the sort of technique 
critics, perhaps all too often, call fabulous; 
furthermore he has a poetic sense that suits 
some music admirably. I am not sure that 
it quite suits the Rachmaninov Rhapsody. 
This needs a drive and a tautness of rhythm 
that this pianist seems to me to lack. The 
many sections do not quite add up to a 
whole. And the famous D flat variation is 
surely too sentimental. Cherkassky is a 
difficult pianist to accompany, and Menges 
makes a better job of it than the last con- 
ductor I heard on the job; nevertheless the 
performance as a whole does not have 
enough bite and precision. I prefer the 
Moiseiwitsch/Rignold (Chopin pieces on the 
back) even though the pianist is rather too 
forwardly balanced, and better still is the 
Pennario version reviewed elsewhere this 
month, 

The Petrushka arrangement on the other side 
has been recorded before on Vox PL9140. 
It is well known that Stravinsky based parts 
of this ballet, notably the Russian Dance in 
the first scene and the greater part of the 
second scene, on previously composed piano 
music. The arrangement begins with these 
pieces, and it is fairly successful, though the 
section in which Petrushka shows off to the 
Ballerina when she comes into his miserable 
little room is not nearly wild enough or fast 
enough. Most of Scene 2 is at least pianistic, 
but Scene 4 (of which we are given all but 
the Bear and the Death Scene) is just not 
pianistic at all. Much of it sounds terribly 


a 

a 
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hard to play, and Cherkassky “performs 
prodigies”, as they say, but oh dear! The 
spirit of the music keeps evaporating, and 
unimportant notes keep getting over- 
emphasised. And the pianist’s lack of strong 
rhythmic feeling ruins the Coachman’s 


Dance and some of the other dances too. 
R.F. 


RIMSKY-KORSAKOV. Schehera- 
zade, Op. 35. Paris Conservatoire 
Orchestra conducted by Ernest 
Ansermet. Decca Stereophonic 
SXL2086 (12 in., 28s. 9d. plus 1 1s. 24d. 
P.T.). Monophonic: (9/55) LXT5082. 


Stereo phonic: 
R.P.O., Beecham (10/58) ASD251 
(11/58) SB2003 


L.S.O., Monteux 
. This performance was well reviewed in 
these pages when it first appeared but 
recently we have had Beecham and 
Monteux, and with those I fear it simply 
doesn’t compare, whatever its virtues. 

Just a few points to justify my view. 
Scheherazade herself (the violin solo) is 
quite unlike the others, less sensuously 
seductive—a vivacious red-head, I should 
think. That’s all right, of course. But the 
French soloist, unnamed by Decca, isn’t as 
remarkable as either Steven Staryk (RPO) 
or Hugh McGuire (LSO). You may not 
mind the sound French horn players make 
but I think you would find it difficult to 
deny that none of the woodwind soloists are 
the equal of their counterparts in the 
English orchestras: in technical virtuosity, 
perhaps, but not in artistry. Nor do they 
seem to be inspired to it by their conductor. 

As to recording, though the sound is 
bright and clear, it doesn’t quite have the 
rich, plushy quality that its rivals give and 
which suits this music so aptly. There are 
lapses in balance here and there. In the 
second piece the muted trumpet calls are 
too near and so lose in imaginative effect. 
At letter M in the score (the same piece) 
the flute and bassoon bits are far too 
remote—especially if you remember their 
sound at other solo places. In the faster 
part of the third piece the percussion is too 
heavy, giving the music a_ pedestrian 
feeling. (For comparison I tried the same 
bit from Beecham and the percussion 
playing—it’s marked ppp in the score— 
made me smile with sheer pleasure, for not 
only is it really soft but its rhythm is 
entirely captivating). 

The overall effect of Ansermet’s per- 
formance, in fact, does not nearly equal 
Beecham’s or that of Monteux in imagina- 
tion. The Beecham performance is a 
miracle of playing and artistry: and if you 
for some reason don’t like it, then Monteux 
can hardly fail to satisfy. T.H. 


SAINT-SAENS. °Cello Concerto No. 1 
in A minor, Op. 33. 

SCHUMANN. °’Cello Concerto in A 
minor, Op. 129. Janos Starker 
(cello), Philharmonia Orchestra 


conducted by Carlo Maria Giulini. 
Columbia 33CX1579 (12 in., 30s. plus 

11s. 84d. P.T.). 
It must have been a problem, even for 
anyone as fluent (all right, facile if you 
prefer the word) as Saint-Saéns, to write a 
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’cello concerto in A minor in three con- 
nected movements a mere twenty years 
after Schumann had done the same thing 
and not be influenced by him; and I can 
never quite escape the impression that at 
various moments in the work Saint-Saéns 
had to make a definite effort not to follow 
in Schumann’s footsteps. As it is, the cast of 
the second subject is extremely Schumann- 
esque; but it is with something like a sigh 
of relief that, in the finale, he gives in grace- 
fully and acknowledges his debt by a near- 
quotation of the two  upward-rushing 
scales which are so striking a feature in the 
earlier work. Not that Schumann would 
have thought of anything quite so odd as a 
minuet for the second movement; and even 
from one as essentially classic-minded as 
Saint-Saéns it comes as a surprise. 

Like every performance by Starker, these 
two compel serious attention by their superb 
technique and musicianship; yet in the 
final analysis neither claims precedence 
over the best previous recordings. The 
Schumann is the less satisfactory of the two, 
since apart from a feeling that the soloist 
is efficient rather than affectionate—he 
never melts the heart as Gendron does— 
he is less happy over the tempi. If only 
the first movement had been seen as a 
whole, it might have been kept moving 
better; at Etwas zuriickhaltend (only etwas, 
after all) Starker positively wallows, and 
the Langsam all but stops moving altogether. 
(You understand that I am judging by the 
most ultra-critical standards.) The finale, 
taken a trifle steady in pace, is splendidly 
assured. In the Saint-Saéns, I was bothered 
by Starker’s heavy rubato at the beginning 
and his generally rhapsodic treatment: 
why, for example, slow down so greatly for 
the lyrical subject at letter O in the finale? 
But by any normal standards this is fine 
playing, if not as deeply poetic and subtle 
as Rostropovitch’s: the only trouble is that, 
having once heard the latter’s recording, 
which has the most ravishing ’cello tone I 
have ever heard, even Starker must take 
second place. Still, if you want this 
particular coupling, you'll do quite well 
with this disc, especially since the Phil- 
harmonia is on its very best form for 
Giulini, who secures first-rate ensemble— 
even when Starker is being a bit Hungarian. 


LS. 
SCHUBERT. Symphony No. 9 in C 
major, “The Great’. N.B.C. 


Symphony Orchestra conducted by 
Arturo Toscanini. R.C.A. RB16079 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 

SCHUBERT. Symphony No. 9 in C 
major, “The Great”. London 
Symphony Orchestra conducted by 
Josef Krips. Decca LXT5471 (12 
in., 28s. 9d. plus Ils. 23d. P.T.). 
Stereo: SXL2045 (1/59). 

The previously available Toscanini LP 
version of the Schubert Great C major 
was H.M.V. ALP1120, recorded by the 
N.B.C. orchestra in the Carnegie Hall in 
February 1947. The new R.C.A. is not a 
reissue of that disc, but the first issue over 
here of a later version made by-the same 
orchestra, also in the Carnegie Hall © in 
February 1953. 
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There is little difference in the tw 
performances. Six years after that earlic: 
recording Toscanini still, as might b: 
expected, drove the symphony with som: 
considerable vigour. The vigour is nowher 


excessive, nowhere deprives the music of 


its effect; only perhaps in the slow move- 
ment could the pulse be considered by « 
listener of leisurely tastes to be irritatingly 
alert. More certainly inimical to the 
effect of the music is some of the solo wind- 
playing; nowhere quite heartless, it ye‘ 
has moments of being less than entirely 
winning. Principally it is in the recorded 
quality of sound that the six-year interval 
has been beneficial; for the earlier dimness 
has disappeared altogether, and the new 
R.C.A. version is everywhere clear and 
reasonably forward. In depth and warmth 
it does not, of course, match some of the 
more modern recordings, nor could it 
reasonably be expected to do so. But 
admirers of Toscanini certainly have now 
a far better-sounding version of his per- 
formance of this symphony for their 
libraries than was previously the case. 
The Decca monophonic version of the 
Josef Krips stereo, reviewed as such last 
month, has a splendid sound to it in every 
respect. The performance, too, is winning; 
noticeably more leisurely, after the first 
movement, than the Toscanini, it yet 
may well be found a most satisfying reading, 
helped along by very good orchestral 
playing. Both the R.C.A. and Decca discs 
manage to put two complete movements 
complete on each side; this is a distinct 
practical advantage not shared by all 


versions of the symphony. M.M. 
SIBELIUS. Symphony No. 5 in E flat 
major, Op. 82. Pohjola’s 


Daughter, Op. 49. Hallé Orches- 
tra conducted by Sir John Barbirolli. 
Pye CCL30144 (12 in., 28s. 9d. plus 
11.s 23d. P.T.). 


Symphony No. 5: 


Philharmonia, Karajan (6/53) 33CX 1047 
L.S.O., Collins (10/55) LX T5083 
Philadelphia S.O., Ormandy (7/56) ABL3084 


The Hallé give a splendid performance 
of the symphony. Barbirolli allows a 
steadily cumulative effect to the first 
movement, repose to the second, and 
energy to the third that to some listeners’ 
tastes might perhaps have been allowed to 
broaden more into triumph at the very 
conclusion. Throughout first-class orches- 
tral playing is in evidence. The wood- 
wind are particularly happy, with an 
excellent blend in tone, balance, and 
ensemble; and the bassoon solos are 
exceptionally smoothly played. The strings 
cohere far better than on many recent 
Hallé recordings; the unhappy effect of too 
unsettling a vibrato and over-prominence 
of leading desks has disappeared completely, 
leaving a balanced string sound comparable 
with that of any other first-class orchestra. 
Some part of this improvement may be due 
to the recording, which is good in other 
respects too, offering a full ration of 
strength and depth if not always. in 
climaxes, of clarity. 

The same qualities are evident in Poh- 
jola’s Daughter, which consequently makes a 
very happy fill-up. It allows the new disc to 
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compete on pretty equal terms with 
Anthony Collins’s alternative Decca version 
of the symphony, which offers instead the 
Sibelius Night Ride and Sunrise. Not quite 
so richly recorded, though with most of the 
other virtues, is Ormandy’s Philips disc. 
This has the advantage which may very 
reasonably seem to be overwhelming of 
allowing full enjoyment of the Fifth 
Symphony complete on one side, turning 
to reveal on the other a similarly complete 
version of another Sibelius symphony, the 
Fourth. M.M. 


RICHARD STRAUSS. Don Juan, Op. 


20. 

WAGNER. Siegfried Idyll. Phil- 
harmonia Orchestra conducted by 
Alceo Galliera. Columbia 33C1060 
(10 in., 22s. 3d. plus 8s. 8$d. P.T.). 

These are both quite good performances 
as far as they go—but they don’t go any- 
where near as far as the truly great ones to 
be heard on records. That of the Siegfried 
Idyll is the more satisfying, an unhurried 
reading that for the most part flows along 
quite well. But Wagner did mark it bewegt 
(moving on) and, for me at any rate, it does 
not move on enough. Then there is the 
old mistake of the use of too many strings (a 
miscalculation by no means confined to 
Galliera), and we have the usual con- 
sequence, the obscuring of Wagner’s 
thematic counterpoints at the climaxes. 
There are also one or two moments of less 
than perfect ensemble, small indeed, but 
you tend to notice them more each time 
you play the record. 

One trouble with the performance of 
Don Juan is that its texture is not always 
clear enough and this may largely be due 
to the record’s acoustic, a defect which 
doesn’t show in the quiet music of the 
Idyll but which proves to be unsuitable for 
much of the heavy, complex texture of the 
Strauss. The glockenspiel, for example, 
can be heard, but you can’t hear clearly 
enough what its notes are. Some other 
pages of the score are nothing like as clear 
as they should be. 

But to return to the performance, my 
main criticism is that it is not strong enough 
rhythmically : it is not pervaded by a real 
pulse, a pulse that continues even through 
changes of speed and mood, as are the great 
performances to be heard on one or two 
other records. .I cannot, in fact, much 
recommend this disc, though those who 
fancy the coupling may care to try it. 


*STRAVINSKY. The Rite of Spring. 
Suisse Romande Orchestra con- 
ducted by Ernest Ansermet. Decca 
Stereophonic SXL2042 (12 in., 28s. 9d. 
plus Ils. 23d. P.T.). Monophonic : 
(3/58) LXT5388. 

Stereo phonic: 
Paris Cons., Monteux (12/58) SB2005 
J.N. reviewed this performance at length 
when the mono version appeared and in 
the main I agree with his comments. My 
own direct comparison has been with its 
riv.l stereo version, of course, and though 

Ansermet’s is a very good performance, I 

think Monteux’ is superlative. J.N. 
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commented on the occasional rhythmic 
unsteadiness from Ansermet’s orchestra and 
though these moments are fleeting and rare, 
nevertheless they, and other small points, 
do add up to enough to make me sure of 
my preference. 

I should like to comment on two of J.N.’s 
remarks. One was about Ansermet’s slow 
speed for the Dance of the Young Girls. 
Whatever Stravinsky himself may do now, 
his printed metronome mark in my score is 
minim equals 56 and this he subsequently 
altered to 50, an even slower speed, of 
course. Ansermet plays it at precisely that. 

Then, J.N. remarked on the extra rest 
inserted before the loud chords that precede 
the Glorification of the Chosen One. I 
know of no composer’s authority for this 
but Monteux puts in a precise crotchet’s 
extra rest there, Ansermet waits a moment 
longer, and Goossens, as I remember, used 
to do the same. So with the authority of 
this formidable trio of conductors, all of 
whom were in on the work from the start, 
one can presume that at some time or 
another Stravinsky liked the idea. Anyway, 
I am sure J.N. can exculpate the tape editor. 
But Ansermet’s cymbal three bars from the 
end (as clear in the stereo version as in the 
other) remains a mystery. Monteux doesn’t 
add it, nor anybody else whom I can 
remember, yet it doesn’t seem like an 
accident in the orchestra. 

In sound I can really see little, if any- 
thing, to choose between the two versions, 
both Decca and RCA having done the work 
proud. But good as Ansermet’s performance 
is, on balance I prefer Monteux. T.H. 


STRAVINSKY. Suites Nos. 1 and 2. 
Philharmonia Orchestra conducted 
by Efrem Kurtz. H.M.V. 7ER5122 
(7 in., 11s. plus 4s. 34d. P.T.). 

A little winner. Stravinsky wrote these 
little suites for small orchestra at the end of 
the first world war; they were based on 
the easy piano duets that he had written 
for Diaghilev and himself. The Suite No. 2 
was commissioned for a Paris music hall 
sketch, and is the more immediately 
winning; it was also the first of the two to 
be put together. Suite No. 1 used the 
remaining duets and was scored four years 
later, though Stravinsky had been at work 
on the material as early as 1917. 

This is decidedly the Parisian Stravinsky. 
You can hear Petrushka in the march and 
waltz of Suite II, and Le Sacre in the Polka! 
But for the most part the music and the 
timbres recall Poulenc and Milhaud, and 
also the Walton of Fagade which was soon 
to horrify London. The music is intensely 
charming, and it is brilliantly done in this 
performance by an orchestra renowned for 
its solo principals. There was an earlier 
recording for Brunswick by Thomas Scher- 
man and his Little Orchestral Society, 
which M.M. reviewed in April 1953. I 
haven’t heard it, and wonder whether the 
sound is still as good, after six years, as it 
seemed then to M.M. The Brunswick was 
a 12-incher with one of Hindemith’s 
Kammermusiks on the back; but the format 
of this EP is very handy, and the standard 
of recording is pukka 1959. W.S.M. 
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* TCHAIKOVSKY. Sleeping Beauty— 
Ballet excerpts. London Symphony 
Orchestra conducted by Pierre 
Monteux. R.C.A. Stereophonic 
SB2013 (12 in., 28s. 9d. plus 11s, 24d. 
P.T.). Mono: (4/58) RB16063. 

W. A. Chislett reviewed the mono version 
and liked it, as I do. The string playing 
finds the L.S.O. slightly below its most 
unanimous, and the rapid repeated accom- 
paniment to the Panorama isn’t sustained 
with absolute punctuality. But the record has 
the inestimable benefit of a conductor who 
understands Tchaikovsky’s music, and 
presents it all in a positive fashion. Some- 
times you may disgree with the fashion, as 
in the first number of the Florestan pas de 
trois, which whips along twice as fast as 
you and I are used to. You may also find 
the Crystal Fountain Fairy’s variation rather 
slow and podgy; the Panorama I find a 
shade prosaic, but there’s no doubt the 
flowing pace is quite appropriate. The 
Bluebird music sounds wonderfully sensuous, 
and the overture for once sounds like a 
piece of expressive music, with magic in 
its inner parts; and the waltz comes up 
fresh as a daisy. Almost everywhere there’s 
something to make you appreciate the 
music more. Stereo helps to give character 
to some of Monteux’s effects—the trom- 
bones in the Rose Adagio, and the castanets 
in the Polacca—and things like a plucked 
string chord, or the accompaniment to the 
Aurora pas de deux, sound more realistic. 
On the whole though, the stereo version 
isn’t immensely better than the mono, which 
already sounded extremely good. 

A word about the contents; only the 
ensemble and two variations (Canary and 
Violente) of No. 3 are played. In the Rose 
Adagio pas d’action the dance of the maids 
of honour is omitted. The vertigo dance leads 
into the lilac fairy’s entrance and goes to 
the end of the act with a small cut of the 
wand-waving and gong. The third act 
selection includes the Florestan and sisters 
entry, both female variations (the triangle 
sounds like a blacksmith’s shop!) and the 
coda; the Bluebird pas de deux complete 
(the Cinderella and Prince Fortune number 
listed is the Bluebird’s variation and not 
the pretty dance which Stokowski plays in 
his suite). The pas de caractére is Red 
Riding Hood, not Puss in Boots as the 
quarterly catalogue says. The adagio and 
coda (Three Ivans) only are chosen from the 
Aurora pas de deux. A pleasing selection. 
It makes me want to hear Monteux conduct 
a performance at Covent Garden. 

W.S.M. 


* TCHAIKOVSKY. Swan Lake—Ballet 
excerpts. Royal Opera House 
Orchestra, Covent Garden, con- 
ducted by Jeam Morel.  R.C.A. 
Stereophonic SB2012 (12 in., 28s. 9d. 
plus Ils. 24d. P.T.). Mono: (10/58) 
RB16070. 

Not much to add here to what R.F. 
wrote about the mono version, I don’t 
find it a very idiomatic account of the 
marvellous score. The imperfections of 
ensemble stand out more relentlessly in 
stereo, which also, however, makes the total 
sound less hard in quality; the solos all 
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emerge in nice perspective, particularly the 
cornet and woodwind in the Neapolitan 
Dance—but the beginning of it is too slow 
if you have become used to the pas de deux 
which Farron and Grant dance to it at 
Covent Garden. There is an uncomfortable 
hum (G sharp below middle C) at the 
start of side one; it was still there later ir 
the same side, but I couldn’t hear it on the 
other side, nor on the mono version. My 
recommendation for a single disc of Swan 
Lake excerpts is Kurtz/H.M.V., but if you 
want a stereo Lake here is one. W.S.M. 


VIVALDI. Concertos. (a) Concerto in 
C minor for ’cello, strings and continuo, 
P.434: (6) Concerto in A minor for 
two violins, strings and continuo, 
Op. 3, No. 8: (c) Concerto alla 
Rustica in G major for strings and 
continuo, P.143: (d) Concerto in 
B flat major with violin and ’cello 
obbligato, strings and continuo, P.388 : 
(e) Concerto in C minor for strings and 
continuo, P.427. (All revised Guiranna). 
I Musici with (a) and (6) Enzo 
Altobelli (’cello), Roberto Michel- 
acci and Anna Maria Cotogni 
(violins), and (c), (d) and (e) Enzo 
Altobelli (cello) and Felix Ayo 
(violin). Philips ABL3233 (12 in, 
30s. plus 11s. 9d. P.T.). 

A very enjoyable record, admirably 
played and with rich string tone, as J.N. 
remarked when reviewing (a) and (c), 
which are alternatively coupled on a 
Philips EP (ABE10064). P.388 is a double 
concerto, with a dramatic first movement, 
bare arpeggio figures in octaves, and then 
the soloists shooting out of this pattern; a 
serene Andante; and a neat Finale, with 
the solo violin and ’cello given alternate 
statements, that is almost Haydnesque in 
its charm. The C minor Concerto, siyle 
symphonique (P.427) is also an unusual work, 
with a 12/8 first movement, a poetical 
Largo, and fugal Finale that displays well 
the firmness and clarity of I Musici’s play- 
ing. The double violin concerto from the 
Estro Armonico is almost an old favourite by 
now, and the lovely Larghetto is breathed 
here with a sense of absorption in the play 
of its lines that creates an effect of remark- 
able beauty. This is music of high inspira- 
tion, a slow movement to set beside Bach’s, 
yet simpler in its means, more direct, than 
many of his are. A.P. 


VAUGHAN WILLIAMS. Symphony 
No. 2, “London Symphony” 
(Revised). Hallé Orchestra con- 
ducted by Sir John Barbirolli. 
Pye CCL30134 (12 in., 28s. 9d. plus 


lls. 24d. P.T.). 
L.P.O., Boult (9/52) LX T2693 


The two recorded interpretations of this 
symphony vary no more than the differences 
between their conductors. Both have the 
feeling of true authenticity which can only 
come from knowing the composer’s mind 
at first hand and both, in fact, are admirable. 
Sir John’s reading is particularly distin- 
guished by a most sensitive performance of 
the second movement and there is equal 
success with the vigorous sections of other 
movements as well as in the way he binds 
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each into a convincing whole. 

The more’s the pity, then, that the 
performance is so let down by its recording. 
The big deficiency is in the string sound 
which comes over as if the microphone had 
caught only the first desk or so of each 
section. Listen, for example, to the 2nd 
violins as they emerge from the general 
string sound some few bars after the start. 
And over and over again I noticed a great 
lack of homogeneity in the violin lines. 
All orchestral string players have some 
individual defects of technique or style, but 
these normally go unnoticed in the full body 
of sound: here they are too often to be 
heard. This, in fact, is not as I remember 
the Hallé to sound in the concert hall and 
so I can only presume that the recording is 
at fault. 

The general level is low—but that 
doesn’t matter if you turn the volume 
control right up, so that the music has a 
chance to make its effect. But what does 
inescapably matter is the thin string sound 
and it is that which makes it impossible to 
do other than prefer Boult’s performance 
for Decca. Odd, because the next record 
I tried was from Pye and it was first-class 
in every way. 


WALTON. Facade: Polka; Valse; Swiss 
Yodelling Song; Tango; Popular Song; 
Tarantella. New York Philharmonic 
Orchestra conducted by André Kos- 
telanetz; Philips NBE11099 (7 in., 
9s. 3d. plus 3s. 74d. P.T.). 

This is the whole of the First Fagade 
Suite, with the addition in a suitable place 
of the Popular Song from the Second Suite. 
Not quite all the point possible is given to 
the music by the New York orchestra; it 
comes off better when the performance is 
neater and a little more restrained. The 
recording, however, is satisfactory, and so 
is one change of orchestration—in the 
Pop Song the solo breaks marked “S.D. on 
wood” are taken instead by some un- 
identified apparatus resembling in sound a 
giant tap-dancer doing a not-so-soft shoe 
dance. This is very effective. M.M. 


WEBER. Der Freischiitz: Overture. 
Oberon: Overture. New York 
Philharmonic Orchestra conducted 
by George Szell. Fontana CFE15021 
(7 in., 11s. plus 4s, 34d. P.T.). 

Szell directs forceful performances of the 
Oberon and Freischiitz overtures. The 
forcefulness seems to forbid the making of 
some dramatic pauses that have crept into 
tradition; it seems too, in Oberon, to hurry 
on altogether unexpectedly the rapid wood- 
wind interjections in the slow introduction 
—dquite an agreeable effect. The recording 
is quite good without being brilliant, 
making this a useful disc in its field. For 
reassurance it needs mentioning, though it 
certainly should not, that each overture 
is complete on its own side; for 45s of 
Oberon exist elsewhere which—incredibly— 
invite the listener to get up and turn the 
disc for Weber’s last few bars. M.M. 
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CHAMBER MUSIC 


BENDA. Trio Sonata in E major for 
two violins and piano. David and 
Igor Oistrakh (violins), Vladimir 
Yampolsky (piano). D.G.G. 
EPL30294 (7 in., 12s. plus 4s. 8$d. 
P.T.). 

Jiri Benda was a Czech composer con- 
temporary with Handel and Mozart. Two 
concertos by him are listed in the Quarterly 
catalogue (I haven’t heard them) and 
WERM mentions a symphony. The 
present trio sonata is in three movements, 
the first two slow—though I suspect that 
the first movement should go at a rather 
more flowing pace, and the last quick. The 
music is more or less like Handel, with a 
basso continuo that is dully realised on the 
piano, but rather good Handel, with 
attractive ideas and some beautiful anti- 
phony. It is good fodder for the serene and 
glowing art of the Oistrakhs father and son, 
whose unanimity of bowing and phrasing 
and tone colour is as perfect as may be 
expected. A delightful record for after 


dinner. W.S.M. 
BORODIN. String Quartet No. 2 in 
D major. 


TCHAIKOVSKY. String Quartet No. 
1 in D major. Hungarian String 
Quartet (Zoltan Szekely, Alexandre 
Moskowsky, Denes Koromzay, Vilmos 
Palotai). Columbia 33CX1581 (12 
in., 30s. plus 11s. 84d. P.T.). 


Coupled as above: 
Hollywood Quartet (8/53) CTL7031 
This is a nicely balanced recording, 
preferable to the Hollywood version both as 
regards acoustic and surface noise. The 
Borodin goes splendidly, and the players 
manage to make the famous Nocturne 
beautifully expressive without resorting to 
the touch of sentimentality introduced on 
the rival disc (which, incidentally, is due for 
deletion at the end of March). There is 
some falling-off in the finale, which sounds 
just a bit of a bore; this is partly Borodin’s 
fault (the tunes surely go round too many 
times), but a re-hearing of the Komitas 
Quartet (Columbia 33CX1334) suggests 
that the Russian players bring more 
sincerity and affection to this movement, 
though they lack some of the Hungarian 
Quartet’s expertise. The Tchaikovsky, too, 
goes well. This is the one with the famous 
“Andante cantabile” beloved of tea-shop 
players when there were such people. The 
Hungarian Quartet are almost too careful 
to avoid being sentimental, notably at the 
end, but their cool approach is rather 
attractive. The main tune was one Tchai- 
kovsky heard a window-cleaner singing, and 
it is mildly worrying to discover that the 
words are about a young man having a 
drink on a sofa. In every movement but this 
there are a surprising number of themes on 
a pedal bass, and Tchaikovsky’s first move- 
ment cannot compare with Borodin’s. But 
his finale is better, a delightfully inventive 
piece. Again there is some beautiful play- 
ing, a trifle marred by one or two lapses in 
intonation from the leader when high on 
the top string. The performance of both 
works is just a touch more expert, mcre 
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ROSTROPOVITCH 


MSTISLAV ROSTROPOVITCH 

with Royal Philharmonic Orchestra 

Conductor—Sir Malcolm Sargent 

Sinfonia Concertante, Op. 125—Prokoficv 

with Alexander Dedyukhin (piano) 
—Rachmaninov. 

ALP 1649 


RUDOLF KEMPE 

Berlin Philharmonic Orchestra 

Beethoven Overtures—Fidelio, Leonore No.3, 
Coriolan, Egmont. 

ALP 1663 
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REQUIEM IN D MINOR, K.626 — Mozart 
ELISABETH GRUMMER, MARGA HOFFGEN, 


JOSEF TRAXEL, GOTTLOB FRICK 
with Choir of St. Hedwig’s Cathedral, 
Berlin, and Berlin Philharmonic Orchestra. 
ua KEMPE 

1 


SY 


“eer” 
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ANDRE CLUYTENS 
Berlin Philharmonic Orchestra 
Symphony No. 5 in C minor—Beethoven. 
Leonore, No. 3 Overture—Beethoven. 
ALP1657 


MYRA HESS ‘Request Programme” 
Sonatas in C minor and G major—D. Scarlatti. 
Fiir Elise; Bagatelle in E flat—Beethoven. 

Song without Words No. 47—Mendelssohn. 

The Lover and the Nightingale—Granados. 

Waltz No. 15 in A flat ; Intermezzo in C—Brahms 
Jesu, joy of man’s desiring—Bach arr. Hess. 
BLP11 


= 
SIR EUGENE GOOSSENS 
Royal Philharmonic Orchestra 
atan -Moussorgsky 
Orch. Ravel 
Bolero— Ravel. 
ALP1627 


ON A THEME OF Panam 


STRAY 


we 4 
Pre “4 
London Symphony Orchestra 
Conductor—Herbert Menges 
Rhapsody on a theme of Paganini 
Rachmaninor. 
Piano Solo: Three movements from 
Petrouchka—Stravinshv. 
ALP1616 


33} r.p.m. records 


ALP series —41/8}d. 
BLP series — 30/11)d. 


: 
Beethoven Overtu 
4 HIS ASTER 
7 


SHURA CHERKASSKY 
Ballade No. 3 in A flat, Op. 47. 


Polonaise No. 6 in A flat, ‘Heroic’ —Chopin. 


7ERS120 


SIR MALCOLM SARGENT 

The B.B.C. Symphony Orchestra 
“The ”—Holst. 

Uranus; Neptune 

(with B,B.C. Women’s Chorus) 

TERS5S123 


is 
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EFREM KURTZ NICOLAI MALKO 

Philharmonia Orchestra Philharmonia Orchestra 
Suites Nos. 1 and 2—Stravinsky. Casse-Noisette Suite—Excerpts—Tchaikovsky. 
TER5122 


CHOPIN 
PRELUDES: 
Nos, 17-234 


& 


MOURA LYMPANY 
Chopin Preludes Nos. 17—24. 
TEP7079 


RUDOLF KEMPE 
Vienna Philharmonic Orchestra 


MARIA CEBOTARI 
Recit. and Aria: Dove sono 
“Le Nozze di Figaro” —Mozart. 
Recit. and Aria: Non mi dir 
“Don Giovanni"—Mozart. 
TERS126 RECORD TIMES 

— the newspaper for Classical music 
lovers. Each issue is ked with news, 
pictures and details of the latest records 

dealer 


and is obtainable from your record 
TEP series — 12/10+d. each month, price Id., or 3/- a year direct 
7ER series —15.3id. from E.M.I. ‘ORDS 8-11 Great 


Castle Street, London, W.1 


E.M.1 RECORDS LTD, 8-11 GREAT CASTLE STREET 
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7” 45 r.p.m. records 
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— 
Overture “ Donna Diana ”—Reznicek. 
Radetzky March—J. Strauss, 1. 
TERS127 
“4 
MARIA CEBOTARI 
MOZART 


Rosalyn Tureck 
Roya! Festival Hall, Feb. 8th. 


Christian Ferras 
Royal Festival Hall, Feb 4th 


Gyorgy Criffra 
Royal Festival Hall, Feb. 13th. 


Gina Bachauer 
Royal Festival Hall, Feb. 17th. 


Matislae Rostropovitch 
Royal Festival Hall, Feb. 15th. 
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9GREAT ARTISTS APPEARING IN LONDON THIS MONTH 


CAN ALSO BE HEARD ON AIS MASTER’S VOICE RECORDS 


ROSALYN TURECK 


Partitas — J. S. Bach 
Nos. 1 and 2 
ALP1645 


CHRISTIAN FERRAS 


Philharmonia Orchestra conducted by Silvestri 
in D major — Tchaikovsky 

Concerto in E minor — Mendelssohn 

ALP1543 


GYORGY CZIFFRA 


Liszt Recital 

Mephisto Waltz; Jeux d’eaux & la Villa d’Este; 
Valse oubliée No. 1; Rhapsodie espagnole; 
Valse-Impromptu; Gnomenreigen; Grand Galop 
Chromatique, and Polonaise from Eugene Onegin 
ALP1534 Tchaikovsky 


Westminster from the roof of the Royal Festival Hall. 
Photograph by Brie de Mare, Gordon Fraser Gallery, Bedford. 


GINA BACHAUER 


New London Orchestra conducted by Alec Sherman 
Concerto No. 26 in D major, K.537 (“Coronation”) 
Mozart DLP 1006 


MSTISLAV ROSTROPOVITCH 


Royal Philharmonic Orchestra conducted by 
Sir Malcolm Sargent 

Sinfonia Concertante, Op. 125 — Prokofiev 
with Alexander Dedyukhin 
Vocalise — Rachmaninov 
ALP1640 


COLIN HORSLEY 


Royal Philharmonic Orchestra 
conducted by Basil Cameron 
Concerto in E flat — Jreland 


Capriccio — Stravinsky 
CLP1182 


Colin Horsley 
Royal Festival Hall, Feb. 11th. 


and Women’s Chorus 
“The Planets” — Holst 
ALP 1600 


ALP1632 
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SIR MALCOLM SARGENT 


B.B.C. Symphony Orchestra 


EFREM KURTZ 


Royal Philharmonic Orchestra 

Caprice — Rimsky-Korsakov; 
Overture 0: Ha rew Themes — Prokofiev; 
Symphonic rvems by Liadov 


Sir Malcolm Sargent 
Royal Albert Hall, Feb. 9th and 16th 


Efrem Kurtz a 
Royal Albert Hall, Feb 23rd. ‘ € A 
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refined and more understanding than that 
of the Hollywood Quartet, though there is 
not a great deal in it. RF. 


FOERSTER. Wind Quintet, Op. 95. 

TROJAN. Wind Quintet on themes of 
Folk Songs in Classical style. 
Wind Quintet of the Czech Phil- 
harmonic Orchestra. Supraphon 
er). (12 in., 30s. plus Ils. 9d. 
PT). 


Josef Bohuslav Foerster, musician, son of 
Josef Foerster, musician, in his turn also 
son of Josef Foerster, musician, comes from 
one of those Bohemian families of musicians 
clearly determined to send encyclopedists 
to an early grave. Yet his music betrays no 
such dastardly intention; it is amiable and 
leisurely (as befits a man who lived from 
1859 to 1951), and nowhere in the course 
of its present four movements suggests 
anything but five Czech shepherds whiling 
away a pastoral half-hour with their pipes 
(though they would certainly need a pretty 
agile pipe-technique to cope with Foerster’s 
scherzo). 

Vaclav Trojan was born in 1907, though 
you would not think so to hear his Wind 
Quintet. For his themes are Czech folk- 
songs, which we must reverently suppose to 
be timeless; and his working of them is in 
the style of the Viennese classics, with a 
touch— no more—of slightly later har- 
mony here and there. Trojan’s principal 
work seems to have been in the field of film 
music, with which this pastiche must have 
been in distinct contrast. Again, it never 
ceases to be amiable in the highest degree; 
though for its full effect it should perhaps 
really be listened to by ears long familiar 
with the folk-tunes concerned. 

Both works are played effortlessly by the 
Czech Philharmonic Wind Quintet, with 
never a player uttering a note which is less 
than beautiful. Yet the very warmth of the 
horn-player’s tone makes blend difficult, 
and the bassoon seems recorded a little 
backwardly. Neither of these defects, nor 
that of a less than dramatic quality to the 
recording in general, should however be 
sufficient to deter anyone with a mind to 
explore this out-of-the-way but none the less 


welcome music. M.M. 

HAYDN. Quartets, Op. 76. 
No. 5 in D major: No. 6 in E flat 
major. Budapest String Quartet 


(Joseph ieee and Jac Gorodetzky, 
violins; Boris Kroyt, viola; Mischa 
Schneider, ’cello). Philips ABR4070 
(10 in., 22s. 3d. plus 8s. 8d. P.T.). 


Haydn was about sixty-five when he 
wrote these quartets—in Vienna, after 
returning from his second London trip. 
They are as adventurous as anything he 
ever composed. The E flat is seldom played, 
though goodness knows why not. It is a 
crazy work, alternately prophetic, dazzlingly 
beautiful and wrily intellectual. The first 
three movements each begin with tunes 
whose first five notes have much in common. 
he first two and last movements manage 
with only one theme each. The whole 
‘vork would be the worst possible model 
for students. (Or the best?) The opening 
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movement consists of variations leading 
into a fugue. Then comes a “Fantasia” 
which starts in the remote key of B major, 
explores widely distant keys and then 
returns to B major to flower into a fugato of 
fabulous beauty—late Beethoven thirty 
years before its time. The “presto” minuet 
has a trio consisting of benign and inten- 
tionally fatuous repetitions of the scale of 
E flat, sometimes up and sometimes down, 
with the most endearing and ingenious 
accompaniments; while the finale takes up 
scale idea and treats it with an intellectual 
aloofness that is not endearing at all. The 
better-known D major quartet perhaps aims 
more consciously at beauty, notably in the 
marvellous slow movement in F sharp 
major, but again the first movement defies 
every rule. ‘The finale is what Elgar 
would have called “high jinks” from start 
to finish. 

The Budapest Quartet plays this music 
always adequately and often brilliantly. 
The minuet of the E flat is rather uncertain, 
and there are places elsewhere in which the 
leader does not quite solve problems of 
intonation when playing high on his E 
string. But the finale of the D major is a 
dazzle, and the two performances are on 
the whole satisfying and full of beauties. 
The recording is splendid, rather on the 
dry side. I kept this one for late at night, 
in my opinion the ideal time to listen to 
Haydn quartets, and I enjoyed “es bar 
of it. 


KODALY. String Quartet No. 2, Op. 10. 
VILLA-LOBOS. String Quartet No. 6. 
Hungarian String Quartet (Zoltan 
Szekely, Alexandre Moskowsky, Denes 
Koromzay, Vilmos Palotai). Columbia 
33CX1614 (12 in., 30s. plus 11s. 83d. 

Kodaly Quartet : 
Vegh Ot. (4/54) LXT2876 
Now this is an exhilarating record. 
Villa-Lobos’s Sixth String Quartet, some- 
times called the “Brazilian’”’, was composed 
in 1938. It has the fluency and fascination 
of all his music: for though this immensely 
fertile composer can sometimes be slapdash 
and uncritical, he finds it almost impossible 
to be dull. Certainly he is not that in this 
colourful, kaleidoscopic quartet. There are 
four movements: Portuguese, Brazilian, 
Indian and classical elements are thrown 
together into a bubbling mixture. The 
writing for the strings is immensely bold 
and uninhibited (and the performance by 
the Hungarian Quartet is dazzling, and 
superlatively well recorded). The instru- 
ments, pipe and whistle, shout and drum, 
sing and sigh. Now it is as if the bustle of 
the Shrovetide Fair had been transplanted 
to an exotic Brazilian setting; then there 
is an “abstract” piece of rhapsodising on 
native themes, spinning on and on in a 
quasi-improvviso’ style for the sheer delight of 
constructing music with such material; 
then we will break into a serenade, a long 
spontaneous line with barely a pause for 
breath, over a strummed accompaniment. 
The Hungarian Quartet introduced me to 
the Kodaly work some ten years ago. I find 
myself unable to choose between the two 
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versions now recorded, theirs and the 
Végh’s: it may be that the latter command 
a slightly wider emotional range, in a 
quartet with a prevailing cast of melancholy, 
suggestive of open spaces, quiet reflection, 
sometimes increasing to an almost agonized 
tension. But, so far as the performances (or 
the recordings) go, there is very little in it. 
The Végh coupling is Smetana’s From my 
life. A.P. 


INSTRUMENTAL 


BACH. Organ Works. ‘Toccata and 
Fugue in D minor, BWV565. Chorale 
Preludes: ‘“‘Liebster Jesu, wir sind 
hier”, BWV633; “In dulci jubilo”, 
BWV608; ‘Wo soll ich flichen hin?” 
BWV646 (Schiibler No. 2). Pas- 
sacaglia and Fugue in C minor, 
BWV582. Hans Vollenweider 
(organ). H.M.V. DLP1199 (10 in., 
20s. plus 7s. 10d. P.T.). Recorded 
on the organ of Ely Cathedral. 


With the experience of Christmas 
behind them, organ lovers will doubtless 
be able to summon up just enough face to 
be able to murmur, “Ah, just what I 
wanted”; but with so much still unrecorded, 
and cight recordings already available of 
the C minor Passacaglia and Fugue and 
twelve of the Toccata and Fugue, yet 
another version of these old warhorses 
(grand stuff as they are) is likely to be as 
enthusiastically received as that tie which 
you’d already thought about passing on to 
Uncle George for his birthday. But that 
would be doing an injustice to Hans 
Vollenweider, an obviously good musician; 
for though his Toccata and Fugue is 
acceptable enough but unremarkable (save 
for some slightly odd phrasing in places and 
an occasional unevenness), he builds up the 
Passacaglia steadily and well and shows 
good taste in his registration—which is 
neither “baroque” nor “English cathedral” 
but something between the two. The 
chorale preludes he plays excellently, and 
these can be recommended without reserve. 
The engineers have done a first-class job in 
reproducing the sound of the Ely Cathedral 
organ, and only a rather heavy background 
before the start of the Passacaglia mars an 
otherwise fine piece of recording. LS. 


BEETHOVEN. Piano Sonatas. No. 3! 
in A flat major, Op. 110: No. 32 in 
C minor, Op. 111. Claudio Arrau 
(piano). Columbia 33CX1610 (12 in., 
30s. plus 11s. 84d. P.T.). 
Coupled as above : 


Backhaus (10/54) LX T2939 
Kempff (9/56) DGM18045 
Wuehrer (6/57) PL9900 

(9/57) 33CX1185 


This record seems to me something of an 
event, for it contains quite outstanding 
performances of two of the most wonderful 
sonatas ever written. Arrau has been 
balanced with rather a close microphone, 
and perhaps this is the cause of his seeming 
to bang in some of the loud passages, but 
against this must be set the extreme vivid- 
ness of the sound as a whole. Arrau has 
little of the restraint of Kempff, quite as 


much sincerity, and a great deal more sense 
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of the dramatic. These are tremendously 
exciting performances. Occasionally his 
pedalling is a little unconsidered, and there 
are one or two tiny fluffs, but the music 
really flows spontaneously from start to 
finish, as though he had recorded it un- 
interrupted. Arrau’s soft playing is a 
miracle; for instance at the start of the last 
section of the fugue in the A flat, and the 
last page or two of the C minor. He feels 
the full gasping tragedy of the Arioso in the 
A flat, so that one hangs on his every note. 
This seems to me very great playing. The 
quality is a little hard, but brilliant and 
vivid. There is some pre-echo in the first 
movement of the C minor. 

I don’t think there is much doubt but 
that this is the best recording of these two 
sonatas, but the Vox disc mentioned above 
is a formidable rival, for it contains the last 
three sonatas Beethoven wrote for the same 
money. Wihrer is a wonderfully sincere 
and intelligent pianist and there are 
= he plays as well as Arrau or better. 

do not think he is quite as well recorded, 
and he does not have Arrau’s almost 
mesmeric quality. I would sooner hear the 
Arrau versions, but if I had only a couple of 
pounds to spend on late Beethoven piano 
sonatas I think I might want as much as 
possible for my money and get the Wiihrer. 

RF. 


%* BEETHOVEN. Piano Sonatas. No. 9 

in E major, Op. 14, No. 1; No. 10 in 

G major, Op. 14, No. 2; No. 13 in 

E flat major, Op. 27, No. 1 ; No. 14 in 

C sharp minor, Op. 27, No. 2, 

“Moonlight”. Walter Gieseking 

iano). Columbia  Stereophonic 

AX2259 (12 in., 30s. plus 11s. 84d. 

P.T.). Mono: (5/58) 33CX1519. 

Neat, precise, nicely balanced per- 

formances, in an extremely lifelike, rather 

close recording, spoiled only by a certain 
amoant of surface noise. A.P. 


CHOPIN. Piano Sonata No. 3 in B 
minor, Op. 58. Barcarolle, Op. 
60. Waltzes: No. 2 in A flat major, 
Op. 34, No. 1; No. 6 in D flat major, 
Op. 64, No. 1. Mazurkas: No. 35 
in C minor, Op. 56, No. 3; No. 36 
in A minor, Op. 59, No, 1. Viadimir 
Ashkenazy (piano). Columbia 

— (12 in., 30s. plus 11s. 84d. 


R.F. reviewed Vladimir Ashkenazy’s first 
record last September, and I much agree 
with what he said. I had better repeat that 
he is not the same as Stefan Askenase, but 
is a young Russian pianist. His technique is 
brilliant, and impressive in itself; the light- 
ness and accuracy with which he knocks off 
the scherzo of the B minor sonata, and the 
A flat waltz, are both exciting. I also 
enjoyed his treatment of the two mazurkas, 
full of pathos, delightfully flexible, and very 
clean in touch and articulation. Sometimes 
he tends to use too much sustaining pedal, 
and his sense of musical pulse is decidedly 
weak (but I was reminded the other day 
that all Russians are indigenously weak in 
appreciation of pulse, for all their rhythmic 
accuracy). The test for him comes in the 
slow movement of the B minor sonata and 
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the Barcarolle. Both are masterfully done, 
but charm is utterly lacking. Not that, in 
1959, we want swooning Chopin, inter- 
preted “through the hair and fingertips” as 
T. S. Eliot phrased it; but I am fairly clear 
that in modern Chopin playing (by which 
I mean Chopin playing that catches a 
response in the people of our own time, and 
young people rather than old ones) a strict 
pulse has got to be matched with an 
internal flexibility and depth of feeling that 
equate with a virile and lilting style. 
Ashkenazy has the half of it, but the lilt and 
moving power escape him in music that 
isn’t actually miserable. The two mazurkas 
come off; the Barcarolle doesn’t—it’s as 
easy as that. Try them, and see if you agree. 
The piano tone wavers a bit on my test 
pressing, but presumably won’t on finished 
pressings. W.S.M. 


CHOPIN. Piano Works. Ballade No. 3 
in A flat major, Op. 47: Etude in 
C minor, Op. 10, No. 12, “Revolu- 
tionary” : Mazurka in F minor, Op. 63, 
No. 2: Nocturne in F sharp major, 
Op. 15, No. 2. Adam Harasiewicz 
(piano). Fontana CFE15024 (7 in., 
Ils. plus 4s. 34d. P.T.). 

A pleasant record by a pianist whose 
name is new to the catalogue. Harasiewicz 
is a young Polish musician who won the 
Chopin prize in Warsaw in 1955 and visited 
England in 1957. 

His competent, straightforward account 
of the Ballade lacks the poetry and person- 
ality of Cherkassky’s, reviewed below, but 
his finger work is clean and accurate, and 
there is plenty of poetry in the F minor 
mazurka, a charming and seldom played 
piece. Harasiewicz’s mordents in the middle 
of it leave something to be desired, and he 
does not always phrase with enough 
sensitivity, playing strings of notes both 
here and in the big C minor study all equally 
loud. But he is agreeable to listen to, and 
the recording is good. R.F. 


CHOPIN. Piano Works. Nocturnes: 
No. 2 in E flat major, Op. 9, No. 2; 
No. 8 in D flat major, Op. 27, No.2. 
Polonaise No. 4 in C minor, Op. 40, 
No. 2. Scherzo No. 2 in B flat minor, 
Op. 31. Barcarolle in F sharp minor, 
Op. 60. Waltz No. 7 in C sharp minor, 
Op. 64, No. 2. Grande Valse Brillante 
in E flat major, Op. 18. Rudolf 
Firkusny (piano). Capitol P8428 
(12 in., 30s. plus 11s. 84d. P.T.). 

The selection of pieces forms a well- 
organised programme; the recorded order 
differs from the above only in that the 
D flat Nocturne comes between the C sharp 
minor Waltz and the final Grande Valse 
Brillante. (The resulting key-change from 
D flat to E flat sounds in performance much 
less hair-raising than it reads, the final waltz 
mercifully starting with dominant har- 
mony.) 

The waltz also starts in this performance 
with a slow emphasis on the fanfare intro- 
ductory B flats giving strongly the impression 
of a succeeding two-in-a-bar Grand Galop 
Brillant rather than a Valse; but it is the 
only moment during the record suggesting 
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any rhythmic distortion. Elsewhere the 
performance is rhythmically free, but in a 
degree stopping well short of distortion, 
and it is always poetical. The Scherzo and 
the Barcarolle seemed to me to be par- 
ticularly well done, the former dramatically 
yet not to the extent of being out of scale, 
the latter with very good architectural 
shaping indeed, allowing the climax to be 
sensed in exactly the right place. The 
recording, too, is excellent throughout, 
offering good tone and clarity, enough 
depth and a silent surface. M.M. 


CHOPIN. Ballade No. 3 in A flat major, 
Op. 47. Polonaise No. 6 in A flat 
major, Op. 53, “Heroic”. Shura 
Cherkassky (piano). H.M.V. 
7ER5120 (7 in., lls. plus 4s. 34d. 

There is a sense of occasion in 
Cherkassky’s playing of these two war- 
horses. Some may feel he is doing too 
much with the music, but I confess to 
finding these performances fresh and 
stimulating. There are a few wrong notes 
towards the end of the Ballade, but they do 
nothing to temper one’s enjoyment, and the 
recording quality is excellent. R.F. 


% CHOPIN. Piano Works. Ballade No. 3 
in A flat major, Op. 47. Andante 
Spianato and Grande Polonaise Bril- 
lante in E flat major, Op. 22. Fantaisie 
in F minor, Op. 49. Polonaise-Fantaisie 
in A flat major, Op. 61. Wilhelm 
Kempff (piano). Decca Stereophonic 
SXL2081 (12 in., 28s. 9d. plus 11s. 24d. 
P.T.). Mono: (10/58) LXT5445. 

%* CHOPIN. Piano Works. Scherzo No. 3 
in Csharp minor, Op. 39. Impromptu 
No. 2 in F sharp major, Op. 36. 
Wilhelm (piano). Decca 
Stereophonic SEC5005 (7 in., Ils. 
plus 4s. 3$d. P.T.). 

Reviewing the monophonic version of 
the LP disc R.F. felt able to be particularly 
enthusiastic about Kempff’s performances 
of the F minor Fantaisie and the A flat 
Polonaise-Fantatsie; and indeed these pieces 
are certainly shown in the best of all 
possible lights. Yet no more so now, 
perhaps, than in that original mono 
version; for in stereo the recorded quality, 
although it remains good, seems to gain 
little. In one respect it even seems to lose 
something: the louder pianistic moments 
—Kempff happily arranges that these do 
not occur too often—have now acquired 
rather more of a clang to their tone than 
they had previously. 

The new stereo 45 (drawn from a further 
mono/stereo Chopin LP, not yet received 
for review) offers a similar sound: nearly 
the best, yet not quite. Again, Kempff’s 
performances are very good indeed, in 
the restrained manner of the other disc. 
That the Impromptu should sound pre- 
dominantly reflective is, of course, to be 
expected; that the Scherzo should do so is 
less expected but not on that account any 
the less welcome. More guarded enthusi- 
asm might be in order for the very strict 
observance of some of Chopin’s peda! 
markings; for these do sometimes seem to 
obscure the music. M.M. 


‘ 
| 
hy 


February, 1959 The GRAMOPHONE Advert 41 


Palgrave’s Golden Treasury 
Read by 
Claire Bloom 
Eric Portman 
John Neville 
TC 0998/9 
Israel is Born (A documentary). 
Written and narrated by 
Arthur Holzman. 


TC 1014 


Oscar Wilde 
The Happy Prince. 
The Selfish Giant. 
The Nightingale and the Rose 
Read by Basil Rathbone. 
TC 1044 


T. S. Eliot 

reading: 

The Love Song of J. Alfred Prufrock. 

Portrait of a Lady. Preludes. 

Mr. Eliot’s Sunday Morning Service. 

Ash Wednesday. A Song for Simeon. Marina. 
Triumphal March from “‘Coriolan’’. 

O Light Invisible, from “The Rock”. 

Chorus from “Murder in the Cathedral”. 
Chorus from “Family Reunion”. 


TC 1045 
Walter de la Mare 


reading: 
The Princess and other poems. 
TC 1046 


Bernard Shaw 
“The Apple Cart”—Interlude. 


Noél Coward 
The Boy Actor. Nothing is Lost. 
Honeymoon. Mrs. Mallory. 
A Question of Values. Do I Believe? 
Letter from the Seaside, 1880. 
1901, A Lady at a Party. Opera Notes. 
Read by 
Noé!l Coward and 
Margaret Leighton. 
TC 1094 


Philips Electrical Limited, Gramophone Records 
Division, Stanhope House, Stanhope Place, London, W.2. 
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Mahler 


Symphony No. | in D 
New York Philharmonic 
conducted by Bruno Walter 

ABL 3222 


Prokofiev 
Romeo and Juliet—Ballet Music, Op. 64 (Excerpts) 
New York Philharmonic 
conducted by Dimitri Mitropoulos 
ABL 3236 


Mendelssohn 


A Midsummer Night’s Dream—Incidental Music 


Schubert 
Rosamunde: 
Overture; Ballet Music No. 2; 
Entr’Acte No. 2; Entr’Acte No. 1 
The Concertgebouw Orchestra (Amsterdam) 
conducted by George Szell 
ABL 3238 


Twilight Concert No. 2 : 


Weber 
Overture: “Der Freischiitz” 


Saint-Saéns 


Introduction and Rondo Capriccioso, Op. 28 
with Zino Francescatti (Violin) 


Chabrier 
Espafia 


Bach 
Air on the G String. 


Tchaikovsky 
“The Sleeping Beauty’ Waltz 


Suppé 


Overture: “Poet and Peasant” 


Liszt 
Hungarian Rhapsody No. 1 


The Philadelphia Orchestra 
conducted by Eugene Ormandy 
SBL 5234 


Flotow 
Highlights from “Martha” 


Madchen brav und treu—Wohlgemut, 
junges Blut (Act 1) 
Sieh nur, wie sie uns betrachten (Act 1) 
Was soll ich dazu sagen (Act 2) 
Letzte Rose (Act 2) 
Mitternacht! Schlafe wohl! (Act 2) 
Lasst mich euch fragen (Act 3) 
Ach! so fromm (Act 3) 
Mag der Himmel euch vergeben (Act 3) 
Ja, was nun? (Act 4) 
Hier die Buden, dort die Schenke (Act 4) 
Teresa Stich-Randall (Soprano) 
Hildegard Réssl-Majdan (Contralto) 
Waldemar Kmentt (Tenor) 
Walter Berry (Bass) 
Hans Braun (Baritone) 
The Vienna State Opera Chorus 
The Vienna Symphony Orchestra 
conducted by Franz Salmhofer 

SBR 6229 
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PHILIPS 


LONG-PLAVING RECORDS 


The Emerald Isle: 


+t Galway Bay 
t The Meeting of the Waters 
* Londonderry Air (In Derry Vale) 
* The Old House 
* Believe me if all those endearing young Charms 
t Kelly, the Boy from Killann 
* The Rose of Tralee 
t Eileen Oge 
+ The Mountains O’ Mourne 
* She Moved through the Fair 
+ Mowing the Barley 
Father Sydney MacEwan (Tenor) 
* Hubert Greenslade (Piano) 
+ Philip Green and his Orchestra 
GBR 6526 


Beethoven 


Overture: Egmont, Op. 84 
Overture: Coriolan, Op. 62 
Overture: Leonora No. 3, Op. 72a 
Overture: Fidelio, Op. 72b 


The Hague Philharmonic 
conducted by Willem van Otterloo 


Chorale Prelude: O Mensch, bewein’ dein’ 
siinde gross, BWV 622 

Toccata and Fugue in D Minor, BWV 565 
Chorale Prelude: Nun komm’ der heiden 
Heiland, BWV 659 

Prelude and Fugue in F Minor, BWV 534 
Albert (Organ) 


GBR 6529 


GBR 6530 


Dvorak 

Symphony No. 5 in E Minor, Op. 95 
(From the New World) 

The Cleveland 


conducted by George Szell 
GBR 6531 


Johann Strauss, Jr. 


Tales from the Vienna Woods, Op. 325 
Voices of Spring, Op. 410 
The Vienna Symphony Orchestra 
conducted by Rudolf Moralt 
Roses from the South, Op. 388 
Vienna Bonbons, Op. 307 
The Vienna Symphony Orchestra 
conducted by Eduard Strauss 
GBR 6532 


Dvorak 


"Cello Concerto in B Minor, Op. 104 
Tibor de Machula (‘ce//lo) 
The Vienna Symphony Orchestra 
conducted by Rudolf Moralt 
GBR 6533 


Songs of Faith and Devotion: 
Elgar 


“King Olaf”—The Challenge of Thor 
Handel 


“Judas Macocabaeus”—Sound an Alarm 


Dvorak 
Stabat Mater—Blessed Jesu, Fount of Mercy 
The Mormon Tabernacle Choir of Salt Lake City 
conducted by J. Spencer Cornwall 
ABE 10035 


| | 
— Bach 
— 


February, 1959 


The Art of Ezio Pinza: 
Rossini 
“Barber of Seville’—La Calunnia é un venticello 


Verdi 

t* “Simon Boccanegra”—II lacerato spirito 
Mussorgsky 

t* “Boris Godunov”—Ho i! poter supremo 


Halévy 


+* “La Juive”—Si la rigeur et la vengeance 


The Metropolitan Opera Orchestra 
t conducted by Emil Cooper 
t conducted by Fausto Cleva 


Dukas 
The Sorcerer’s Apprentice 


Weinberger 
Polka and Fugue from “Schwanda the Bagpiper”’ 
New York Philharmonic 
ABE 10071 


ABE 10063 


conducted by Dimitri Mitropoulos 


Berlioz 

The Damnation of Faust, Op. 24: 
Minuet of the Will o° the Wisps 
Dance of the Sylphs 

Rakoczy March 

The Philadelphia Orchestra 
conducted by Eugene Ormandy 


The Art of Bidu Sayao: 
Villa-Lobos 


Bachianas Brasileiras No. 5—Aria, Cantilena 
Bidu Sayao (Soprano) 
with ensemble of eight ’celli and double bass 
conducted by Heitor Villa-Lobos 
Leonard Rose (Solo ’Cello) 
Puccini 
“Gianni Schicchi”—O, mio babbino caro* 
““Madama Butterfly”—Un bel di vedremot 
Bidu Sayao (Soprano) 
with 
* The Metropolitan Opera Orchestra, 

New York conducted by Pietro Cimara 
+ Orchestra conducted by Erich Leinsdorf 


ABE 10089 


ABE 10095 


The GRAMOPHONE 


Cathedral Music: 
Clarke 


A Trumpet Voluntary 


Purcell 
Voluntary in C (Fanfare) 


Parry 


Chorale prelude— Melcombe 


Bach 
Komn, siisser Tod (Come, sweet death) 


Schubert 
Litany for the Feast of All Souls 


Edward Power Biggs (Organ) ABE 10096 


Music of the Russian Orthodox Church: 


Kedrov 
The Lord’s Prayer 


Smolensky 


Grand Litany 
Bortniansky 
Te Deum 


Lvov 


Hymn of the Cherubim 
Choir of the Russian Orthodox Cathedral 
of Paris 


Gershwin 

Rhapsody in Blue* 

Love Walked In (from ““The Goldwyn Follies”). 
Andre Kostelanetz and his Orchestra 


*with Alec Templeton (Piano). NBE 11095 


Walton 


Fagade: 

Polka; Valse; Swiss Yodelling Song; 
Tango; Popular Song; Tarantella. 
New York Philharmonic 


conducted by Andre Kostelanetz NBE 11099 


ontana 


Schumann 
Manfred 
The Royal Philharmonic Orchestra 
The B.B.C. Chorus (Leslie Woodgate, Chorus Master) 
conducted by Sir Thomas Beecham, Bart. 
CFL 1026/7 


Delius 
Eventyr 
The Royal Philharmonic Orchestra 


conducted by Sir Thomas Beecham, Bart. CFE 15022 


Mussorgsky 
Night on the Bare Mountain 
The Vienna Symphony Orchestra 


conducted by Willem van Otterloo CFE 15023 


Chopin 
Etude in C Minor, Op. 10, No. 12 
Nocturne in F Sharp, Op. 15, No. 2 
Mazurka in F Minor, Op. 63, No. 2 
Ballade No. 3 in A Flat, Op. 47 
Adam Harasiewicz (Piano) 
CFE 15024 


Borodin 


“Prince Igor”—Polovtsian Dances 
The Vienna Symphony Orchestra and Chorus 
conducted by Willem van Otterloo 
CFE 15025 


A prod:ict of Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
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FERRUCCIO TAGLIAVINI 


... how available 

in a wide 

range of unsurpassed 
performances 

on British 
pressed CETRA 
records 


As the Duke in 


RIGOLETTO 
(Complete) with Taddei, Pagliughi, Neri, Colasanti. 
Conductor: Questa. LPC 1247 a/fb/c. 


Three 12” LPs 41/9 each. 
(Excerpts) with Pagliughi, Taddei, Colasanti. 
donna e mobi 


Caro nome, : Bella 
figlia dell’ amor. EPO 0301. 
One 7” EP 16/84. 

(Excerpts) with yoy 

Questa o quella, Ella mi fu rapita—Parmi veder 


le lacrime, A inseparabile d’amore il Dio—E il 
sol delf’anima, La donna e mobile. EPO 0337. 
One 7” EP 16/84. 


As Elvino in 
LA SONNAMBULA 
(Complete) with Pagliughi, Siepi. 
Conductor: Capuana. LPC 1240 a/b/c 
Three 12” LPs 41/9 each. 


(Excerpts) released this month 
with Pagliughi, Siepi. 


Ah! non credea mirarti, Ah! non giunge. 
One 7” EP 16/84. EPO 0315. 
As Lionel in 

MARTA 
(Complete) with Tassinari, Rizzieri, Tagliabue. 
Conductor: Molinari Pradelli. LPC 1254 a/b. 


Two 12” LPs 41/9 each. 
As Riccardo in 


UN BALLO IN MASCHERA 


(Complete) with Curtis Verna, Tassinari, Valdengo. 
Conductor: Questa. LPC 1250 a/b. 
Two 12” LPs 41/9 each. 


RECITAL 
M’appari (Marta); Recondita armonia, E lucevan 
le stelle (Tosca); Questa o quella, Ella mi fu 
rapita, La donna e mobile (Rigoletto); Addio 
fiorito asil (Madame Butterfly); E’la solita storia 
(L’Arlesiana); Di tu si fedele, Forse la soglia 
attinse, La rivedra nell’estasi (Un Ballo in 
Maschera). One 12” LP a. LPC 55013. 


LOVE DUETS FROM THE OPERAS 

Prendi’ l’anel ti dono (La Sonnambula) with 
Pagliughi; O soave fanciulla (La Boheme) 
with Carteri; E il sol dell’ anima (Rigoletto) 
with Pagliughi. (This record also includes duets 
from La Gioconda with Barbieri and Poggi; 
Manon Lescaut with Petrella and Campagnano; 
Adriana Lecouvreur with Gavazzi and Prandelli; 
and Andrea Chenier with Tebaldi and Soler.) 
One 12” LP 41/9. LPC 50178. 


SEE YOUR DEALER NOW 


RARE RECORDS GROUP, 5/7 BARTON SQ., MANCHESTER, 2 


Rare Records Ltd. Rare Records (Wholesale) Ltd. 
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* ORGAN RECITAL. Trumpet 
Voluntary (Jeremiah Clarke). 
Messiah (Handel) Hallelujah 


Chorus. Cantata No. 147 (Bach) : 
Jesu, joy of man’s desiring. Serse 
(Handel) : . D. Jj. Rees 
(organ). Decca Stereophonic SEC5006 
(7 in. Ils. plus 4s. 34d. P.T.). 
Recorded at the organ of Alltwen 
Chapel, Pontardane, Glamorgan. 
Excellent that Decca put sleeve notes on 
the cover of this record, and excellent that 
the noises of the organ in Alltwen Chapel 
are so realistically reproduced. But for 
musicians the whole thing is impossible. 
Mr. Rees plays wrong notes, wrong 
harmonies, ugly phrasing, gets the sequence 
of the melody in the Trumpet Voluntary 
wrong, registers inappropriately—in short, 
to me, the disc is musically unsatisfactory. 
My only qualm is that some organists will 
probably love it. Let them play Jesu, Joy 
if they fancy the selection, and then get 
out their purses if satisfied. W.S.M. 


SCHUMANN. Humoresque in B flat 
major, Op. 20. 
TCHAIKOVSKY. Piano Sonata in 


G major, Op. 37. Sviatoslav Richter 
(piano). Parlophone PMA1044 (12 in., 
30s. plus 11s. 83d. P.T.). 
Schumann: 

Grant Johannesen (6/56) CLP1069 

In this present catchpenny world, a 
pianist who can turn his back on music 
which brings the performer easy popularity 
and instead tackle two such intractable 
works as these commands our respect: 
when in addition he brings them off (in so 
far as they can be, that is) so brilliantly, he 
has our admiration. In other words, with 
this disc Richter adds to the profound 
reputation he has already won among 
gramophiles in this country by his few 
previous recordings: when, I wonder, 
shall we in the West be given the oppor- 
tunity of hearing this magnificent Russian 
pianist in person? 

The Schumann Humoresque resembles a 
vast improvisation. A critic has well said 
of it that it is “an anthology of nearly all 
the distinctive lineaments of Schumann’s 
style”, but its episodic character and variety 
of mood are such that it is an impossible 
task to make it cohere fully. The composer 
wrote it at white heat, “writing and laugh- 
ing and crying all at once . . . I scarcely 
ever scratch out a note... I feel as if I 
could go straight on playing without ever 
coming to an end” (a cynic might wonder 
in places if he is not within sight of realis- 
ing this ambition). Richter achieves 
remarkably good continuity, helped by 
excellent rhythmic control and very brilliant 
finger-work: he is equally effective in 
skittish and romantic moods. Surprisingly, 
he plays the inner cue line in the Hastig 
section (as Damase also did in his record- 
ing), although the edition by Clara 
Schumann—who certainly should have 
known—makes it clear that this was only 


meant as a guide. 
Where the Schumann is, for all its 
leagth, domestic music making, the 


Tchaikovsky is Grand Manner pianism, 
designed for some lion of the keyboard. 
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Grandiloquent and pompous in its rhetoric 
(and with one of Tchaikovsky’s weakest 
movements ever in the Andante), the sonata 
is generally dismissed as one of the 
composer’s failures; but though Richter 
cannot redeem it entirely, his pointed 
playing and admirable sense of phrase and 
tone-gradation, and his delicious lightness 
in the Scherzo, go far to make a hearing of 
the work much more enjoyable than could 
be anticipated. The tone of the instru- 
ment at his disposal for this disc is dis- 
appointing: generally harsh and clangy in 
ff (a particular drawback in the Tchaikov- 
sky), and a weak and veiled treble; and 
the recording is nothing to brag about, 
quite apart from the numerous pre-echoes 
(on my review copy, anyway). None the 
less, Richter’s interpretations make this a 
disc to note. LS. 


RICHARD FARRELL. Chopin. Etude 
in E major, Op. 10, No. 3. Mendels- 
sohn. Song without Words, No. 18 
in A flat major, Op. 38, No. 6. 
Schumann. Arabesque in C maior, 
Op. 18. Richard Farrell (piano). 
Pye CEC32029 (7 in., Ils. plus 4s. 
34d. P.T.). 

I reviewed a Richard Farrell disc last 
June that contained the familiar E major 
study of Chopin. However, this is not the 
same performance, and the _ recording 
quality seems better (I over-praised its 
predecessor in this respect). There may 
not be quite enough top for those who like 
it all and more, but the sound is round and 
pleasant. The Mendelssohn is the ““Duetto” 
that he wrote when he became engaged 
to his wife. Farrell plays this and the 
Schumann Arabesque with his characteristic 
grave gentleness and poetry, and makes 
them sound as lovely as I ever remember 
them. This is a beautiful little record. 

R.F. 


DAME MYRA HESS. D. Scarlatti. 
Sonata in C minor, Longo 352. Sonata 
in G major, Longo 387. Beethoven. 

“Fir Elise”, G.173; Bagatelles: No. 3 

in E flat major, Op. 126. Mendels- 

sohn. Song without Words, No. 47 

in A major, Op. 102, No.5. Granados. 

Goyescas: No. 4, “La maja y el 

. Brahms. Waltz No. 15 
in A flat major, Op. 39. Klavierstiicke, 
Op. 119, No. 3: Intermezzo in 
C major. Bach. Cantata No. 147: 
“Jesu, joy of man’s desiring” (arr. 
Hess). Dame Myra Hess (piano). 
H.M.V. BLP1103 (10 in., 22s. 3d. plus 
8s. 84d. P.T.). 

A charming recital, musically a terrible 
hotch-potch of little pieces, each one of 
which however is a winner. Dame Myra’s 
charm and feeling as an interpreter are 
much to the fore, but so too is her technical 
expertise; for one who came before the 
London public just over fifty-one years ago, 
her dapper accuracy in the second of the 
Scarlatti sonatas, and the Song without 
words (entitled ‘Merry Peasant” in my 
volume, though the title bears no relation 
to the music), and the C major Intermezzo, 
is staggering. But nothing else is here to 


stagger; rather to charm and soothe and 
uplift, whence the choice of pieces. I 
never heard Dame Myra play the Goyescas 
before and am surprised, for she has 
exactly the mixture of sensuous tone, 
colour and coolness of line that it needs. 
Jesu, Joy is as beautifully played as ever. 
W.S.M. 


GRANT JOHANNESEN. Albeniz. 
Iberia: Book 4, No. 12, Eritafia. 
Chabrier. Impromptu. Chopin. 
Berceuse in D flat major, Op. 57. 
Debussy. L’Isle joyeuse. Mendels- 
sohn. Song without words No. 17 
in A minor, Op. 38, No. 5. Schu- 
mann. Der Contrabandiste, Op. 74, 
No. 10 (arr. Tausig). 
En Languedoc: No. 4, 
cimetiére au printemps. Richard 
Strauss. Stimmungsbilder, Op. 9. 
Stravinsky. Tango. Grant 
Johannesen (piano). H.M.V. 
CLP1243 (12 in., 25s. 9d. plus 10s. 1d. 

A word of praise to Mr. Johannesen for 
some interesting programme building—for 
this is not just a jumble of pieces but, unlike 
most LPs of this kind, properly planned : 
the works are recorded not in the order 
given above but as two groups, one 
19th century and one 20th century, each 
containing the proper elements of contrast 
in mood, key and style. His choice of 
music, too, is refreshingly original: the 
Schumannesque mood-pictures of the 
18-year old Richard Strauss will be 
unknown even to most pianists, and few 
people now play that very individual 
Languedoc composer, Déodat de Séverac; 
even Albéniz’s Jberia movements are seldom 
performed. (The fact that the Strauss 
pieces are too extended, and the Stravinsky 
Tango just footling, should not mean they 
are never to be played.) Mr. Johannesen is 


’ at his best when he can show the crystalline 


articulation of his agile fingers—in the 
Schumann-Tausig transcription, for 
example, or in the sparkling Intermezzo of 
the Strauss suite (quite delightful, this) : 
his limitations appear, as we have observed 
from previous records, in his squareness in 
emotional works and his apparent inability 
to “let go”. His Chopin Berceuse has pearly 
tone but about as much poetry as a 
mechanical cradle-rocker; he cannot follow 
Chabrier’s gamin caprices; and his Albéniz 
(in which he mystifyingly ignores most of 
the dynamic markings) is something like an 
Anglo-Saxon diplomat in faultless evening 
clothes among a crowd of exuberant 
Spanish gipsies. L.S. 


“THE GRAMOPHONE” 
CLASSICAL LP CATALOGUE 
LISTS ALL 
CLASSICAL MICROGROOVE RECORDS 
AND TAPES CURRENTLY AVAILABLE 
IN THE U.K. 
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CHORAL AND SONG 


BACH. “Es ist vollbracht! Vergiss ja 
nicht dies wort”: “Jesus, unser 
trost und leben”: “Auf, auf! 
Mein Herz mit Freuden”. 

JOHANN FRANCK. “Jesus neight 
sein Haupt und Stirbt”. Aafje 
Heynis (contralto), Simon C. 
(organ). Philips NBE11087 (7 in., 
9s. 3d. plus 3s. 74d. P.T.). 

Aafje Heynis’s voice and style are well 
suited to these sacred songs, but I wish they 
were not accompanied by quite so cloudy 
and cushiony an organ tone. The three 
songs from the Schmelli Hymnbook are not 
among the seventeen thought to be of 
Bach’s composition: he provided them 
with figured basses. A.P. 


BEETHOVEN. An die ferne Geliebte, 
Op. 98: Auf dem Hiigel; Wo die 
Berge so blau; Leichte Segler; Diese 
Wolken in den Héhen; Es kehret der 
Maien; Nimm sie hin denn, diese 
Lieder. Six Lieder by Gellert, 
Op. 48: Bitten; Die Liebe des Nach- 
sten; Vom ‘Tode; Die Ehre Gottes; 
Gottes Macht; Busslied. Eberhardt 
Wachter (baritone), Heinrich 
Schmidt (piano). D.G.G. DGI17112 
(10 in., 22s. 3d. plus 8s. 8d. P.T.). 

An die Ferne Geliebte: 
Fischer- Dieskau 


Six Lieder: 
Fischer-Dieskau (12/56) ALP1318 


Heavy competition Mr. Wachter has to 
face over these two sets of songs; but as 
you see, Fischer-Dieskau’s fine versions are 
on two separate 12-inch LPs together with 
various other songs. So that Wachter 
starts also with an advantage. He is 
probably the most outstanding young 
German baritone to emerge since Fischer- 
Dieskau; A.P. thought him a finer Amfortas 
in Parsifal than either Hotter or Dieskau 
or London, which is praise indeed. He is 
an imaginative Lieder singer, with excellent 
enunciation and a strong but sympathetic 
voice. On this record one doesn’t get the 
full measure of his potentialities; long 
sustained notes are inclined to develop a 
wide vibrato and so Icose focus. There is a 
likeable ardour about his singing of the 
Ferne Geliebte cycle, and he brings out the 
variety of the various sections. But the 
performances do not reveal the songs as for 
the first time, perhaps because the singer has, 
paradoxically, not lived with them for long 
enough. Comparison shows quite clearly 
how much more of intensity and atmosphere 
and devotional expression there is to be 
drawn from the Gellert songs than Wachter 
achieves here. Even in the Ferne Geliebte, 
which Dieskau recorded some years ago 
when his voice was not yet rounded in 
delivery, the vocal intelligence is stronger 
than what Wachter communicates. 

There is too, the piano tone, which is 
uncomfortable on the D.G.G. disc, at once 
thin and booming—and it develops a wow 
at the end of the song cycle on my test copy. 
So that, convenient as is this coupling, and 
welcome as it is to hear a new Lieder singer 
on disc I cannot recommend it whole- 


heartedly. W.S.M. 


(10/53) ALP1066 
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MOZART. Requiem Mass in D minor, 
K.626. Elisabeth Grimmer 
(soprano), Marga Héffgen (con- 
tralto), Josef Traxel (tenor), Gottlob 
Frick (bass), Choir of St. Hedwig’s 
Cathedral, Berlin (Chorus Master: 
Karl Forster), Berlin Philharmonic 
Orchestra conducted by Rudolf 
Kempe. H.M.V. ALP1444 (12 in., 
30s. plus 11s. 84d. P.T.). 


E. Jochum (1/57) DGM18284 
Horenstein (4/57) (R)DL270 
Beecham (2/58) CFL1000 
Béehm (12/58) ABL3213 


This new version of the Requiem, for all 
its good qualities, and the fact that it costs 
a halfpenny less than the Philips recording, 
does not convince me that it is better than 
Béhm when viewed as an overall inter- 
pretation. I like Kempe’s drive in the 
Dies Irae, but the sound lacks that weight 
of organ tone that is present in the Philips 
record. I like too the steady tone of the 
trebles of St. Hedwig’s Cathedral Choir, 
though the internal balance of voices is not 
always impeccable. The Viennese chorus 
have more bite and more élan, and they are 
not drowned by the orchestra, as 
occasionally happens in this new H.M.V. 
performance. 

Elisabeth Griimmer is a capable soprano 
but does not possess a unique voice like 
Stich-Randall’s. Nevertheless she main- 
tains a clear and steady line, and sings 
artistically throughout the entire work. 
Marga Hoéffgen is a weak and not very 
steady partner, while the tenor Josef 
Traxel sounds somewhat like a downward 
transposition of the contralto. Gottlob 
Frick is an excellent bass who knows how 
to do justice to Tuba mirum; but what is the 
good of an ensemble with strong partners 
at top and bottom and weak ones in the 
middle? The strength of the Philips record 
lies in the fine blend of voices and it is 
just this blend that we miss in the new 
version. 

There is a rather unsatisfactory turnover 
at the end of H.M.V’s side 1 which peters 
out on the dominant chord preceding 
Lachrymosa. ‘The Philips disc keeps right 
on to the end of this section, beginning 
side 2 with Domine Jesu Christe, a much more 
satisfactory arrangement. For various 
reasons, I feel this new H.M.V. disc to be 
somewhat unsatisfactory. D.S. 


SCHUMANN. Manfred. Laidman 
Browne, Jill Balcon, Raf de laTorre, 
B.B.C. Chorus (Chorus Master: 
Leslie Woodgate), Royal Phil- 
harmonic Orchestra conducted by 
Sir Thomas Beecham, Bt., C.H. 
Fontana CFL1026-7 (two 12 in., 
60s. plus 23s. 6d. P.T.). 

“A kind of poem in dialogue (in blank 
verse) or drama’”’, Byron called Manfred : “It 
is in three acts; but of a very wild, meta- 
physical and inexplicable kind. Almost 
all the persons—but two or three—are 
spirits of the earth and air, or the waters; 
the scene is in the Alps; the hero a kind of 
magician, who is tormented by a species of 
remorse, the cause of which is left half 
unexplained . . . I have no great opinion 
of this piece of fantasy but I have at least 
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rendered it guite impossible for the stage”’. 

Schumann, who provided an overture 
and fifteen musical numbers for an abbrw- 
viated German version of the dram:, 
evidently intended it for the theatre; }:\s 
setting, composed in 1848 and 1849 at . 
highly fertile period of his life, matches th 
Byronic spirit to perfection, and he himsc'f 
declared “‘I have never devoted myself io 
any composition with such lavish love and 
power as to Manfred”. 

In the very nature of the work Byron was 
right and Schumann wrong. As Joan 
Chissell remarks in her study of Schumann, 
Manfred is a gift for radio—or indeed the 
gramophone. it is one of Beecham’s 
favourites, and a recording under his baton 
is extremely welcome. For, although the 
isolated numbers are not supreme by them- 
selves, as for instance is the Death of 
Clarchen in Beethoven’s Egmont music, 
taken all together and set in their Byronic 
context, they add up to a highly impressive 
experience. The overture of course is a 
marvellous piece, the most characteristic 
Schumann splendidly laid out; the prelude 
to Act 2 is fresh and graceful, and in the 
invocation of Astarte there is a fine passage 
of spare and extremely effective two-part 
texture. The prelude to Act 3 looks forward 
remarkably to the slow movement of 
Elgar’s string serenade, and the closing 
Requiem which accompanies Manfred’s 
death scene (this was entirely Schumann’s 
conception, and would doubtless have 
shocked Byron) is exquisitely beautiful, 
with a glorious burst of joy and Lux perpetua 
at the moment of Manfred’s release from 
life; there is too a delicate and delightful 
scherzo movement that accompanies the 
evocation of the Witch of the Alps. All 
these are fairly brief numbers; besides 
them, there are some choral and solo vocal 
movements that do not seem exceptional 
on paper. Yet the effect is more than the 
sum of the parts, particularly when the 
wand is being waved by the old magician 
of the R.P.O. 

Our day has not much time for this sort 
of spooky, apostrophising drama; but its 
poetry and structure are essentially operatic, 
depending for their effect on timing and 
euphony. There is a good deal of both 
in this performance. The actors do not 
attempt to speak in the modern realistic 
manner; Laidman Browne treats his speeches 
as arias, their words and phrases so many 
jewels to be explored. I thought at first 
that he was going to lay on the ore too 
thickly, when he declaimed “in my heart/ 
there is a vigil”, but the total impression is 
good of a throttled sort. He and his 
colleagues change words here and there a 
good many times, often to the detriment of 
Byron’s diction or metre. The Abbot in 
Act 3, scene 1, says “scared peasants” 
where my copy has “sacred’—I wonder 
which is the misprint ? Raf de la Torre 
puts on several distinct voices (if they are 
all his); Jill Balcon was hardly sinister 
enough for the witch, though she speaks 
her lines intelligently and musically. 

Beecham and the R.P.O., good Berliv- 
zians, bring out all the fantasy and 
originality of this very Berliozian score. 
Beecham makes more music for the pley 
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Few music-loving people experience the real collector’s joy as easily and pleasantly as does a 
Grundig owner. 


With a Grundig Tape Recorder there are rich rewards to be discovered among the musical by-ways. 
tic, Glazunov is an example: a fine composer whose works are more often performed than recorded. 
Yet few music lovers hearing, say, Glazunov’s orchestral fantasia, “The Forest”, could help but be 
not enchanted and not wish to hear more. And there is more: eight symphonies, a piano concerto, a very 
hes beautiful violin concerto and numerous other works. 

frst The music of Glazunov was greatly enjoyed in this country at the end of the last century. It may well 
too be that you would enjoy much of it now. But how can you find out? 

n is With a Grundig you can record it, live with it and then judge. 

If you decide against including it in your collection the decision costs you nothing. You simply 
t of record another work over it on the same tape and continue to explore. 


Get the best out of Music....geta 


aks rH ital Advertising & Showrooms: 39/41 NEW OXFORD STREET, LONDON, W.C.I. 
RUNDIG (Great Britain) LTD. Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26. 


and GS 152 (Electronics Division, Gas Purification & Chemical Co. Limited) 
ore. 
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DYNATRON 


SOME EXAMPLES OF THE COMPREHENSIVE RANGE OF 


HI-FI, STEREOPHONIC 


AND SINGLE CHANNEL EQUIPMENT 


AMPLIFIER LF16.CS 


TUNER T.10A 


AMPLIFIERS 

LF.15.C8 4 valve Push-Pull LF Amplifier. 10 watts output. 
1 volt R.M.S. input for full output. Auxiliary power 
supply for tuners, etc. Operates with Tone Control 
TC.15.CS or TC.16.CS, or TC.20. £20.5.0. 
LF.16.C$ 4 valve Push-Pull LF Amplifier. 10 watts output. 
1 volt R.M.S. input for full output. 2nd channel stereo use, 
Operates with tone control unit TC.16. £17.10.0. 
LF.20 5 valve Push-Pull LF Amplifier. 20 watts output. 
8 volt R.M.S. input for full output. Auxiliary power 
supplies. Operates with tone control unit TC.20. £29.15.0. 


TUNER FM.2.LV 


TUNERS 


T.A0A The ‘Ether Pathfinder’ 9 valve AM/FM Puner. 
Four wavebands AM 13—2000 metres, one waveband 
FM 88-108 Mc/s. Variable selectivity 4 positions. R.F. 
Stage. Tuning indicator. Large fully illuminated tuning 
dial. High sensitivity, and signal to noise ratio. £66.0.0. 
FM.2.LV V.H.F. Tuner Pre-tuned. 7 valves. 4 Pre-tuned 
FM Stations. Range 88-108 Mc/s. Single shaft operation. 
Universal mounting. Ideal for FM conversion purposes. 
As used by BBC. £25.0.6. 
FM.2.HV (8 valves). £29.3.9, 
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TONE CONTROL UNIT TC.16.CS 


TONE CONTROL UNIT TC.15.CS 


4 TONE CONTROL UNIT TC.20 


LOUDSPEAKERS 


TONE CONTROL UNITS 
(PRE-AMPLIFIERS) 


TC.16.68 Stereo Tone Control Unit. The most advanced 
stereo-amplifier yet available. 4 Valve, Twin Channel. 
6 Controls. Selectors for Volume, Balance, Treble and 
Bass. Operates with Amplifiers LF.15., LF.16., LF.20. 
Unique records, Tape or Radio input features. £27.0.0. 
76.15.68 Tone Control Unit. 2 valves, 6 controls. Sel- 
ectors for Mixers, Volume Filter, Treble and Bass. 
Inputs for pick-ups, tape and radio. Operates with LF 
Amplifier LF.15 or LF.20. £17.10.0. 
TC.20 4 Valve Controller Mixer. 6 Controls. (Level, 
Filter, Treble, Bass, Mix Level). Equaliser. Push-button 
switch and Channel Selector. Fully comprehensive 
input and output facilties. Operates with Amplifier 
LF.20, LF.15. £29.0.0 


LOUDSPEAKERS 


Panorama Console Loudspeakers. Bass reflex chamber 
with acoustic resistance bay 

CLS.10. 10 ampom. 12” + two 5” Treble speakers £30. 9.0. 
CLS.15. 15 watts max. 12” + one 5” High Flux speakers £35. 5.0. 
CLS.20. 20 watts max. 12” + Trebax Treble Unit £46.10.0. 


Will you send me further details of the following :— 


DYNATRON produce a wide range of special- \ [ [| [toners 
ised hi-fidelity equipment, some of which is 
illustrated here. If you require further inform- | TONE CONTROL UNITS | | LOUDSPEAKERS | | 


| items in which you are interested. Post it to NAME 
DYNATRON and you will receive literature / ADDRESS 
giving full technical details by return of post. 


\ 

\ 

\ 
ation, please indicate on the attached form the \ 

/ 


‘ DYNATRON RADIO LTD., St. Peter's Rd., Furze Platt, 
1 — ne ! / Maidenhead, Berks. Telephone: Maidenhead 5151/2 
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CORNER 


(LANgham 6155) 
(TEMple Bar 5614) 


COLLECTORS’ 


62}NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


GREAT SINGERS OF THE PAST AND PRESENT 
ON LP AND EP 


ANCONA: Chenier, Dinorah, Pagliacci meen Juan rae 


kovsky) 16/8 
ANSELMI: Marcella & Manru/BONCI: Puritana & Favorita, arias EBI 16/8 
ARNOLDSON: arias—Traviata (2), Freischutz & Manon. Belcanto EB8 16/8 
BAILLIE: Sheep may safely graze/Judas Maccabeus: 2 arias .. SEDSS57 12/103 
BATTISTINI: arias—Marta, Zampa, Barber, Damnation of Faust EBI3 16/8 


BERGONZI: Aida, L. Miller, Forza, Trovatore, Ballo, Africana, 
Chenier, Lecouvreur, Tosca, M. Lescaut. Monaural LXT5407 
Stereo SXL2048 39/115 


BERGON ZI: Aida, L. Miller, Trovatore & Balloarias ... ... CEPSS7 15/34 
BJORLING: Tosca (2), Rigoletto & Fanciulla del West arias ... 7ER5S067 15/34 
BUTT: Husheen, Abide with me, Land of Hope & Glory, etc. ... SED5545 12/104 
CALLAS: Manon, Butterfly, Boheme, Angelica, Turandot, etc. ... CX1204 41/84 
CALLAS: Barber, Lecouvreur, Chenier, Wally, Mefistofele,etc. CX1I231 41/84 
CALLAS: Lucia di Lammermoor: scenes with di Stefano & Gobbi. CX1385 41/8) 
CALLAS: Medea, Vestale (3), Puritani (2) & Sonnambula arias ... CX1540 41/83 
CALLAS: Turandot: In questa reggia & Liu's2arias... SELI533 15/3} 
CALLAS: Norma: Casta Diva scene, with Rossi-Lemeni & cho. SELI550 15/34 


CARUSO: in Serse, Elisir, Lucia, Boheme, Tosca, Gioconda, 
Africana, Pagliacci, Amadis, Carmen, Manon, Cid, Juive, Marta RBI6127 39/11k 


CARUSO: in Aida, Forza, Rigoletto, Trovatore, Otello, + songs RBI6I28 39/t1k 


CARUSO: [6 songs & Classical arias. Limited supplies only ... CSLP5!2 446 
CARUSO: 5 apereameagd songs & McCORMACK: 5 Religious 

songs . CSLPS508 44/6 
CERQUETTI: "Casta ‘Diva/Nabucco: Anch’ io dischiuso. CEPS521 15/34 
CERQUETTI: Vespri Siciliani, Ernani, Agnes von Hohenstaufen CEPS22 15/34 
CHALIAPIN: scenes from Boris, Prince igor, Russian, etc. COLIO00 41/8} 
CHRISTOFF: arias: Forza, Boccanegra, Nabucco, Norma, etc.... ALPI585 41/83 
CORELLI: Fanciulla, Favorita, Tosca, Turandot, Lecouvreur ... LPV45005 30/11 
JEAN FRANCOIS a bass, 1861-1933: Patrie: Pauvre 

martyr, H des 

Mephisto serenade . ORE20! 16/83 
DEJLUCA: Recital of Arie entiche italiani AXL2007 29/103 
DE LUCIA: Lecouvreur, Barber: duets/DESTINN: Freischuez 

7-in, LP 1005 
DE LUSSAN: Cormen, Mignon Q), “Tribute de Zemera_ EB6 16/8 
ESCALAIS: arias Jerusalem (Verdi), Wm. Tell, Mage & Juive ... EB4 16/8 
FERRIER: Brahms—Alto Rhapsody, with chorus ... CEPS569 15/3} 


FISCHER-DIESKAU: Recital of 13 Schubert Songs. G. Moore, pf. ALP1295 41/83 
FISCHER-DIESKAU: with Berlin 


Phil. one .. BLPIO8I 
FISCHER-DIESKAU: Wolfram’ arias ... ... 7ERSO33 15/34 
FLAGSTAD: Bach—Jesu joy, & Sheep may safely graze ... «.. CEPS40 15/34 
FLAGSTAD: Tristan: Isolde’s Klage & Liebestod 7EB6OIS 


GIGLI: from Marta, Africana, Gioconda, Boheme, fersa, Pearl 


Fishers, Lucia, etc., with de Luca & Pinza RBI6129 39/114 


GIGLI: from Boheme, Tosca, Faust, & Rigoletto: La denne .. 7ERSOSI 15/34 
GIGLI: from Turandot, Elisir d'amore & Manon Lescaut (2) ... 7ERSO98 15/34 
GIGLI: from Amico Fritza, Marcella, Don Juan de Manara, etc. ... 7ERSIO9 15/34 
GOBBI: from Pagliacci, Ballo, Tosca, Rigoletto & Traviata «. CXISOI 41/8) 
HAMMOND: Rusalka (Dvorak): 3 arias inc. ‘O silver Moon’... 7ERSIIS 15/34 
IVOGUN: Fledermaus: Czardas, Blue Danube, 4 Volkslieder ... 7ERSII6 15/34 


FELIA LITVINWNE, soprano, 1861-1936: Cavalleria: Voi lo 
sapete, Lohengrin: Dream, Aida: Sacri nomi, Africaine: Sur 


mes genoux ORE203 16/8} 
LITVINNE: Africaine, ‘Cid/MAUREL: Mandolinata, Le rondel EB3 16/8 
VICTOR MAUREL: baritone, 1847-1923: Otello: Era la notte, 

Ninon, Falstaff: Quand’ ero paggio, & Don Giovanni: Serenata ORE202 16/8} 


McCORMACK: 14 Irish songs, inc. Macushla, Foggy dew, etc. CDN1002 27/6 
McCORMACK: Semele, Mount of Olives. 


7-in, LP FBI 23/114 
McCORMACK: Thora, Stilly night, "Stars above, etc. ... EBI2 16/8 
McCORMACK: Favorita, Aida Prophete, 

Huguenots ... 1004 16/8 
McCORMACK: Star of Co. Down, Terence’ s terewelt, Harp that 7EB6029 ite 
McCORMACK: Far from the land, Sweetly she sleeps, Drink to 7EB6034 lo 


MUZIO: Sonnambula, Norma, Trovatore, Traviata, Forza, 
Mefistofele, Cavalleria, Boheme, Tosca, Chenier, Arlesiana, 


Lecouvreur ... COLIO! 41/84 
PERTILE: Traviata, Chenier ‘arias/HEMPEL: Billet de Loterie 1003 16/8 
PICCAVER: Tosca, Fanciulla, Cav, Leoncavallo—Boheme, arias... 1000 16/8 
PINZA: D. Carlo, Boccanegra, Ernani, Don 

Giovanni, Nozze di Figaro & Magic Flute arias . RBI6040 39/11k 
PINZA: In scenes from Boris Godounov ... ... ABL3235 49 
PLANCON: Romeo, Chalet, Caid, airs, & Le lazzarone .. -. EBI6 16/8 
PLANCON: Faust (2), Marta: Porter song, Etoile du Nord, airs EBI7 16/8 
SCHIOTZ: Zauberflote, Cosi fan Tutte, & Seraglio (2) arias... 7ERSII7 15/34 
E. SCHUMANN: Recital of Wolf & Richard Strauss Lieder ... COLIO2 41/8} 
€. SCHUMANN: Nozze di Figaro: 3 arias/Don Giovanni: Batti 7ERSO9S 15/33 

arias ... 7ERSIO8 15/34 


STREICH: Fra Diavolo: 2 arias/Glockchen des Eremiten: Liebe EPL30299 16/8} 
SUPERVIA: Carmen: arias, duets & trio, w. Micheletti, etc. ... PMAIO24 41/84 
SUPERVIA: Barber, Cenerentola, & Italianain Algeriscenes ... PMAIO25 41/8} 


Oar firse 1959 Cane of Recommended LP and EPs (Collectors’ Choice) and Rare 
78 r.p.m. V 


stocks (Collectors Pieces’) ready February. post free. 
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THE FIRST RELEASE OF 


OLYMPUS RECORDS 


JEAN FRANCOIS DELMAS, bass. 1861-1933 
“LES HUGUENOTS” (Meyerbeer): Benediction des 
poignards—scene and solo 
“PATRIE” (Paladilhe): Pauvre martyr obscur 
“FAUST” (Gounod): Serenade de Mephistopheles 
7 in. Extended Play Record. ORE.201 16s. 83d. 


VICTOR MAUREL, baritone. 1847-1923 
“OTELLO” (Verdi): Era la notte 
“FALSTAFF” (Verdi): Quand’ ero paggio 
“DON GIOVANNI” (Mozart): Deh vieni alla finestra 
“NINON” (Tosti) 
7 in. Extended Play Record. ORE.202. 16s. 84d. 


FELIA LITVINNE, soprano. 1861-1936 
“CAVALLERIA RUSTICANA” (Mascagni): Voi lo 
sapete 
“LOHENGRIN” (Wagner): Elsa’s dream (in French) 
“AIDA” (Verdi): I sacri nomi (in French) 
“L’AFRICAINE” (Meyerbeer): Sur mes genoux 
7 in. Extended Play Record. ORE.203 16s. 84d. 


With the above three issues by such legendary figures 
from The Golden Age of Operatic Singing, DELMAS, for 
50 years the prime basso of the Paris Opera; MAUREL, 
creator of Verdi’s “Iago” and “Falstaff”, and LITVINNE, 
Russia’s most honoured soprano, and idol of the Paris 
Opera, OLYMPUS RECORDS commence a series which 
is intended to place the Rare and Impressive Recordings 
by the singers of the Golden Age of Opera within the 
reach of every interested collector. 


Leading British collectors are co-operating with us to 


provide fine originals from which our transfers can be 


made, and every effort is being made throughout the 
processes to final manufacture that the characteristics of 
the original discs are retained. 


OLYMPUS RECORDS are obtainable from all estab- 
lished Record Shops, but in case of difficulty both Trade 
and Public are invited to write to: 


OLYMPUS RECORDS LTD. 
Suffolk House, 5 Laurence Pountney Hill, 


LONDON, E.C.4 
(Telephone MINcing Lane 6610) 
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by repeating some numbers and adding two 
extra: one of these is the Abendlied from 
the Op. 85 piano duets which is used in the 
scene with the Abbot; the other, gentle and 
in F major, is unknown to me. He omits 
the music that ends Act 2. In the vocal 
numbers he has four soloists, two of whom 
are Elsie Morison and Owen Brannigan— 
the alto and tenor are teasing me still, for I 
know their voices but can’t put names to 
them. In Schumann’s number 4 the four 
basses are not very secure, but the solo one 
acts well with his voice. The acoustic in 
the spoken scenes is appropriately spacious 
and Alpine; there are even some echoes, 
though not in ‘the cor anglais where 
Schumann indicated them. The orchestral 
sound varies from superb in the Act 2 
prelude to cramped and unreal in the 
climaxes of the overture. 

The small niggles mentioned above are 
not enough to lessen the importance of this 
set, which all Schumannites will immediately 
desire, nor to spoil their enjoyment of the 
abounding poetry, verbal and musical, 
contained in it. I am a little surprised that 
a not exactly recent performance should 
be marketed on so costly a record label. 

W.S.M. 


RUSSIAN CHURCH MUSIC. Kedrov. 
The Lord’s Prayer. Smolensky. 
Grand Litany. Bortniansky. Te 
Deum. Lvov. Hymn of the Cherubim. 
Choir of the Russian Orthodox 
Cathedral of Paris. Philips NBE 
11094 (7 in., 9s. 3d. plus 3s. 73d. P.T.). 

There are many people who deeply enjoy 
the slow-moving, well-sustained deep chord- 
ing of the Russian choir, moving through 

devotional music; and this record, in a 

deep, spacious, echoing acoustic, is an 

impressive example of the kind, and should 

have the same sort of success as those 

earlier H.M.V. discs, now reissued — 
A.P. 


EILEEN FARRELL. Songs. A Dream, 
Op. 48, No. 6 (Bodenstedt and Baker— 
Grieg). To the Children, Op. 26, No. 7 
(Khomyakov and Newmarch—Rach- 
maninov). Serenade (Sassoon— 
Carpenter). The Cooling Night 
(Heine and 
Fileen Farrell (soprano), Geo 
Trovillo (piano). Columbia SEL1599 
(7 in., 11s. plus 4s. 33d. P.T.). 

In all these songs Eileen Farrell’s enun- 
ciation is exemplary and it is difficult to 
understand why so few of our native 
sopranos cannot do as well. The Rach- 
maninov song comes from the recent LP 
recital on Columbia 33CX1553 but sounds 


here emotionally more restrained—which 


is all to the good—perhaps I listened to 
it before at too high a level of volume. It 
is here genuinely moving. Grieg’s song, 
though well done, loses much of its 
atmosphere in a poor translation—as may 
be heard by turning to Flagstad’s lovely 
singing of it on Decca LXT5264. The 
other two songs are pleasant—Serenade has 
an engaging accompaniment—but un- 
remarkable. I know nothing of Paxson, 
but John Alden ter can do better 
than this, and I should like to hear Miss 
Ferrell sing his Tagore Gitanjali cycle: 
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songs that are beautiful and ideally suited 
to her fine voice. 

The balance is good on this disc and it 
will give pleasure to many. A.R. 


WALTHER LUDWIG. Folk Songs. 
“Ach, wie ist’s méglich dann”; “In 
einem kithlen Grunde”’; “Am Brunnen 
vor den Tore”; “Morgen muss ich fort 
von eier”; ‘“ Was hab’ ich denn 
meinem Feinsliebchen getan ” ; “‘“Ann- 
chen von Tharau”’; “Du, duliegst mir 
im Herzen”’; der Hans schleicht’’; 

“‘Drauss’ist alles so prachtig”. Walther 
Ludwig (tenor) with members of the 
Berlin Radio Symphony Orchestra 
conducted by Kurt Gaebel. Orchestral 
arrangements by BrunoSeidler-Winkler. 
D.G.G. DG17111 (10 in., 22s. 3d. plus 
Gs. Od. P-T.). 

“Am Brunnen vor den Tore” is of course 
Der Lindenbaum, which the writer of the 
sleeve-note—shame on him!—describes as 
“from, the exquisitely beautiful though 
melancholic song cycle Die schéne Miillerin.” 
But it is not Schubert’s song that we have 
here: only the melody of the first verse, 
provided with a new ending, and with the 
subsequent stanzas set to the same music 
(none of that wonderful change to the 
minor). And all this with an orchestral 
accompaniment—like Lieder recordings of 
the old days. Annchen von Tharau is the 
song which pushes forward in E major 
through the 12-note texture of Schoenberg’s 
Suite for three clarinets and piano quartet. 
Walther Ludwig is no McCormack to 
Leguile us in these simple melodies, though 
Le sings them capably, and is well recorded. 

A.P. 


OPERATIC 


BIZET. Carmen—excerpts. 
Carmen Pia Tassinari (mezzo-sop.) 


Don José Franco Corelli (ten. 
Micaela erita Benetti (sop. 
Escamillo iacomo Guelfi (bar. 


Chorus and a of Radiotele- 
visione Italiana, Turin, conducted 
by Arturo Basile. Cetra LPC55020 
(12 in., 30s. plus 11s. 9d. P.T.). 

Prelude: Habanera: Micaela and José duet: 


Seguidilla and duet: Toreador’s Song: “Alto la’’: 
Flower Song: Card Scene: Micaela’s aria: Finale. 


From a complete Italian Carmen pre- 
sumably—or one would not get such little 
oddities as the tiny last band on side 1 
where José is heard approaching from the 
distance (“Halte-la! Qui va la?” etc.). I 
think the interest of this record is largely 
for Corelli fans, for he must make an 
appealing Don José and sings the music 
with a lazy swagger and brandished top 
notes which are surely most effective in a 
theatre. I find his Flower Song, though 
sentimentalised, memorable: the all too 
familiar piece is given a personal inter- 
pretation, such as you would recognise 
instantly again. Of the under-the-note 
attack in this artist I will not write again 
here. The fast forward vibrato some will 
like more than others. But it is a Don José 
of personality and appeal. Gian Giacomo 
Guelfi appears only the once; in what is 
evidently a very loud Toreador Song, sung 
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with heat and punch, one flat note (not too 
bad) and a certain inflexibility of rhythm 
which is common enough in this song. 
Margherita Benetti is a very average Italian 
Micaela. She goes a little flat in her duet 
with the tenor (Act 1) and makes only a 
rather rough and ready effect in her big 
chance in Act 3, though she does, in all 
fairness, try to bring off a shapely 
diminuendo at the reprise of the main 
tune. Italian Carmens are often very 
good; older collectors will remember the 
Italian issues on 78’s, Pia Tassinari having 
settled for mezzo roles was an obvious 
candidate. She has always been a dramatic 
singer—when she was a soprano I remember 
her as a thrilling Desdemona. But the 
“‘quick-speaking”’ quality of so much of 
Carmen’s music is difficult for her; for 
instance, she makes a decided effect of 
clumsiness in the little turns which decorate 
the Habafiera, rich and Latin though the 
timbre and expressive the general inter- 
pretation. In the Seguidilla she cannot 
compare with Supervia for animation 
and though the card scene is quite good 
(with unnamed Frasquita, etc.), it suffers 
from an overall monotony of emotional 
stress, it is not built up step by step from a 
dreamy and diffident start as it should be. 
Again here, I find the lack of the French 
words to which the music is so perfectly 
cut a great handicap. “Encore la mort” 
is far more final than “ancor I’avel”. This, 
with overture and most of the best numbers, 
is a very decent potted Carmen for a twelve- 
inch disc and no poor money’s worth, 
provided you want (a) an Italian Carmen 
in highlights, (6) you are prepared to 
overlook some vacillations of style. The 
recording seems to me very fair and vivid. 
The conducting sounds routine, but 
interested. P.H.-W 


CIMAROSA. Il Maestro di Capella 
(revised Zanon). Sesto Bruscantini 
(baritone), with the Instrumental 
Group of the Collegium Musicum 
Italicum and Soloists of I Virtuosi 
di Roma (Romeo Olivieri, cembalo) 
conducted by Renato Fasano. (Side 
2 of ALP1662.) 


GOLDONI-GALUPPI. Il Filosofo di 


Campagna (revised Wolf- 

Anna Moffo (sop. 
Lesbina Elena Rizzieri (sop. 
Don Tritemio Mario Petri (bass 
Rinaldo Florindo Andreolli (ten. 
Nardo Rolando Panerai (bar. 


With the Instrumental Group of the 
Collegium Musicum Italicum and 
Soloists of I Virtuosi di Roma 
(Romeo Olivieri, cembalo) conducted 
by Renato Fasano. H.M.V. 
ALP1661-2 (two 12 in., 60s. plus 
5d. P.T.). 


Il Maestro di Capella: 
Corena (6/54) LW6112 
(5/55) PL8450 


The Maestro di Capella (the band leader) 
is a hilarious one man and orchestra 
“show”; an old buffer’s guide to the 
orchestra as it were. The maestro invokes 
(calls in) instrument after instrument; and 
gets more and more worried by the noises 
they make! The whole thing makes a 
wonderfully funny thing on the stage and 
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also—strangely enough—on record; or not 
so strangely perhaps, because the joke is 
after all essentially audible. But one needs 
a character actor singing the solo. Corena 
on the ten-inch Decca is, I think, still 
finally better because he is weightier than 
the Glyndebourne baritone on this one side 
of a set of two twelve-inchers. Signor 
Bruscantini is subtle, fleet and very good 
in the early part; but if you already know 
the Corena (and the third contestant 
hardly counts) then this baritone version 
may strike you as too light, in the climax 
at least. But the new H.M.V. recording is 
more vivid and brings the orchestra far 
further forward than the Decca. All in 
all, I recommend this for its spirit, musician- 
ship and recording, with some reserve about 
the use of a baritone in the part. 

The Galuppi opera, with a pleasant little 
silly imbroglio by Goldoni as its distin- 
guished librettist, was seen in an indifferent 
performance by a ensemble from South 
America which visited Sadler’s Wells last 
year. Itseemed in a lack lustre performance 
then, to be almost insufferably tedious; and 
one thought that it was probably only 
Browning’s famous line about “‘the Toccata 
of Galuppi” which had kept alive a Vene- 
tian name which was once on everybody’s 
lips in 18th-century London. 

But what a revelation is a beautifully 
played, sung and acted performance, in 
the hands of a fine musician and with a 
quick-hearing engineer on the control job. 
The little opera comes delightfully fresh 
and tuneful to life; and out of a good cast 
there is very little singing that could be set 
down as styleless or lifeless. The instru- 
mental support is most happy and in 
particular Anna Moffo catches the sweet, 
sensibility-conscious manner of the young 
heroine: or rather one of the young 
heroines, for the story, revolving in and out 
of a savant’s country house studio is a matter 
of pairing and unpairing. When Mozart 
touches this kind of thing in Cosi we all 
salute genius. I cannot quite scent genius 
here, but as an example of its kind, it is a 
crystalline recording of a most artistic (and 
yet not precious) performance. P.H.-W. 


(An English/Italian libretto is available from 
E.M.I. for these two works, price 4s.). 


DVORAK. Rusalka: (a) “O Silver 
Moon”; (6) “Oft will he linger’; 
(c) “Gods of the Lake”. Joan 
Hammond (soprano), Philharmonia 
Orchestra conducted by (a) Vilem 
Tausky, (5) and (c) Walter Suss- 
kind. H.M.V. 7ER5118 (7 in., 11s. 
plus 4s. 34d. P.T.). 

Since 1952 when Miss Hammond first 
issued this appealing ‘Song to the Moon”, 
the record has attained great popularity. 
It is right up in the “O mio babbino caro” 
class and a Light Programme request piece. 
I have never thought it anything like the 
best performance of the song made: some 
of the Czech divas excelled Miss Hammond 
—in delicacy of mood above all. But this 
record was English and meant much to 
those who faintly sensed a resemblance in 
it to Judy Garland’s “Somewhere over the 
Rainbow”. 
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I cannot pretend to think Rusalka the 
most exciting of operas and this is the best 
thing in it. The other bands are all in 
rather the same vein but without any 
comparable “tune” coming. Miss Ham- 
mond gives them forthrightly, with rather 
alarming “thrill” notes at climaxes. The 
better of the two unfamiliar “‘takes”’ is the 
one where the water sprite feels happiness 
in the prince’s acceptance of her as 
his bride. The long, sorrowful fare- 
well on the reverse never comes to 
much, though Miss Hammond “gives it 
the works” dramatically at the end. 
Truthfully, I don’t think this will give 
you much that you have not already got 
on the 78 r.p.m., H.M.V. DB21451. 

P.H.-W. 


FLOTOW. Martha. 


Lady Hariet Teresa Stich-Randall (sop. ) 
Nancy Hilde Rossi-Majdan (cont.) 
Plunkett Hans Braun (bar.) 


Lionel Waldemar Kmentt (ten.) 
Vienna State Opera Chorus and 
Vienna Symphony Orchestra con- 
ducted by Franz Salmhofer. Philips 
SBR6229 (10 in., 18s. 3d. plus 7s. 14d. 


P.T.). 

“Madchen brav und treu . . . “Sieh, nur wie sie uns 
betrachten”’: “Was soll ich dazu sagen”: “* Letzte 
Rose”’: ‘*Mitternacht! Schlafe Wohl!”: ‘“Lasst 


“Ach, so fromm”’: 


mich euch fragen”’: 
“Ja, was nun?”: “Hier 


Himmel euch vergeben”’: 
die Buden, dort die Schenke”’. 


The Martha situation is that there is a 
complete version, on Cetra in Italian, sung 
by Rizzieri and Tagliavini, but the more 
idiomatic German Urania set with beau- 
tiful Erna Berger has long vanished. 
Instead there are some eight excerpts from 
another German set with Berger, Plumacher 
and Leitner conducting, which is quite 
enjoyable (D.G.G. DG17007). But obviously 
there is room for this newcomer, which has 
ten excerpts, and though of course The 
Last Rose, ‘‘M’appari” (as we call it in 
Italian—Lionel’s song), The Porter song by 
Plunket, the Quintet and the Spinning and 
Good-Night Quartets are here, you’ll also 
find the ““Hiring”’ Quartet (“‘See how those 
men are looking us up and down”, item 2 
above), the Peasant’s Chorus and a fuller 
finish to the opera, including the finale with 
reprise of the Fair Music, etc. All in all it is 
a richer bargain than the other German 
potting. But though it is well recorded and 
presented, I cannot feel immense en- 
thusiasm. The conductor is one who adopts 
such maddeningly safe speeds that the 
glitter and natural high spirits of the music 
are in danger of disappearing. There is 
little dancing fun in the Spinning Quartet 
and all too little “‘go” in the livelier second 
section of Lionel’s solo. Miss Stich-Randall 
sings with great purity of line and elegance, 
for phrasing her Last Rose could hardly be 
bettered. But there is something a shade 
impersonal, or so I find, in her portrayal of 
the madcap Lady Hariet. The Nancy 
sounds a little plummy, but sings better 
in the Good-Night Quartet than the Miss 
Jacobi preserved for posterity, who added 
her voice to that of Caruso in the ultra- 
famous “Dormi pur” of antiquity. The 
baritone and the tenor are well known to 
us. As German lyrical singers they are not 
unpleasant: but I seldom find Kmentt’s 
voice very ingratiating and in this opera it 
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is surely rather important to “schwarm” 
(have a “pash”) with Lionel. P.H.W. 


HANDEL. Acis and Galatea: “O 
ruddier than the Cherry” (arr. Robin- 


son). Alexander’s Feast: “Revenge 
Timotheus cries’’ (arr. Mozart). 
Berenice: ‘“‘Si, tra i ceppi”. Giulio 


Cesare: “Piangero” (arr. Robinson). 
Deborah: “Tears such as_ tender 
fathers shed’’ (arr. Robinson). 
Floridante: ‘Alma mia” (arr. Robin- 
son). Rodelinda: ‘‘Dove sei’’. 
Semele: ‘“Where’er you walk” (arr. 
Robinson); “Leave me, loathsome 
light”’ (arr. Herbage). Norman Foster 
(bass baritone), Pro Arte Orchestra 
conducted by Stanford Robinson. 
Pye CCL30141 (12 in., 28s. 9d. plus 
Ils. 24d. P.T.). 

Norman Foster’s smooth and pleasant 
sounding voice is well suited to most of his 
delightful material but I cannot imagine 
why he chooses to sing Cleopatra’s aria 
“Piangerd” from Giulio Cesare, and 
“‘Where’er you walk” is much more effective 
in its original (tenor) key. Mr. Foster is at his 
best in Abinoam’s short and moving air 


Norman Foster [Pye Photo} 


“Tears such as tender fathers shed’”’ from 
Deborah and in the amazing middle section 
of “Revenge Timotheus cries” from Alex- 
ander’s Feast. ‘To an accompaniment of 
violas and ’cellos divisi, three bassoons, and 
organ, the singer describes “the ghastly 
band, each a torch in his hand, those are 
Grecian ghosts that in battle were slain”; 
and Handel, in this imaginative 
section makes us see the ghostly procession. 
It is a pity that the six bars of the con- 
cluding passage for the orchestra, leading 
to the da capo, are here cut. Mr. Foster, 
here and elsewhere, sings his divisions 
clearly and his enunciation is admirably 
crisp and clear. What a pleasure it is to 
hear proper use made of consonants, 
r’s included. “Leave me, loathsome light”, 
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from Semele is also well sung, but I must 
rap Stanford Robinson over the knuckles 
for not observing the full five silent beats 
after the pause at the end of the line, 
“Oh, murmur me again to peace”. Somnus 
breaks off to listen-to the river Lethe and 
then repeats the above words, an imagina- 
tive effect ruined by reducing the length 
of the silent beats. 

It is nice to hear “‘Dove sei” sung to the 
Italian text and not to the English words 
“Art thou troubled” which have no 
relation to the original text at all and make 
nonsense of the middle section. 

Mr. Robinson’s “arrangement” of “O 
ruddier than the cherry” blankets the 
sopranino recorder (or whatever instrument 
is tootling away so faintly) and will not do 
at all; nor can Mr. Foster suggest the 
monster Polypheme, as, for example, 
Owen Brannigan so admirably did in the 
recent H.M.V. recording reviewed last 
November, and so the air has little comic 
effect. There are, then, some misses on the 
disc, but more hits and Mr. Robinson’s 
well played arrangements spare us the 
heavy Victorian accompaniments to which 
Flagstad was lately subjected. The balance, 
except in the Acis and Galatea air is good 
and so is the recording. A.R. 


PUCCINI. (a) Gianni Schicchi: ‘““O mio 
babbino caro”. (b) Madame Butter- 
fly: “Un bel di vedremo”. Bidu 
Sayao (soprano), Metropolitan 
Opera Orchestra, New York, con- 
ducted by (a) Pietro Cimara and 
(6) Erich Leinsdorf. 

VILLA-LOBOS. Bachianas Brasileiras 
No. 5: Cantilena. Bidu Sayao 
(soprano), Leonard Rose (’cello) 
with ensemble conducted by Heitor 
Villa-Lobos. Philips ABE10095 (7 in., 
Ils. plus 4s. 34d. P.T.). 

It was a nice thought, now that Bidu 
Sayao is retiring, to reissue three of the 
famous Brazilian soprano’s old recordings. 
Those who never saw her or knew her 
records when they first appeared can now 
hear, from her “O mio babbino caro”, 
the qualities which so endeared her to 
audiences at the Met and the Colén, and 
which led to her being voted among the 
most popular singers in the States. This 
fresh, young, beautifully poised voice is 
exactly what is needed for the part of 
Lauretta; listening to this, we can forget 
all the heavyweight prima donnas on the 
one hand and the immature vicarage tea- 
party singers on the other who have 
massacred this arietta, and hear it as 
Puccini must have imagined it. The Villa- 
Lobos Cantilena movement, too, stands 
re-hearing well, though since it was made 
other singers have given us the entire work, 
and have received recordings which dealt 
better with the perspective of the voice and 
the eight cellos (a shame that Sayao is 
drowned in the middle section here) and 
incidentally allowed the voice to sound 
more ethereal (as in the Victoria de los 
Angeles version, which however is marred 
by bad faults of ensemble). 

Only “Un bel di” disappoints: though 
Sa,ao is able, unlike most sopranos, to 
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suggest that the heroine of Puccini’s 
favourite opera was in fact only fifteen years 
old, the part is rather too heavy for her, 
and she appears ill at ease. She starts flat, 
doesn’t let the music flow (this is a very 
dragged performance, with rallentandos 
all over the place), contradicts the com- 
poser’s marking con semplicita with a most 
mannered “Mi metto 1a sul ciglio del 
colle”, and gives us no crescendo of 
intensity at “‘ per non morir”. Forget this 
one, and remember instead the enchanting 
solo from Gianni Schicchi. A happy retire- 
ment, Senhora! LS. 


PUCCINI. Madama Butterfly. 
Madama Butterfly Toti dal Monte (sop. 
i Vittoria Palombini (m.-sop. 


Suzuki 

Kate Pinkerton Maria Huder (m.-sop 
. F. Pi Beniamino Gigli (ten 

Sharpless Mario Basi (bar. 


i Ernesto Dominici (bass 
Orchestra and Chorus of the Opera 
House, Rome (Chorus Master: 
Giuseppe Conca), conducted by 
Oliviero de Fabritiis. H.M.V. 
ALP1659-60 (two 12 in., 60s. plus 
23s. 5d. P.T.). Recorded August, 


PUCCINI. Madama Butterfly. 
Madama Butterfly Renata Tebaldi (sop.) 
Suzuki Fiorenza Cossotto (mezzo-sop. 
Kate Pinkerton Lidia Nerozzi (mezzo-sop. 


Pinkerton Carlo Bergonzi (ten. 


Goro Angelo Mercuriali (ten.) 
Sharpless Enzo Sordello (bar. 
Prince Yamadori Michele Cazzato (bass 
Lo Zio Bonzo Paul Washington (bass 
The Imperial Commissioner 

Virgilio Carbonari ( ) 
The Registrar r Nanni (bass) 


Osca 

Chorus and Orchestra of the 
Cecilia Academy, Rome conducted 
by Tullio Serafin. 
Decca LXT5468-70 (three 12 in., 
86s. 3d. plus 33s. 74d. P.T.). 

% Decca Stereophonic SXL2054-6 (three 
12 in., 86s. 3d. plus 33s. 74d. P.T.). 
(2/52) LX72688-40 


(3/55) ALP1216-7 
(12/55)33CX1296-8 


Karajan 

The 1939 H.M.V. set of Madama Butterfly 
is perhaps the finest of all Gigli’s complete 
operatic recordings. There was nothing in 
the role of Pinkerton to tempt him to push 
for over-emotional or dramatic effects. It 
lay in his voice beautifully. Listen to the 
easy way he spans the crescendo of the 
long phrase (in “Dovunque al mondo’’) 
“finche una raffica . . .”—a superb piece of 
singing. Four eminent modern tenors 
have recorded the role, and not one of them 
comes near Gigli. Giuseppe Campora, in 
the earlier of the two Decca sets, comes 
nearest, for his voice is free and ringing in 
the upper register, and attractive in tone. 
Bergonzi, in the new Decca set, sings 
adequately, but without displaying any 
particular subtlety or imagination. Gigli’s 
Pinkerton, in phrase after phrase, offers a 
perfectly realized vocal characterization; 
his singing always has life and point to it. 
One further example: the easy-going hint 
of laughter under the notes as he sings that 
he’s married “‘per novecento-novanta anni”’ 
—the sort of touch that contemporary 
tenors so seldom give us. 

Still, the tenor is not the most important 
thing in Butterfly. If you like Toti dal 
Monte’s account of Cio-Cio-San, then this 
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new-old H.M.V. will obviously be the win- 
ner of the sets listed above : one disc less (and 
the only cut some unimportant chit-chat 
from friends and relations when they 
enter in the first act), Gigli, excellent 
smaller parts, fine orchestral playing and 
conducting, and a pleasant recording 
whieh never gets in the way of the perform- 
ance. But Toti’s timbre will not be to 
everyone’s taste. It is small and bright; 
there is sometimes a hint of “mew”? in it; 
but it could often be described as “pinched”. 
That is putting the most unfavourable 
view. If, on the other hand, it happens to 
appeal to you (it does to me), then you 
may well think her the most touching and 
lovely of Butterflies. The reasonable view 
probably lies somewhere between these: 
that she is a beautiful Butterfly, but some- 
times too acute in timbre. Con voce infantile 
is one of Puccini’s indications. Most 
Butterflies have to assume this, to whiten 
their tone in certain passages. Toti dal 
Monte evidently had a childlike, ingenuous 
tone by nature; she can then add brightness 
to whiteness. About her interpretation 
there can be little question. It is delicate, 
subtle, exquisite, and where appropriate, 
thoroughly dignified and commanding. 
The sound suggests the physical presence of 
the geisha. Her expressive moulding of 
small phrases is marvellously effective. 
Fragile, yet strong: tender and true. With 
an excellent Consul, Goro and Suzuki, this 
amounts to an extremely tender and 
moving performance of the tragedy. Oliviero 
de Fabritiis handles the music most con- 
vincingly. The transfer to LP results in 
extraordinarily favourable sound—in some 
ways easier to reproduce without high- 
frequency distortion than many a modern 
recording. Only one 78 side—the Consul’s 
arrival, after “Un bel di’, seems to have 
been in slightly poor condition, There is 
not quite enough volume in the orchestral 
tone to clinch the climaxes of “Un bel di” 
and the “Triumph of Butterfly”. 

Renata Tebaldi’s 1952 recording of the 
opera was one of the earliest successes of LP, 
and a most beautiful and astonishingly 
delicate and imaginative interpretation. I 
cannot feel that as a performance her new 
version is an improvement on_ this. 
Although she has recently been playing 
Butterfly on the stage with success, on 
record she seems to be too big a girl for the 
role now. Even before, A.R. complained 
of some needless additions of stagey laughter : 
now these have become full bursts of 
healthy plebeian merriment which seem to 
bear no relation to Butterfly at all. In 
general I find a slight coarsening of detail; 
though it is still very much a felt perform- 
ance, and the emotion does come over. 
But where once Tebaldi was content to 
repeat the words from the letter, “Non mi 
rammenta piw’’, in an amazed, touching ~ 
way, now she must add to them a few gusty 
sobs (this is one of Toti dal Monte’s most 
exquisite phrases, by the way). The 
voicing is altogether on a bigger scale than 
Toti dal Monte’s; but in sum it is a less 
convincing realisation. In several passages 
Tebaldi sounds less like Butterfly, and more 
like the splendidly voiced heroine of any 
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Italian opera. Bergonzi I have written 
about. The smaller parts are well taken. 
Serafin’s conducting is spacious, stately, 
sometimes inclined to let the drama come 
to a full close and then start off again. The 
clarity of the stereo recording shows up 
some by no means impeccatle orchestral 
laying. While stereo recording-technique 

is (so experts assure us) much in advance of 
stereo playing-equipment, I hesi- 
tate to pronounce on the recording quality : 
but must confess that I was less happy with 
the sound than I was with the Decca 
Fanciulla. 1 sometimes encountered a high- 
frequency harshness, and, particularly on 
the earlier sides, the dynamics seemed 
somewhat restricted, without real pps or ffs. 
The sailors in the harbour (in the prelude to 
the last scene) really do sound miles away 
(not a in the H.M.V.). It is a pity that 
side-breaks occur in the middle of the love- 
duet (before “Vogliatemi bene”) and 
between the prelude and the final rise of 
curtain. 

It has becore as difficult now to recom- 
mend to intending purchasers a single ver- 
sion of a Puccini opera as of a Beethoven 
symphony. Victoria de los Angeles’s set 
is coloured for me by the memory of the 
soprano’s lovely performances in Covent 
Garden; the tone and the phrasing are 
beautiful. Callas’s performance has more 
imaginative power, coupled to wonderful 
singing, so that I would not be without 
it. But the Dal Monte/Gigli set also seems 
to me indispensable now (and of course it 
is considerably cheaper). Other people 
will remain faithful to the earlier Tebaldi 
set. While the new Decca version is 
doubtless only the first of a whole new 
batch of recordings in the new technique. 

I have not played right through the 
monophonic version, but have heard enough 
to show that it is richer in sound than the 
1952 set, and compares favourably with the 
outstanding Columbia set. 


OFFENBACH. The Tales of Hoffmann : 
Barcarolle; Waltzes from Act I. 
Anny Schlemm (soprano), Grace 
Hoffman (mezzo-soprano), Bavarian 
Radio Chorus and Munich Phil- 
harmonic Orchestra conducted by 
Heinrich Hollreiser. 


THOMAS. Mignon: (a) “Kennst du 
das Land”’, Anny Schlemm (soprano) ; 
(6) Intermezzo. (a) Munich Phil- 
harmonic Orchestra; (b) Bamberg 
Symphony Orchestra, both con- 
ducted by Ferdinand Leitner. D.G.G. 
EPL30257 (7 in., 12s. plus 4s. 83d. 
The Offenbach is a reissue from DG17049 
reviewed in October, 1957. It is pleasant 
and may well appeal to those who want a 
German barcarolle. The Thomas, with 
the tune of Frédéric’s gavotte (“Me voici 
dans son boudoir”) used as an intermezzo, 
starts the reverse side. Anny Schlemm 
follows it with “Connais-tu le pays?” in 
German—Goethe again by now. The 
performance is warm and pleasing. with 
good recording, but the singing is curiously 
unimaginative and unvariegated. The 
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words ‘“‘Was hat man dir, du armes Kind 
?”? (What have they done to you poor 
child?) sound as if they meant next to 
nothing, though the two “‘Dahins”’ (thither, 
thither) are well and expressively sung 
each time. For 16s. odd this seems to me 
not a paralysingly tempting bargain. But 
what there is of it is all quite decent. 
P.H.-W. 


SULLIVAN. The Pirates of Penzance. 
Major-General Peter Pratt (bar.) 


The Pirate King Donald Adams (bass 
Samuel Howard Short (bass 


Frederic Thomas Round (ten. 
Sergeant of Police Kenneth Sandford (bass) 
Mabel Jean Hindmarsh (sop. 
Edith Beryl! Dixon (m.-sop. 
Kate rion Martin (m.-sop. 


Ruth Ann Drummond-Grant (cont. 
D’Oyly Carte Opera Company and 
New Symphony Orchestra of Lon- 
don conducted by Isidore Godfrey 
(Chorus Master: W. Cox-Ife). Decca 
Stereophonic SKL4038-9 (two 112 in., 
51s. 6d. plus 20s. 2d. P.T.). Mono: 
(8/58) LK4249-50 

Despite the difficulties under which it 
was written The Pirates of Penzance is surely 
one of Sullivan’s greatest scores, the second 
act in particular being almost Mozartean 
in the consistency of its elegance. 

This performance follows the D’Oyly 
Carte tradition in all its detail and, as 
Victor Homewood said when reviewing 
the monophonic version last August, it is 
most notably an improvement upon the 
1951 Decca recording in the concerted 
numbers and in the orchestra. The differ- 
ence between the mono and stereo versions 
is what we have now come to expect: 
greater clarity of detail, added spaciousness, 
a generally more natural and less con- 
stricted sound and the added sense of 
theatre due to the “‘positioning”’ effect and 
suggestions of movement about the stage. 
As always the new dimension is most 
advantageous in the concerted numbers in 
one or two of which I found myself at 
times instinctively looking a little to the 
right or left as a new voice came in. 

Of the quality of individual performances 
there will not be complete agreement; one 
cannot expect it indeed. I have never 
thought the Major-General to be one of 
Peter Pratt’s very best roles and the voices 
of some of the ladies are not quite as steady 
as I personally like, not even excepting 
Jean Hindmarsh as an otherwise charming 
Mabel and who deals very effectively with 
the coloratura in “Poor wandering one’’, 
and with Thomas Round sings the 
beautiful duet, “Ah, leave me not to pine”’, 
with fine point. Thomas Round is excellent, 
in fact, in all he does and his return to the 
company has strengthened it greatly. Ann 
Drummond-Grant is at her very best as the 
middle-aged Ruth. 

This then is a gay and bright performance 
all-round and as in the case of the other 
recent D’Oyly Carte recordings from Decca 
a very considerable improvement is noted 
in the orchestra, not only in the recording 
which is first rate, but in the actual playing. 
There is also evidence of added care in the 
production generally by comparison with 
the series of recordings made in the early 
days of LP. W. A. Cuistett. 


RICHARD STRAUSS. 
Der Rosenkavalier 


—excerpts. 
Die Feldmarschallin Firstin 


(so 
Der Baron Ochs Nei inger 
Sonbi K 
pbhie Oth (so) 
Annina Sieglinde Wagner 
Ein er Josef Traxel (ten.) 


Chorus and Berlin Philharmonic 
Orchestra conducted by Wilhelm 
Schiichter. H.M.V. CLP1139 (12 in., 
25s. 9d. plus 10s. Id. P.T.). 

“Di rigori armato”: “Da ta ich”: “Da geht er 
hin”: “Die Zeit, die ist sonderbar Ding”: 


“Mir ist die Ehre widerf Walzer-Scene: 
“Marie ,Theres’!"”: “Hab’ gelobt”: “Ist ein 


These excerpts are not so well arranged 
as those on Decca LW5336 or D.G.G. 
DGM18011 and EPL30141. Both sides 
of the disc are, no doubt, too filled up to 
allow for scrolls between the items, but 
what is the sense of putting the Ochs- 
Annina scene at the end of Act 2 before 
the Marschallin-Octavian Act | scene? The 
latter makes the crude cut from the mono- 
logue to “Die Zeit, die ist ein sonderbar 
Ding” and ends ineffectively (if, in the 
circumstances, unavoidably) with the Mar- 
schallin’s dismissal of Octavian. 

Leonie Rysanek, apparently suffering 
from a cold, sounds far too like the “alte 
Frau”, the “fold Princess Therese’, whom 
in the Monologue, the Marschallin ironi- 
cally looks forward to: and when she sings 
the passage about the stopping of the 
clocks “‘Manchmal steh ich auf mitten in 
der Nacht” (“Sometimes I get up at the 
dead of night’’) the nasal consonants make 
one long for her to blow her nose! This 
excellent artist is well below her usual form 
and the scene is saved only by Elisabeth 
Grimmer’s ardent and beautifully sung 
Octavian. 

After some coarsely recorded orchestral 
bars at the start of the “Presentation” 
scene Miss Grimmer and Erika Kéth give 
us some lovely singing, as also in the duet, 
but the trio suffers from this inhibited 
Marschallin : it begins, also, fourteen bars 
too late. Joseph Traxel, ~ too loud—as 
most singers are in this part—gives a good 
idea of the conceited — tenor and 
Gustav Neidlinger is a good humoured 
Ochs with Sieglinde Wagner as an 
insufficiently conspiratorial Annina. There 
remains the waltz sequence, well played, 
but making an odd impression amidst the 
vocal numbers. A curate’s egg of a disc, 
therefore, only to be recommended to the 
undemanding listener. A.R. 


%*MARIO DEL MONACO. Carmen 
(Bizet): “La fleur que tu m/’avais 
jetée”’. Madama Butterfly (Puccini) : 
“Addio, fiorito asil”. L’Africana 
(Meyerbeer) : Paradiso”. Fedora 
(Giordano): “Amor ti vieta”. La 
Wally (Catalani) “Quando a 
Solden”. Mario del Monaco (tenor), 
New Symphony Orchestra of 
London conducted by Alberto Erede. 
Decca Stereophonic SEC5004 (7 in., 
11s. plus 4s. 3$d. P.T.). 

A most uncomfortable recording for 
domestic purposes. It might make a fine 
stereo demonstration-record in the open 
air (say the Verona Arena), for when 
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Photoyraph oy Mike Davis 


A scene from London’s Festival Ballet’s recent highly successful production of 
The Nutcracker at the Royal Festival Hall 


L’ORCHESTRE DE LA SUISSE ROMANDE 


conducted by 


ERNEST ANSERMET 


@ LXT 5493/4 
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( From the OWI film of Dec., 1943) 
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February releases 
VERDE POSCANINI 


Volume 1 


conducting THE NBC SYMPHONY ORCHESTRA 


Haydn 

SYMPHONY No. 94 IN G—‘SURPRISE’; 
SYMPHONY No. 101 IN D—‘CLOCK’ 

@ RB-16138 


VERDI AND TOSCANINI 

VOLUME 1 

NABUCCO, acT 111 Chorus of the Hebrew slaves (Va pensiero sull’ali dorate)* 
1 LOMBARDI, ACT 111 Qui, posa il fianco .. . Qual volutta? 

(From the broadcast of 3ist Jan., 1943) 


OTELLO, ACT 11! Ballet music 
(From the broadcast of 13th March, 1948) 


Hymn of the nations° 
Gvaila 
freque 


leiving 


T 
WESTMINSTER CHOIR TEREO 
2 VIVIAN DELLA CHIESA, NICOLO MOSCONA, JAN PEERCE 


JAN PEERCE with THE WESTMINSTER CHOIR 


@ RB-16139 ais / 
VOLUME Il CONSERVATOIRE 
(From the broadcast of 24th Jan., 1942) % conducted by ALBERT WOLFF ei” A; 
LA FORZA DEL DESTINO Overture © SB-2018 @ RB-16096 ory can 


(From the recording of 10th Nov., 1952) 


LUISA MILLER Overture; 

(From the broadcast of 25th July, 1943) 

Rigoletto, Act IV* 

From the Red Cross Concert of 25th May, 1944) 

'JAN PEERCE 

21 LEONARD WARREN, JAN PEERCE, ZINKA MILANOYV, 
NICOLO MOSCONA, NAN MERRIMAN, THE NBC CHORUS 


@ RB-16140 
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LONDON 


Ewith 
Adam 
HOU ALBERT EMBANKMENT 
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A DELLA HILDE 
BUEDEN, SUZANNE DANCO, 

BSARE SIEPI, ALFRED POELL 


BVIENNA STATE OPERA CHORUS 


EVIENNA PHILHARMONIC ORCHESTRA 
ted by 

KLEIBER 

2087/90 


mastereo release of an already 

meeus recording brings to no fewer 

meight the number of opera sets 

Mwavailable, after only siz months, in 

Sifrequency stereophonic sound. 

mewing the monaural issue 

79088/91) P.H.-W. said in 

eGramophone’, you will remember, 
gh comedy in marvellous music 

Mma piate. One can only advise: 

bi!” And ‘Record News’ said 

fajormance: This is a Figaro to be 

msurec’. Recording: This is one 

best...’ 


The first issue under his exclusive 
RCA recording contract by 


WITCHES BREW 

Arnold: Overture to ‘Tam o’Shanter’; 
Mussorgsky: Gnomus from 
PICTURES AT AN EXHIBITION; 
A night on bare mountain; 
Saint-Saéns: Danse macabre; 
Humperdinck ; Witches’ ride from 
HANSEL AND GRETEL; 

Liszt: Mephisto waltz 

conducting 

THE NEW SYMPHONY 
ORCHESTRA OF LONDON 
8S SB-2020 


DER FLIEGENDE HOLLANDER— 
Die Frist ist um; 


DIE MEISTERSINGER 
VON NURNBERG — 
Was duftet doch der Flieder ; 
Wahn! Wahn ! Uberall Wahn!; 
DIE WALKURE— 
b’ wohl, du kiihnes, herrliches Kind ! 
s farewell) 
with THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by 
HANS KNAPPERTSBUSCH 
© Sx. 2068 © LXT 478 


STEREO" 
RECORDS 


RECORDS MAGAZINE — now in a new form. 
16 pages of pictures and features. 


STEREO — Twin channel 


recording giving much 
Complete details of all Decca-group greater realism 
stereo and mono releases. © ; 
Full colour. Your monthly guide to good record buying. MONO — Single channel, 


Sixpence from your dealer. non-stereo recording 
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Transported on the soaring strings of the Mantovani orchestra 


you can enjoy a rapid trip round Italy, 
France, Germany. Portugal and 
Switzerland. And as fitting accompaniment 
to such musical riches an opulent, 
12-page, full colour album houses 
this record that the eye may 

be delighted with the ear, 

or even that the record may 

live a little when the 


gramophone is silent. 


More than ever; La vie en rose; Under Paris skies; 
O mein Papa; April in Portugal; Arrivederci Roma; 
Anemae core; La mer; ionly know ! love you; 


Autumn leaves; Answer me; Poppa Piccolino. 


4297 4044 


| 

— 

| AV RE 
} 


February, 1959 


brought up to a level where the sound 
becomes “real”, the noise is magnificent, 


but unbearably loud in a room, even of 
largish dimensions. And when reduced to 
reasonable home-proportions, the repro- 
duction sounds artificial. —The monophonic 


version of this record (part of the LP 
recital, LXT5202) was barely house- 
trained : stereo is even harder to keep under 
control. When reviewing the original, I 
noted that even such an apparently tenor- 
proof aria as “Amor ti vieta” stopped being 
enjoyable when its phrases were simply 
stuffed with sound, like an over-filled 
Christmas turkey. Full marks, however, 
for the genuinely “extended” playing-time 
of the disc: Decca sets a lead in this respect. 
AP. 


WAGNER. (a) Rienzi: “Allmacht’ger 
Vater, blick herab”. (6) Tristan 
und Isolde: “Das Schiff! Sieh’st 
du’s noch nicht”. (c) Siegfried: 
“Nothung, Nothung, Neidliches 
Schwert”; ‘“‘Hoho, Hoho, Hohei! 
Schmiede, mein Hammer”. (d) 

: “Brunnhilde, 

(e) Parsifal: ‘Nur 
ein Waffe taugt”. Lohengrin : 
“In fernem Land”; “Mein lieber 
Schwan”. (g) Tamnhiauser: “O 
Firstin” (with Annelies Kiipper— 
soprano). Wolfgang Windgassen 
(tenor) with (a), (ce) and (d) 
Bamberg Symphony Orchestra 
conducted by Ferdinand Leitner, 
(6) Munich Philharmonic Orches- 
tra conducted by Leopold Ludwig 
and (e), (f) and (g) Berlin Radio 

my Orchestra conducted by 
Richard D.G.G. DGM19106 
(12 in., 30s. plus 11s. 9d. P.T.). 

Windgassen’s singing of Rienzi’s Prayer 
(EPL30226) and the two excerpts from 
Lohengrin (EPL30261) was commended by 
P.H.-W. (June, 1958) and L.S. (October, 
1957) respectively, and I endorse their 
verdicts while deploring the intrusive 
aspirates in the former. L.S. thought the 
singer sounded a bit tired in the Narration, 
unless, he surmised, this was a fault of the 
recording: the latter is certainly the case, 
for the level is at first very low. The 
Siegfried extracts are dull in tone which, 
in such vigorous music, is rather disastrous, 
but not overwhelmingly so. In the Forging 
Song, Walther Carnuth sings Mime’s part, 
amoungss to a matter of seven bars 
only. 

The Parsifal extract is well played and 
recorded and finely sung—it is the moment 
in the last act when Parsifal heals Amfortas’s 
wound by touching it with the Sacred Spear 
and ends just before the revealing of the 
Grail—and Windgassen gives us expressive 
singing in Tristan’s vision of Isolde’s ship, 
but fails to produce the lovely tone required 
by the last phrase “Wie schén bist du !” 
(“How fair art thou”); the orchestral end, 
also, is clumsy. 

Annelies Kipper, if one allows for 
Occasional unsteadiness of tone, is an 
excellent Elisabeth in the duet from Act 2 
of Tannhduser and sings her words as if she 
meant them, and Windgassen is also very 
good. A large cut is made. Siegfried’s 
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death, not followed by the funeral march, 
is ineffective and leaves a feeling of frustra- 
tion. 

This disc, whatever the inequalities in 
the recording, provides an excellent demon- 
stration of Windgassen’s sterling qualities 
and also makes one wish that he could free 
his upper tones of the constriction that 
affects him, as most German tenors, and so 
give unalloyed pleasure. AR. 


EZIO PINZA. La juive (Halévy): 
“Si la rigueur et la vengeance”: (a) 
Boris Godunov (Moussorgsky) : Ho il 
poter supremo!”. Barber of Seville 
(Rossini) : “La calunnia é un venti- 
cello”. Simon (Verdi) : 
“Tl lacerato spirito”. Ezio Pinza 
(bass), Chorus and Orchestra of the 
Metropolitan Opera, New York, 
conducted by Fausto Cleva except (a) 
conducted by Emil Cooper. Philips 
ABE10063 (7 in., lls. plus 4s. 3$d. 

My first impression of this disc was of 
slight disappointment. Not really up to his 
fine Victors, I thought, but rather as if 
Pinza’s main care when he made these 
Columbias was to display how well pre- 
served his wonderful voice was. But what 
a splendid sound. At second hearing I 
realised that this was a record I was glad to 
have. There is, undeniably, a certain 
sense of “going carefully” : the Juive aria 
is plainly sung, in poor French, and “La 
calunnia” not tremendously vivacious. 
And the Simon Boccanegra aria surely had 
more intensity when Pinza did it on the 
stage? But the sound (even though the 
full splendour of Pinza’s voice was gone by 
then) is so beautiful, the emission of tone so 
smooth, the phrasing so serenely accom- 
plished, that the disc can be warmly 
recommended. The reticence of style does 
not conceal the rich character of the 
singing. It is also a “full value” EP, with 
genuinely extended playing-time; and very 
clearly recorded. If Philips continue with 
this “Great Voices of the Century” series, 
and have the American Columbia masters 
at their disposal, I hope they go on to give 
us EPs of Mary Garden, Olive Fremstad, 
Nordica and Boninsegna. A.P. 


MARIA CALLAS. I Puritani (Bellini) : 
“Oh! rendetemi la speme”; “Qui la 
voce sua soave”; “Vien diletto, é in 
ciel la luna”. La Gioconda (Ponchi- 
elli): ‘‘Suicidio!’’. La Traviata 
(Verdi): “E strano”; ‘‘Ah! fors’ é 
lui’; ‘‘Follie! follie! Sempre libera’’; 
“‘Addio del passato”. Tristan und 
Isolde (Wagner): Liebestod. Maria 
Meneghini Callas (soprano), Orches- 
tra of Radio-televisione Italiana, 
Turin, conducted by Arturo Basile, 
Gabriele Santini and Antonio 
Votto. Cetra LPC50175 (12 in., 30s. 
plus Ils. 9d. P.T.). 

This record reviews itself. Those who 
love Callas will probably know all of it 
already, except perhaps the Liebestod. 
This, like the Puritani Mad Scene, derives 
from the early 78 r.p.m. recordings, but 
unlike that (and the “Casta diva’’) has not 
hitherto been available in this country. 
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Sung in Italian (“Dolce e calmo, sorri- 
dente”’) the Liebestod is a beautiful example 
of sustained interpretation, with a long line 
running through the whole piece, each 
phrase finding part-fulfilment in the next 
until the climax is reached—and not merely 
a series of self-contained sequences. Some- 
times people claim that Callas’s voice 
changed essentially with her shape. I 
cannot hear this. The art has become 
more refined, the phrasing often more 
intricate (compare this Puritani with the 
Columbia one), but the essential timbre is 
unaltered. And eight years ago, which is 
about when these recordings were made, 
Callas was the same incandescent and spell- 
binding artist that she is now. P.H.-W. 
wrote recently about this ‘“‘Suicidio!’’, 
which derives from the complete set. 
preferring it, in context, to Cerquetti’s, 
In or out of context, I prefer it to any other 
—BMilanov, Turner, Farrell, etc.; having 
had occasion to broadcast a record of the 
aria recently, I listened to several versions 
in succession, and all others sounded tame 
after this one. Incidentally, Callas takes 
nearly a minute longer over it than does 
Cerquetti, which is a good deal in a piece 
that lasts only 34 (or 44) minutes. The 
Traviata excerpts are well known by now. 
The two early recordings are far smoother 
than in their 78 form. A.P 


ELISABETH SCHWARZKOPF. Der 
Opernball (Heuberger) : “Im 
chambre separée”. Der Vogel- 
handler (Zeller): “Ich bin die 
Christ] von der Post”; “Schenkt man 
sich Rosen in Tirol”. Der Zare- 
witch (Lehar): “Einer wird 
kommen”. Der Graf von Luxem- 
bourg (Lehar): ‘Hoch Evoe, Angele 
Didier”; ‘“Heut, noch werd ich 
Ehefrau.” Casanova (Johann Strauss 
II) : Nuns’ Chorus. Griffin Dubarry 
(Millécker) : “Ich schenk mein Herz”’; 
“Was ich im Leben _beginne”. 
Boccaccio (von Suppé): Fiametta’s 
Song. Der Obersteiger (Zeller) : 
“Sei nicht bés”. Giuditta (Lehar) : 
“Meine Lippen sie kiissen so heiss’’. 
Wien du Stadt meiner Traume 
(Sieczynsky). 
kopf (soprano), 

Orchestra and Chorus conducted 
by Otto Ackermann. Columbia 
— (12 in., 30s. plus 11s. 84d. 

Elisabeth Schwarzkopf does this kind of 
thing superbly; not too arch, but of course 

a little arch when necessary, with the 

necessary coy (keusch) note, the slightly 

flustered delight of maidenhood in love for 

the first time (which is after all what a 

good many of these songs are about), the 

suggestion of downcast eyes and fluttering 
lashes above them. Persons of austere 
taste had better refrain, but ordinary 
mortals will surely find almost all of this 

“schmalz” enjoyable to a high degree 

The concert is so arranged that it Pv pe not 

in fact cloy. The insinuatingly senti- 

mental numbers are braced (if that is the 
word) or at least diversified with more 
astringent flavours; the postmistress in Der 
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Vogelhdndler for instance; but isn’t the third 
number really a duet? Come to that I 
believe the song in the Opernball is really a 
tenor romance. Not that it matters much. 
In operetta the good tunes are usually 
shared around eventually. This is no place 
to be unduly pedantic—no, not when it 
comes to the Nuns’ Chorus surely. This 
immensely popular piece which has got 
itself into the Housewives’ Choice bracket 
and which I recently saw staged up to the 
nines with all possible solemnity and 
cheered to the echo by a London music 
hall audience is in fact a “‘cod”’ number as 
those who saw Casanova at the Coliseum will 
recall. Inasmuch as it is about Casanova’s 
frolics with the convent inmates, this 
operetta goes back to the example of Auber 
and other such piquancies. To hear the 
choir fade and the organ take up the 
trumpery prayer in waltz time remains one 
of the funniest effects imaginable and makes 
Gounod’s Faust, by comparison, sound like 
Beethoven’s Missa Solemnis. 

Miss Schwarzkopf sings and descants 
happily. I could do with a little more 
fervour (or would that make it impossibly 
vulgar?). Certainly I think the singer is 
apt to linger and tease out too much 
Mme Dubarry’s “I giff my yeart”. The 
other polka song from this operetta is 
perfectly done. So is Fiametta’s song from 
Suppé’s beautiful little work. With “Sei 
nicht bés” I shall have to admit to still 
preferring the Mme Schumann versions; 
but it’s a near thing. The recital, beauti- 
fully recorded and accompanied, ends with 
Wien, du Stadt meiner Traéume sung with lilt 
and no sloppy rubato. 

How can this record fail to give pleasure? 

P.H.-W. 


JOAN SUTHERLAND. Emilia di 
Liverpool (Donizetti) : Cavatina and 
Rondo Finale. La Fioraia Fiorentina 
(Rossini). Zemira and Azor 
(Spohr): “Rose softly blooming’’. 
Joan Sutherland (soprano). Richard 
Bonynge (piano). Belcantodisc LR1 
(7 in., 12s. plus 4s. 8d. P.T.). 

The choice is charming. The cavatina 
and rondo from this preposterously named 
opera is like a new page from Lucia or 
La Favorita. Then on the reverse side, the 
beautiful Spohr song contrasts delightfully 
with the naughty Rossini Flowergirl. It 
was high time we had records of Miss 
Sutherland and much of this sweet and 
distinguished singing of a singer with a 
lovely voice and great future ahead, no 
doubt. But I wish all the same that this 
record could have captured her absolutely 
at her best which some habitués of Covent 
Garden know to be very good indeed. For 
one thing the recording is not at all flattering 
either to the voice or the piano (which 
sounds tinny) and no idea is given of an 
important fact about the voice: that it is, 
for its flexibility, a comparatively loud and 
large voice. Miss Sutherland, as those who 
heard her in The Carmelites or Samson will 
know, can sing out with a full lyrical range; 
no canary, tiny voiced flute is hers. We 
get little idea of this from the record: only 
the purity and timbre. On the other hand 
we get too high a percentage of slightly 
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diffident “attacks”, notes brought into 
pitch after being taken and the like. The 
standard of decorated singing is very high 
in this sort of music—I mean Donizetti 
especially—so that anything less than 
perfection seems like a blemish. I feel sure 
that at her best Miss Sutherland could 
sing better than this. Few of the words are 
intelligible, but then one can’t expect too 
much in such music, though if Callas can 
do it, I don’t see why Miss Sutherland 
should not. But this is to reckon without 
the sweetness of prevailing tone, the 
excellently even development of the voice, 
and the fine way it is always on the breath 
and in basic control. Anyhow, as I said, 
the three pieces are delightful in them- 
selves. P.H.-W. 


HISTORICAL RECORDS 


BEETHOVEN. Symphony No. 6 in 
F major, Op. 68, ‘Pastoral’. 
B.B.C. Symphony Orchestra con- 
ducted by Arturo Toscanini. H.M.V. 
ALP1664 (12 in., 30s. plus Ils. 84d. 
P.T.). Recorded 2Ist and 22nd 
October, 1937. 


Twenty-two years ago the B.B.C. Sym- 
phony Orchestra was a flexible and 
magnificent instrument, and Toscanini 
extracted from it the maximum of expression 
and range, both in dynamics and tone- 
colour. It is good to have this reminiscence 
of pre-war music-making in the form of an 
LP, for the symphony is finely played +“ 
the interpretation great enough to 
heard even in a version with aa 
mechanical faults. 

I found that end-of-side deterioration in 
the original 78s was more noticeable than 
usual in these transfers, and at one spot 
towards the end of the second movement 
there is a very pronounced stop-and-start 
effect which I imagine is due to a slight 
curtainlent of music or resonance in the 
original. Sides which really overlap to the 
extent of a chord or two present comparat- 
ively few problems to the engineers, all 
other factors being equal; but this particular 
join must have been a really difficult one 
to fabricate. This one blemish need not, 
however, deter enthusiasts who are anxious 
to have at their elbow a complete and 
splendidly played version of the —— 

D 


MOZART. Symphonies. No. 35 in 
D major, K.385, “Haffner”: No. 40 


in G minor, K.550. N.B.C. Sym- 
phony Orchestra conducted 
Arturo Toscanini. R.C.A. RB16137 
(12 in., 28s. 9d. plus 11s. 24d. P.T.). 


The sound of the Haffner Symphony, 
recorded on November 4th, 1946, in 
Studio 3A of Radio City, New York, is not 
very attractive. It is, to my mind, almost 
inferior to that of the old black label 
78 r.p.m. set with Toscanini and the New 
York Philharmonic. Yet it is useful to have 
the symphony on a single side, and played 
in that inimitable, brilliant way that is 
typical of Toscanini’s Mozart ideal. Many 
feel that his tempi are too brisk for the 
Viennese classics, but the fact remains that 
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his readings are more classical than 
Viennese, and may well represent one of 
the most valid of viewpoints where this 
controversial feature remains uppermost. 
In contrast, the performance and record- 
ing of the G minor are perfection itself. 
The date is March 12th, 1950; the place 
Carnegie Hall, and if anybody in England 
wants to see this memorable pile before it 
is knocked down I advise them to make 
this trip within the next year or so. Toscanini 
makes the symphony sound warm, human, 
and intense; but let nobody misunderstand 
the situation—he does not merely “play 
the notes” or sacrifice everything to the 
cold truth of the original score. His reading 
gains intensity through the careful applica- 
tion of commonsense rules of phrasing, 
interpretation, and dynamics, and however 
much we may believe that we are hearing 
re”’ Mozart we are in fact hearing very 
skilfully touched-up Mozart, Toscanini’s 
art hiding the art which gives us that 
indelible, intense impression of genius. 
The transfers have been well done, and 
my only complaint is that the sleeve-note 
is anonymous. DS. 


STRASBOURG CATHEDRAL CHOIR. 
The Childhood of Christ (Berlioz) : 
“Adieu des Bergers”’. (a) Adoramus 
te Christe (Gasparini, arr. J. Messner). 
Ave Verum, K.618 (Mozart). Ave 
Vera Virginitas ( Josquin des Prés). 
Strasbourg Cathedral Choir with 
orchestra directed by Abbé Alphonse 

t (a) with M. F. Rich 
(organ). Columbia SEL1602 (7 in., 
11s. plus 4s. 34d. P.T.). 

This is a reissue of two 78 records, LX766 
and 767, which probably survived the 
“weeding-out” when LP arrived in many 
libraries (as they did in mine), because they 
are such beautiful examples of choral 
recording: clear, but with a sense of wide 
space round the singers. The performances 
are serenely devotional, and very enjoyable. 
A warm welcome to them in this new form: 
they sound far smoother than the 78s do 
now, even though there is some disturbing 
pitch fluctuation at the close of the Mozart 
motet. A.P. 


WAGNER. 
fried’s Rhine Journey. Parsifal: 
Prelude Act 3; Good Friday Music. 
Tristan und Isolde: Prelude and 
Liebestod. N.B.C. Symphony 
Orchestra conducted Arturo 
Toscanini. R.C.A. RB16135 (12 in., 
28s. 9d. plus 11s. 24d. P.T.). 
Toscanini was a dynamic and persuasive 
interpreter of the favourite Wagnerian 
excerpts beloved of concert-hall audiences; 
and while it is a pity that the gramophone 
never captured his burning, Italianate 
conception of an entire opera, these excerpts 
suffice to show what a magnificent sweep 
of vision he had, and what a splendid 
instrument he was given to play on. There 
is little to fault in these recordings by the 
N.B.C. Symphony Orchestra apart from » 
very occasional patch of poor intonation in 
the lower brass. Both string and woodwin«' 
sections have tremendous clarity, and this 
is a welcome quality in a Wagnerian score. 
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for German orchestras often tend to make 
the sound unbearably gross and tubby. 
This is clean playing, with Toscanini at his 
best, and the excellent acoustic of Carnegie 
Hall rather than that of the dead, even 
deadly studio 8H. Siegfried’s Rhine Journey 
and the Parsifal excerpts were recorded on 
December 22nd, 1949; the Prelude and 
Liebestod date from January 7th, 1952. The 
earlier recordings were previously available 
in England on ALP1173 and BLP1033, but 
this new coupling and label will probably 
appeal to collectors of both Wagner and 
Toscanini, and as this is ealled ““Volume I” 
they may count on it that more will follow 
in due course. DS. 


MARIO ANCONA. Andrea Chénier 
(Giordano): “Un di m’era di gioia”. 
I Pagliacci (Leoncavallo) : Prologue. 
Dinorah (Meyerbeer): “Sei vendi- 
cata assai’’. Don (Tchaikovsky) : 
Serenade. Belcantodisc EB7 (7 in., 
12s. plus 4s. 8d. P.T.). 

The famous baritone made his London 
début in 1892 and sang Tonio in the 
Melba—De Luca Pagliacci of 1893 at 
Covent Garden. These records date from 
1907 and 1908. The Chénier is the cantabile 
part of ““Nemico della patria” —a fine ring- 
ing performance though very wayward in 
tempo, not, I should have thought, un- 
surpassable today by any means. “Sei 
vindicata assai’”’, with its testing interval, 
was also made (in two versions, one antique, 
one relatively modern) by De Luca. Most 
instructive to compare all three! A pre-1914 
fashion in baritones seems to have favoured 
a slight spread and a fast vibrato—later in 
New York De Luca shed that entirely. 
Beautiful quality and easy top to the voice 
impress, but it’s interesting that Ancona 
does not take the high alternative at the 
end of the Pag. Prologue. A good issue; the 


“swell”? voice emerges as anything but 
dead. P.H.-W. 


ZELIE DE LUSSAN. Introductory Speech. 
Carmen (Bizet): Habafiera. Le 
Tribut de Zamora (Gounod): 
“Garde la Couronne”! Mignon 
(Thomas): “‘Styrienne”; ‘Connais-tu 
le pays?”. Belcantodisc EB6 (7 in., 
12s. plus 4s. 8d. P.T.). 

That gracious little old lady, who was to 
be met with at opera first nights after the 
last war, was a great Carmen in her day 
and will be a household name to opera fans 
of an earlier epoch. Her little introductory 
speech made in 1946 is a model of modest 
salutation, followed up by performances 
from 1903 and 1904 which reveal very well 
the beautiful mezzo-soprano timbre, the 
spacious, perhaps a shade self-indulgent, 
time-keeping and the great expressive 
devotion (especially in the Mignon “Connais- 
tu... ?”). The Gounod is sweet. This is 
one of the best Belcanto issues so far. 

P.H.-W. 
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POETRY AND DICTION 


%*LEWIS CARROLL. Alice in Wonderland. 
Alice Jane Asher 
Dormouse and Baby Vivienne Chatterton 
King of Hearts Tony Church 
Mouse, March Hare and Frog Footman 
Frank Duncan 

White Rabbit and Fish Footman _Leslie 
Cheshire Cat and Billthe Lizard Deryck Guyler 
Lory and The Mad Hatter Carleton Hobbs 


of Hearts Rawlings 
and Caterpillar jorman Shelley 
Dos beer Hel Marjorie Wes bury 
Duchess ani en est 
Story adapted and produced by Douglas Cleverdon 


and told by Margaretta Scott. Argo Stereophonic 
ZRG5145-6 (two 12 in., 60s. plus 23s. 5d. P.T.) 
Monophonic: RG145-6 (10/58). 

Down the Rabbit Hole: The Pool of Tears; A 
Caucus Race and a Long Tale: The Rabbit sends 
in a Little Bill; Advice from a Caterpillar; Pig and 
Pepper; A Mad Tea Party; The Queen’s Croquet- 
Ground; The Mock-Turtle’s Story; The Lobster 
Quadrille; Who stole the Tarts?; Alice’s Evidence. 


My family and I have been playing these 
records in their stereo form during the 
Christmas holidays, and on the whole we 
like them more than R.W. Not that we 
haven’t got our complaints: the children 
complain every time one of the poems is 
shortened, which is usually; and they were 
sorry the little dog was left out, though 
obviously you can’t have everything. I 
found the huge variety of mummerset 
accents slightly tiresome, but these do help 
to identify the various characters for people 
who don’t know Alice by heart. 

Taking into consideration the impossi- 
bility of satisfying everybody, I think 
Douglas Cleverdon has managed the 
episodes well and am pleasantly surprised 
how little he has to use his narrator—or 
perhaps it is that Margaretta Scott narrates 
so charmingly that she doesn’t seem to 
intrude; it isn’t often that the transference 
of a bit of description into a soliloquy for 
Alice jars on the receptive faculties. And 
Jane Asher is, we were all agreed, a 
credible Alice—this a compliment from 
several little girls, each of whom has always 
identified herself with Alice. 

The stereo is fair; very good in the tea 
party, where the actors are effectively 
placed, and superb in the splash when 
Alice falls into the pool of tears. But for 
most of the time the effect is not much 
different from that of the mono version 
played through two loudspeakers. One 
major miscalculation was the acoustic of 
the croquet match; the Queen is obviously 
indoors, which is fatal. W.S.M. 


DYLAN THOMAS. Under Milk Wood. Dylan Thomas, 
with Nancy Wickwire, Roy Poole, Sada Thompson, 
Dion Allen, Allen F. Collins. Original New York 
Cast in the First Performance recorded on May 14th, 
1953. Philips Caedmon TC0996-7 (two 12 in., 60s. 


lus 28s. 6d. P.T.). 
urton, Griffith (11/54) RG21-22 
Most readers will know that Under Milk 
Wood was commissioned from Dylan 
Thomas by the B.B.C., that the author 
completed it only just before his death, 
and that it rapidly became a classic of 
sound radio, where it properly belongs. 
The Argo recording of Douglas Cleverdon’s 
B.B.C. production has enjoyed a run of 
four years and was one of that company’s 
most successful and original ventures. In 
spite of the presence of the author in this 
new recording, the Argo set is still recom- 
mended by me to anyone who is coming 
fresh to the work, while those who already 
possess it need have no fears that it is now 
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superseded. It remains authoritative. This 
new recording from America will come as a 
surprise to many. The sleeve explains the 
circumstances; it was taken down by chance 
on a tape recorder at a public performance 
in New York on May 14th, 1953—almost a 
reverse procedure of the Paignton Pirates. 
The Argo sleeve, incidentally, gives the 
date as the 15th and also implies that the 
work was “completed” after Thomas’ 
return to England, but in fact the only 
difference in the text of the two recordings 
is that the Caedmon includes a description 
of the village, not included in the B.B.C, 
version on Argo—it is only a few lines, 
Both sets are automatically coupled and 
Side One finishes at the same point in each. 
It will not be surprising, therefore, to learn 
that the recording of the new version is a 
bit rough and that the audience occasionally 
gets in the way. It is an unsophisticated 
audience that laughs at the dirty bits and 
doesn’t give Miss Garter much of a chance, 
which is a pity since Polly is very well 
played by Nancy Wickwire. Under Milk 
Wood is described as “a play for voices”. 
How many voices? To the author this was 
immaterial. In fact, while the B.B.C. 
used 24, this recording uses six, with Dylan 
Thomas as narrator and as the Reverend Eli 
Jenkins. His American associates are all 
good and take their cues well, but they 
sound slightly Irish and no more Welsh 
than I am. In short, while this recording 
in no way replaces the Argo, it is of great 
historical interest and will be treasured by 
devotees of the author, who is, of course, 
incomparable in his own lines. R.W. 


iigrimage: Canto 3, verses 18 ff. 


y Tyrone Power. Directed by Howard O. 
Sackler. Phiiips Caedmon TC1042 (12 in., 30s. 
plus 11s. 9d. P.T.). 

John Betjeman, who must surely be 
already under contract to a company, need 
not preen himself with his 1,500 copies a 
day, for we are told that The Corsair sold 
no less than 14,000! Most commentators. 
regard Don juan as Byron’s masterpiece. It 
consists of sixteen cantos and more than 
2,000 stanzas in all. Although the original 
Spanish story is, like the German Faust,. 
a seminal legend in the history of European 
art, this Don has nothing whatever to do. 
with Mozart, and still less with Gluck or- 
Strauss. We know Don Juan, the simple 
lecher and Don Juan, the seeker after an. 
ideal, as portrayed by Lenau and subse-.- 
quently enshrined by the young Strauss,_ 
but the Don Juan under notice is little more- 
than a vehicle for a hodge-podge of satire, _ 
adventure and social savagery by an angry 
young aristocrat, who here attacks not only - 
other poets, notably Wordsworth, but even, 
Elizabeth Fry! It is, indeed, ironical that 
this man, who inspired so much of the- 
Romantic spirit in others, was himself at 
heart an Augustan, whose literary gods 


were Dryden and Pope. The endings of ~ 


these stanzas are mere pantomime couplets, 
such as: “But—oh! ye lords of ladies. 
intellectual; Inform us truly, have they 
not henpeck’d you all?” What we are. 
concerned with here, however, is a mere - 
76 stanzas extracted from the first canto, 
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(222 in all) telling the story of Don Juan 
and the Donna Julia, coupled with two 
short pieces and extracts from the third and 
fourth cantos of Childe Harold, the long 
poem with which Byron first made his name 
in London, and which was to have musical 
repercussions for Berlioz. It is incompre- 
hensible to me how anyone can prefer 
Don Juan to the poetic musing and, indeed, 
the action pieces of Childe Harold. Yet 
Byron could write an exquisite lyric—one 
of them opens Side Two, and two of them 
were set respectively by Moussorgsky and 
Maude Valerie White, whose So we'll go 
no more a-roving is one of our loveliest songs 
—and I mean that ! If you admire Byron 
at all, you will have to go a long way before 
you hear him better read than here. On 
the evidence of this record it is not only the 
cinema that has suffered by the death of 
Tyrone Power; the stage lost a potentially 
great artist. His handling of the “hurry” 
stanzas in Don Juan where Don Alfonso 
surprises the lovers is superb, and he never 
misses a point. In the subsequent duel his 
delivery of the line : “‘Juan contrived to give 
an awkward blow” brings the scene vividly 
to life by a simple pause and stress. Again, 
his narration of the Eve of Waterloo section 
of Childe Harold evokes the scene with great 
skill, and when we reach the famous 
alliterative line: “He rushed into the field 
and foremost fighting fell”, Power’s sudden 
pause and drop onto “fell” is magical. His 
dynamic range is wide and the total result 
truly noble. These are inspired readings 
and a revelatory introduction of Byron to 
the gramophone. R.W. 


CLASSICAL REISSUES 


SIR THOMAS BEECHAM. 
“Paris”, and 35, “Haffner” oat 
Philips GBR6525 (10 in., 20s. p! T.). 
No. 31 from Columbia 1088 ‘Ne. 35 
from ABL3067 (11/55). 

SIR THOMAS BEECHAM. Eventyr (Delius). R. £30 
Fdéntana CFE15022 (7 in., 11s. 4s. 34d. P.T.). 
From Columbia LX8931 2 (9/52). 

SIR THOMAS BEECHAM. (a) Morning Noon and 
Night in Vienna Overture (Suppe). (b) Hebrides 
Overture (Mendelssohn). (c) German Dance, K.605 
(Mozart). (d) Espana (Chabrier). (e) Morning 
Papers Waltz (Johann Strauss). (f) Ruy Blas 
Overture (Mendelssohn). (g) The Golden Cockerel 
Suite (Rimsky-Korsakov): Marriage Feast; Death 
of King Dodon. (h) La Gioconda (Ponchielli): — 
of the Hours. Item (h) with Columbia S. 
remainder with R.P.O. Fontana CFL1021 (12 in. hp 
30s. plus IIs. 9d. P.T.). Items (a) and (h) from 
Fontana CFE15001 (3/58), (b) from Fontana 
CFE15004 (9/58), (c) from Columbia SCB106 (12/53) 
d) from Columbia SEL1509 (6/54), (e) and (f) from 
olumbia SE1.1501 (5/54), (g) from 383CX 1087 (2/54) 

ISSAY DOBROWEN. The Golden Cockerel Suite: 
King Dodon and Queen Schemacha. Tsar Saltan 
Suite: The Three Wonders (Rimsky-Korsakov). 
Philharmonia. Columbia SED5551.(7 in., 9s. 3d. 
plus 3s. 74d. P.T.). From 33SX1010 (10/53). 

BRUNO WALTER Symphony No. 1 (Mahler). New 
York P.O. Philips ABL3222 (12 in., 30s. plus 
11s. 9d. P.T.). From ABL3044 (7/55). 

NICOLAI MALKO. Symphony No. 1, “Classical” 
(Prokofiev). Philharmonia. H.M.V. 7E P7072 
davesi. 9s. 3d. plus 3s. 7}d. P.T.). From CLP1044 


Sir Thomas Beecham gets into this 
report of current reissues of symphonies 
because of his Mozart disc: but since he is 
represented this month by a typical variety 
of works, from Mozart to Suppé, we might 
as well try to keep this irrepressible character 
in one place. The symphonies represent 


Symphonies Nos. 31, 


the quintessence of Beecham’s Mozart 
playing : elegant, highly stylised, extremely 
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vivacious and with an _ incomparably 
Beechamesque touch in almost every other 
bar. They were originally differently 
coupled and on 12 inch discs, so the present 
10-incher may give you the pair you want 
and at a very reasonable price. Sir 
Thomas’s Delius EP is marvellous. Eventyr 
has never been much played at concerts. 
(The title is Norwegian for “Once upon a 
time” and it’s the work where a men’s 
chorus utter two shouts during the course 
of the music—and nothing more). But it’s 
mature Delius and the music on the second 
side of this little disc, especially, must be as 
beautiful as anything he ever wrote. The 
issue is an entire success, with only the 
reservation that the turn might surely have 
been made in some more likely spot. 

The miscellany on the Fontana disc is 
of variably quality, especially in its sound. 
The Hebrides : playing not always impeccable 
and a performance so imaginative that it 
doesn’t much sound like a Mendelssohn 
overture. Ruy Blas: disfigured by painfully 
loud pre-echoes which sometimes even 
overlay the quiet music we are trying to 
listen to—and, too, the quiet string writing 
not made to sound truly quiet, so that the 
ear eventually gets wearied. Thereafter 
everything improves. The Ponchielli old 
favourite is entirely delicious—the disc is 
worth it for this alone. The Mozart 
German Dance is the last of the set, the 
enchanting one with the post-horn and 
sleighbells. Some pre-echo again disturbs 
the Suppé overture and I do think Espana 
too relaxed to convey much excitement: 
but the Strauss waltz is a marvel and as 
Viennese as if the Vienna Phil. were 
playing it. A good Rimsky extract, too— 
in fact, whatever its occasional defects, this 
is a record that should not be missed. 
Talking of Rimsky makes me mention here 
the little disc conducted by Dobrowen, 
sounding as opulent orchestrally as this 
composer’s music should always sound. 
Much recommended. 

But to return to symphonies. Bruno 
Walter’s account of the Ist Mahler is 
marvellous (it has, by the way, been 
entirely recut from the original tape). 
Whatever different people may think of 
rival versions, Walter’s surely has a 
sympathy and entire authenticity that are 
incomparable. This recording, of course, 
will become an historic one. Malko’s 
account of the ever-popular Prokofiev 
symphony has been taken off his recording 
of the same composer’s 7th. Good playing, 
quite a stylish performance and a convenient 
format for this work. All the same, I prefer 
two other versions also issued as EP’s— 
Fricsay’s and that by Goossens reviewed on 
page 405 of this issue. T.H. 


RUGGIERO RICCI. Violin Concerto No. 1 (Paganini). 
L.S.O./Collins. Decca LW5344 (10 in., 15s. plus 


5s. 10d. P.T.). From (10/55) LXT5075. 

JULIUS KATCHEN. Piano Concerto No. 2 (Liszt). 
L.P.O./Argenta. Decca LW5346 (10 * 156. 
lus 5s. 10d. P.T.). From (4/58) LXT5330. 

ALEXANDER UNINSKY. "iano Concerto No. 1 
(Tchaikovsky). Hague P.O./Otterloo. Philips 
GBR6523 (10 in., 20s. plus 7s. 10d. P.T.). From 
ABR4020 (3/55). 


Ricci’s technique is by now well-known 
and there should be enough virtuosity on 
this record to satisfy anybody. He must 
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surely lead the field in performances o: 
this work and the reduction of his recording 
to a 10-incher is sensible. 

Liszt’s 2nd Concerto is one of my 
favourites and I enjoyed Katchen’s per- 
formance deeply. I can’t see that it lack: 
poetry, as one of my colleagues suggested, 
but anyway, nobody disputes its virtuosity. 
A pity the piano sound isn’t better but if 
you aren’t too fussy, it will do. I don’: 
think Uninsky’s playing of the Tchaikovsk. 
will do, unless you are not at all particular. 
It’s really a very ordinary performance and 
it isn’t helped by dull piano tone and a 
general sound that lacks richness. T.H. 


IGOR MARKEVITCH. The Barber o Seville: Over 
ture. The Silken Ladder: Overture (Rossini) 
Fr. Nat. R.O. Columbia SEL1598 (11s. plus 4s 33d. 
P.T.). From 33CX1560 (9/58). 

FRITZ LEHMANN. Rosamunde (Schubert): Entr’acte 
in B flat major; Ballet Music in G major. Berlin 
P.O. D.G.G. EPL30150 (7 in., 12s. plus 4s. 84d 
P.T.). From DGM18101-2 (1/57). 

GIANANDREA GAVAZZENI. Norma (Bellini): 
Overture. Linda di Chamonix (Donizetti): Over- 
ture. Florence May Festival Orchestra. Decca 
ay in., Lls. plus 4s. 34d. P.T.). From (6/57) 


GEORGE. WELDON. Orpheus im the Underworld 
(Offenbach): Overture. Caucasian Sketches 
Phitharmonia, Columbia SEDSSS2 (7 in., 3. 
plus 3s. 74d. P.T.). From 33SX1032 (1/55). 

Markevitch’s LP of Rossini overtures 
was brilliant and the two here reproduced 
on an EP are admirable. I had a bit of 
trouble with my pickup jumping in The 
Silken Ladder but that may have been my 
pickup. Test it by the final chord of the 
overture : if that’s all right, you are probably 
safe. Lehmann’s Schubert comes from a 
disc of all the incidental music for Rosa- 
munde and these are the two bits that 
everyone knows. Played with excellent 
style and with a beautiful sound from the 
Berlin Phil. But D.G.G.’s idea of the 
complete music includes making all repeats 
and, from being enchanted, you end by 
saying—“‘O goodness, he’s going back 
again”. It’s still engaging. 

Gavazzeni’s EP comes from “Orches- 
tral Highlights of the Opera”’, as far as the 
overture to Norma goes, not very high, but 
Linda di Chamonix is far more worth hearing. 
When I wrote about the LP I said that the 
pitch sagged at the start of this overture 
but all is well now. Adequate performances 
and sound. e Weldon’s lively 
performance of Orpheus in the Underworld is a 
bit spoilt by a turn-over just before the 
Can-Can begins: otherwise it’s all very 
enjoyable. 


EMIL SEILER. Lesson V in E minor (Ariosti). Seiler 
— d'amore), Koch (viola da gamba), Gerwig 
lute), Gluckselig (harpsichord). D.G.G. Archive 


PA37044 (7 in., 12s. plus 4s. 83d. P.T.). From 
APM1i4024 (11/54) 
WOLFGANG NEIDERHAN. Partita No. 2, 


BWV1004 (Bach): Chaconne. D.G.G. Archive 
EPA37051 (7 in., 12s. plus 4s. 8}d. P.T.) From 


AP13029 (11/55). 
LMUT WALCHA. Toccata and Fugue, BWV 565 
(Bach). D.G.G. Archive EPA37030 (7 in., 12s. 


Recorded at the Smal] Organ 
From APM14509 


GER. (a) Brandenburg Concerto 


plus 4s. P.T.). 
of St. James’ Church, Liibeck. 
(11/56). 

KARL MUNCHIN 


No. (b) Fugue in A minor, BWV (Bach). 
~_ rt Chamber Orchestra. Decca CEP576 
us 4s. 34d. P.T.). (a) from (8/56) 


-9, (b) from LX 
The first three titles above are all from 
D.G.G’s Archive series, but nobody need 
be put off by that. I am no lover of 
archaism, faithful playing but not worth 
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% Both units are available in matching expanded metal cases or in chassis form. 


Embodying the very latest VHF techniques, the Pye Mozart FM Tuner 

has been developed to match the fine lines and the outstanding performance 
of the brilliant Pye Mozart Amplifier. Together they form a combination 
which will satisfy the most exacting listener, providing the basis of a 
craftsman-built 10-watt high fidelity system at very reasonable cost. 


Mozart FM Tuner: Incorporates a push-button on-off control and a built- 

in power pack. Good reception up to 30 miles (indoor aerial) and 80 miles 
(simple outdoor aerial); Automatic Frequency Control for ease of tuning, 
eliminating ‘magic eye’; Twin Limiters. Frequency response: 20-20,000 
c.p.s. Sensitivity: 14 uV for 40 db quieting, 8 uV for 20 db quieting. 
Output is more than adequate for any type of amplifier. 


Mozart Amplifier: One of the smallest and most efficient amplifiers ever 
devised. Ingenious design and printed circuitry make possible 

10mV. sensitivity for an output of 10 watts, on a chassis measuring only 
104” x 33” x 5” (identical in size to Tuner). Handles tape, radio and 
record inputs. Features a new ‘Dialomatic’ Pickup Compensation unit. 


Mozart Lowboy (right): The illustration shows the HF10 Mozart Amplifier 
housed in a specially designed cabinet allowing armchair control. 


very Special 


HIGH FIDELITY 
is a specialist business 


Today, the design and manufacture of high 
fidelity equipment is a specialist business 
calling for knowledge and techniques of the 
highest order. The Pye system featured above 
was produced in our High Fidelity Division— an 
organisation devoted solely to the production 
of equipment of this type. It is recognised 

to be one of the finest available systems in 

its power rating. The outstanding performance 
of each unit is the result of good design, 
meticulous attention to detail and hand-finishing 
by experts. Eachis a product of ‘thecreative mind 
of the scientist ... in the hands of the craftsman.’ 
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HFT 108 Tuner (Chassis) 22 Gns tax paid 
HFT 108M Tuner (Cabinet) 24 Gns tax paid 


HF 10 Amplifier (Chassis) 22 Gns 
HF 10M Amplifier (Cabinet) 233 Gns 


Mozart Lowboy 32 Gns 
Legs 2 Gns extra 


PYE HIGH FIDELITY SYSTEMS 


PYE LTD * HIGH FIDELITY DIVISION * FAIRVIEW ROAD * NORBURY * LONDON * S.W.16 


= 
2 
il 
r. _ 
a 
i): 
ca 
7) 
rd 
les 
ar. \ 
sd. 
es 
of 
a 
he 
ly \ a 
a ae 
a 
at 
nt 
its 
L 10-WATT HIGH FIDELITY SYSTEM 
ck 
ut ; 
“ig = a 
van 
509 
ch). 
576 
om 
ed 
of 


The GRAMOPHONE 


' 


Perfection in Recording 


Behind those brilliant, flawless performances on your favourite records lies a major 

technical triumph—EMITAPE! For some years now the “masters” of most L.P. records 
have been made on the same standard .0015 in. base Emitape that you can buy... 
Proved technical. superiority and durability of the PVC recorded tape—make 


Emitape the choice of world-famous companies like “‘H.M.V.”’, Columbia, 
Parlophone—for recording all the greatest artistes of our day... 


For the same reason, the B.B.C., Independent Television and 

broadcasting authorities all over the world use millions of feet of Emitape every 
year ; it is equally in demand in the fields of industry and science. 

Backed by E.M.I.’s unique experience—going back over 60 years— 

and manufactured in the largest magnetic tape factory 

in Europe, Emitape is the basis for perfection in recording. 


| 


Wil 


Erzrmritape the world’s finest magnetic recording tape made by E.M.I. 


ae Ae SALES & SERVICE E¥O..» (Recording Materials Division) HAYES, MIDDLESEX 


€s/n/37 
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R2 TAPE RECORDER 


From the very first replay—pre-recorded or your own home-recorded pro- 
gramme—you’ll be thrilled with its sureness of tonal quality and ease of control. 
Just as you recognise the voice of a friend on the *phone or your favourite 
songster on radio or record, you'll know that this is the instrument you’ve 
always wanted. Designed and built by pioneers in the development and manu- 
facture of Tape Decks and Tape Recording Amplifiers—TRUVOX are justly 
proud of an instrument that lives up to “ allt that the name implies”. Increased 


with TRUVOX 


Truvox Tape Recorders can now be supplied TRUVOX TRUVOX wauvex 
fitted with a stereophonic head at extra cost Stereo- RADIO TE éfe 
—add a second loudspeaker and amplifier and 
you can enjoy all the thrills of stereophony in qveseunetind aie seu for 2-way 
your own home. stereo- tion and re- a 

recording. 


Available from all leading radio dealers or full details from >— 


TRUVOX LIMITED, NEASDEN LANE, LONDON, N.W.10 Telephone : Gladstone 6455 
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Maple Place, London, W.1. Telephone: Museum 5817 (6 lines). 
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The incredible TRIXTEREO is certainly something new in sound 
= reality. Living sound which wraps right round you in a new and 
“ | thrilling way you've never before experienced. 


True Stereo needs 

% Double channel stereo amplifier. 

% Ganged controls for Tone and Volume operating both 
channels together. 

% Separate Balance control. 

% Two speakers in matched enclosures. 

All are found in TRIXTEREO. 

It's luxurious listening indeed with TRIXTEREO which 

has all these features and is fitted with either Garrard 

or B.S.R. record changer. Monaural records are 

also playable on TRIXTEREO. 


Complete with two 
detachable speakers. 


Tax Paid. 47 gns. 


TRIXADIO 
Passenger Address Systems 
are fitted in the Comet 4 


THE TRIX ELECTRICAL CO., LTD. : 
Cables and Telegrams: TRIXADIO WESDO LONDON 


aA fF ~*~ 


N 
is 
El 
RC 
is 
th 
en 
sol 
eo LI 
the 
7 ad 
for 
= st On 
p! 4 
Cas 
Pp 
rey 
my 


February, 1959 


tuppence as a musical performance, but all 
these performances avoid any criticism of 
that sort. The viola da gamba—not always 
my favourite instrument—is really beauti- 
fully played by Emil Seiler, Ariosti’s 
music is worth hearing and the whole thing 
is splendidly alive. Nor do I enjoy Bach’s 
Chaconne for solo violin—I much prefer 
Michelangeli’s performance of Busoni’s 
arrangement. (D.S. will probably cut me 
next time we meet.) I think the rest of 
the Partita far more enjoyable. But if 
I’ve got to listen to this great composition 
(and of course it’s that all right) on a solo 
violin, then I can’t imagine it played with 
finer authority and in nobler style than by 
Schneiderhan. 


If, like me, you can never remem ber 
Op. numbers or Kéchels or BWV’s, the 
organ piece recorded by Walcha is the 
Toccata and Fugue in D minor. The 
organ used may be described as “small” 
but it is, in fact, large enough not to 
disappoint those who like a good meaty 
organ sound. Not, of course, Germani at 
Westminster Cathedral, but still big enough 
to sound thrilling. After this, Miinchin- 
ger’s Brandenburg sounds a bit dull— 
not so much in performance but from the 
lack of real quality in the violin sound and, 
indeed, in the sound of the whole texture. 
But everyone who loves the Brandenburgs 
must surely know something about the 
Miinchinger records by now and I really 
need do no more than report that this 
favourite of all the Brandenburgs is now 
reissued on its own. T.H. 


R MAAG. Les Sylphides Ballet (Chopin): 
Prelude, Op. 28, No. 7; Nocturne, Op. 32, No. 2; 
Valse, Op. 70, ‘No. 7; Mazurka, Op. 33, No. 2; 
Mazurka, Op. 67, No. ’23; Prelude, Op. 28, No. 7; 
Valse, Op. 64, No. 2; Grande Valse brilliante, Op. 8. 
Paris nservatoire. Decca LW5347 (10 in., 
15s. plus 5s. 10d. P.T.). From (8/58) LXT5422. 

NICOLAI MALKO.  Casse-Noisette Suite, Op. 7la 
(Tchaikovsky): Marche; Danse de la Fee- dragee; 
des mirlitons; Danse chinoise; Valse des 


9s. 3. ‘plus 3s. 74d. P.T.). From CLP1060 (11/55). 
EUGENE ORMANDY. Swan Lake Ballet (Tchai- 
kovsky): Waltz, Act 1; Introduction and Scene, 
Act 2; Scene and Dance of the Little Swans, Act 4; 
Final scene Act 4, Philadelphia Orch. Phi'ips 
ABE10044 (11s. plus 4s. 3d. P.T.). From ABL3209 


ROKURT IRVING. Harlequin in the Street (Couperin): 
Allegro. Lord of Burleigh (Mendelssohn): Agitato; 
Allegro vivace. Adam Zero (Bliss): Dance of 
Summer. Cinderella (Prokofiev): Waltz and Mid- 
night. Royal Op. Orch., Covent Gdn. H.M.\. 
7EP7076 (7 in., 9s. 3d. plus 3s. 7$d. P.T.). From 
CLP1070 (5/56). 

Les Sylphides—I tried this on my sister, who 
is a balletomane, and her verdict was much 
the same as R.F’s, that it’s not poetic 
enough gnd that dancers would object to 
some of the tempi. I remain impenitent 
and think that as Maag conducts it here, 
it’s much better listening. It was coupled 
with Delibes’ La Source and if I were a ballet 
addict, I’m sure I should want the original 
LP. But here is Les Sylphides on its own— 
though I suppose that if you are a ballet 
addict, you will disapprove of this per- 
formance. All right, then—recommended 
for ordinary listeners, including me. (But 
a further thought: I’d prefer the music 
played on a piano.) Malko’s dances from 
Cosse-Noisette are recommended without any 
possible reservation, for when I originally 
reviewed his record of the complete Suite, 
my only criticism was over the Overture 
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and that isn’t included here. This is a 
really enchanting little disc, as well recorded 
as it is played. Ormandy’s bits from 
Swan Lake are another matter. No elegance 
in performance and a coarse sound— 
indeed, a really poor acoustic. 

The record of less well-known ballet 
music, conducted by Robert Irving, comes 
from the larger disc originally titled ““The 
Sadler’s Wells Ballet—A Silver Jubilee 
Tribute”. Harmlessly attractive pieces, 
recorded with good quality (except for some 
pre-echo before the start of the dance from 
Adam Zero). T.H. 


DIETRICH FISCHER-DIESKAU. Dichterliebe 
(Schumann): Im wunderschonen Monat Mai; Die 
Rose, die Lilie; Wenn ich in deine Augen seh’; 
Ich grolle nicht; Und wussten’s die Blumen; Ein 
Junglingliebt ein Madchen; Allnachtlich im Traume; 
Die alten, bosen Lieder. Demus mae Pr) D.G.G. 
EPL30319 (7 in., 12s. plus 4s. 8} ). From 
DGM18370 (11/57). 

EMMY LOOSE. Lieder (Mozart). Sehnsucht nach dem 
Frihling, K.596; Manner suchen stets zu naschen, 
K.433; Das Veilchen, K.476: Die kleine Spinnerin, 
K.531: Ridente la calma, a Un moto di gioia, 
K.579. Werba (piano). H.M.V. 7ER5121 (7 iv., 
lls. plus 4s. 33d. P.T.). From ALP1540 (1/58). 

ELISABETH SCHWARZKOPF. Nur wer die Sehn- 
sucht kennt (Tchaikovsky). Murmelndes Liiftchen 
(Jensen). Ich liebe dich (Grieg). Farmyard Song 
(Grieg). ‘on (Sibelius). Schwarze 
Rosen (Sibelius). Columbia 
(11s. plus ts! $id. Ip. ). From 33CX1404 

I should imagine that most people would 
want to have the Dichterliebe complete; but 
here are eight of the songs in Dietrich 

Fischer-Dieskau’s splendid _interpre- 

tation (coupled to six Brahms songs on the 

parent disc). Not a perfect interpretation 

—as A.R. pointed out, “Die Rose, die 

Lilie” loses tenderness when it is taken at 

such a spanking pace; and the baritone 

sounds too angry in “Ein Jiingling liebt ein 

Madchen’’—but one filled with beautiful 

things. The close of “Die alten, bésen 

Lieder” is especially fine. 

y Loose sings the Mozart songs 
prettily and deftly, but without much 
character. I should choose Schwarzkopf or 
Seefried in preference—not to mention 
Elisabeth Schumann. It might be thought 
that Schwarzkopf overdoes the “art” in 
None but the lonely heart; there is a sort of 
croony wash over the opening phrase, in 
particular; but otherwise this third instal- 
ment of “Songs you Love” is well up to the 
level of its predecessors. A.P. 


ISOBEL BAILLIE. (a) Judas Maccabeus (Handel orch. 
Wood): O let eternal Honours .. . From might 

kings he took the spoil (b) Cantata No. 208 (Bac 
arr. Whittaker): Shall Pales be the last? ... 
Flocks in pastures green abiding. (a) L.S.O./ 

(b) Francis and Hedges (flutes), 
), Gerald Moore (piano). 

Columbia SED5557 (7 in., 9s. 3d. plus 3s. 73d. P.T.). 
(a) from DX1559 (4/49), (b) tool DX1103 (12/42). 

FRITZ LEHMANN Christmas Oratorio, BW V248 
(Bach): Jauchzet, frohlocket!: Grosser Herr und 
starker Konig: Ach, mein herzliebes Jesulein. 
Rehfuss (bass), Wesenigk (trumpet), Berlin 
Motet, R.I.A.S. Chamber Choirs, Berlin P.O. 
D.G.G. Archive EPA37175 (7 in., 12s. plus 4s. 83d. 
P.T.). From APM14101-3 (12/57). 

HANDEL. The Messiah. And the glory of the Lord; 
But who may abide; O Thou that tellest good 
tidings to Zion; Hallelujah!; I know that my 
Redeemer liveth; The Trumpet shall sound; Worthy 
is the Lamb . . . Blessing and honour; Glory and 
Power be unto Him... Amen. Addison (sop.), 
Oberlin (counter-ten.), “Warfield, fms. West- 
minster Choir, New York O./Berns' 
Philips GBR6528 (10 in., 20s. R, 7s. 10d. P.T.). 
From ABL3210-1 (9/58). 

Today it seems unsafe to prophesy that 
any deleted record is lost for ever: after 
the great exploration of unfamiliar repera- 


tory which marked the first years of LP, 
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there now seems to be a period of con- 
solidation and reissue. The Bach aria listed 
above (more familiar as “Sheep may 
safely graze’’) dates from 1942, the Handel 
from seven years later; and in both Isobel 
Baillie’s voice is the same limpid, flexible 
instrument, beautifully secure, and with a 
very delightful way of moving from one 
note to the next. The two choruses and 
chorale from the Christmas Oratorio, under 
Lehmann, make a pleasant record; the 
singers, both Rehfuss and the Berlin choir, 
are admirable. Good marks to D.G.G. 
for printing the words on the “index card”’, 
and a bad one for rendering tromba as 
“‘trombone”’. 

The objections to Mr. Bernstein’s 
curious edition of Messiah largely disappear 
when only this collection of the more 
famous numbers is in question, and the 
disc is worth investigation by those to whom 
the selection appeals. Russell Oberlin’s 
account of “O thou that tellest’’ is most 
attractive; admirers of West Side Story may 
also be curious to discover its composer in 
another capacity. A.P 


ALBERTO EREDE. La Favorita (Donizetti): Vien, 
Leonora, a’piedi tuoi; I] nome del pastor sommo; 
Fia dunque vero ...O mio Fernando. Bastianini 
(bar.), Hines (bass), di Palma (ten.), Simionato 
(mezzo-sop.), —— (sop.), Chorus and Orch. 
of the Florence y Festival. Decca CEP575 
(7 in., 11s. plus 4s. 33d. P.T.). From (3/56) 
LXT5146-8. 

ALBERTO EREDE. Barbiere di Siviglia (Rossini): 
Overture; Ecco ridente in cielo; Largo al factotum; 
All’ idea di qual metallo; Una voce poco fa; La 
calunnia; Dunque io son; A un dottor; Di si felice 
innesto. Simionato (mezzo-sop.), Bastianini 
(bar.), Siepi (bass), Corena (bass), Misciano 
(ten.), Chorus and Orch. of Florence May Festival. 
Decca LXT5480 (12 in., 28s. 9d. plus 11s. 24d. P.T.). 
From (2/57) LXT5283-5. 

MOLINARI-PRADELLI. La Forza del Destino 
(Verdi): Son giunta! Grazie, O Diol; Madre, 
pietosa Vergine; Il santo nome; La Vergine degli 
angeli; La vita e inferno; Oh, tu che in seno agli 
angeli; Solenne in quest’ora; Urna fatale; Rataplan; 
Fratello; Le minaccie, il fieri accenti; Pace, pace, 
mio Dio; Non imprecare. del Monaco (ten.), 
Tebaldi (sop.), Bastianini (bar.), Siepi (bass), 
Simionato (mezzo-sop.), Chorus and Orch. of 
San Cecilia Academy, Rome. Decca LXT5481 
(12 in., 28s. 9d. plus 11s. 2$d. P.T.). From (12/55) 
LXT5131-4. 

Bastianini has a splendid voice, which 
he uses a little monotonously. Simionato 
can certainly sing mio Fernando” (with 
its cabaletta), but she hardly seems a specia- 
list in oltocento style. The great Act 2 
Finale, the broad-based ensemble growing 
from Baldasarre’s denunciation of Alfonso’s 
liaison with the heroine, is a splendid piece 
in context, but loses much of its effect out 
of it. Recording not one of Decca’s best, 
a little shallow, but quite acceptable. 

In the Barbiere abridgment, Bastianini 
is a noisy Figaro, Alvinio Misciano quite a 
pleasant little Almaviva. Simionato sings 
fluently, but does not sound particularly 
mischievous or sparkling. Dull, after Callas 
and Gobbi. The Forza single-disc abridg- 
ment is far more successful. It presents 
Del Monaco at his most favourable, with a 
certain magnificence in his singing, and far 
more imagination than he usually displays : 
much of it is even noble, and the recording, 
for once, captures his volume without 
becoming at all uncomfortable. Bas- 

*s Alvaro is just a splendid voice, 
not much more; but Tebaldi’s Leonora is 
one of most glorious performances she has 
put on disc. The recording is outstandingly 
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THE HISTORY OF MUSIC IN SOUND 


VOLUME NINE. ROMANTICISM (1830-1890). 
FRENCH OPERA. Duet “Tu I’as dit” from Les 
Huguenots (Meyerbeer). Genevieve Moizan 
(soprano), Henri Legay (tenor), Paris Opera 
Orchestra conducted by Pierre Dervaux. 
Arias “ Je vais mourir” and “Adieu, fiére Cité’ 
from Les T (Berlioz). Rita Gorr 
(mezzo-soprano), Orchestra 
conducted by Lawrence Collingwood (HMS93). 
GERMAN OPERA. Melodrama and Song 
“Des Nachts wohl auf der Haide” from Hans 
Heiling (Marschner). Anne Wood (contralto), 
Royal Philharmonic Orchestra conducted by 
Mosco Carner. CZECH OPERA. Aria “Jiz plane 
slunce” (Already the sun burns) from Libuse 
(Smetana). Otakar Kraus (baritone), Royal 
Philharmonic Orchestra conducted by Lawrence 
Collingwood (HMS94). RUSSIAN OPERA. Ex t 
Introduction to Act 1 of Russian and Ludmi 
(Glinka). Nicolai Gedda (tenor), Xavier Depraz 
(bass), Rita Gorr (mezzo-soprano), Pierre Frou- 
menty (bass), Janine Micheau (soprano), Choeurs 
Russes Potorjinsky, Paris Opera Orchestra 
conducted by Louis Fourestier. Beginning of 
fectcone to Boris Goudonov (Moussorgsky). Otakar 

raus (baritone), Covent Garden Chorus, Royal 
Philharmonic Orchestra conducted by Lawrence 
Collingwood (HMS95). CHAMBER MUSIC. 
Scherzo from String Quartet in E flat, Op. 44, No. 3 
(Mendelssohn). Andante espressivo from String 
uartet in D major, Op. 44, No. 1 (Mendelssohn). 
oeckert Quartet (Rudolf Koeckert and Willi 
Buchner, violins; Oscar Riedl, viola; Josef Merz, 
‘cello)(HMS96). First Movement from Piano Trioin F 
major, Op. 80 (Schumann). Edmund Rubbra 
(piano), Erich Gruenbe (violin), William 
(cello) (HMS97) (HLP23). Allegro multo 

from Violin Sonata in A major, Op. 13 (Fauré). 
Yehudi Menuhin (violin), Marcel elle (piano) 
(HMS98). PIANO BALLADES. Ballade No. 1 in 
D flat major (Liszt). Ballade in D minor, Op. 10, 
No. 1 (Brahms). Edith Vogel (piano) (HMS99). 
PIANO TRANSCRIPTIONS. Original: Capriccio 
v4 solo violin, Op. 1, No. 6 (Paganini). Yehudi 
lenuhin (violin). Etude de Concert, 
Op. 10, No.2 (Schumann). Tomford Harris (piano) 
i MS100). Transcription: Grande Etude de Paganini, 
0.1 (Liszt) Tomford Harris (Piano). Original : 
Norwegian Folk Dance ‘Haugelat’’. red 
Maursted (Hardanger fiddle). Transcription : 
Halling, Obi 72, No. 4 (Grieg). Ernest Lush 
(HMS101) (HLP24). GERMAN SONG. 

Ist's, 79 


Op. , No. 23 (Schumann). Er 
Ist’s, Op. 27, No. 2 (Franz). Er Ist’s 
(Morike-Lieder, No. 6) (Wolf Ilse Wolf 


_ No. 6 (Cornelius). 
Richard Lewis (tenor), rald Moore (piano) 
(HMS102). RUSSIAN SONG. Pesnya Temnavo 
Lesa (Song of the dark forest) Borodin). Svetik 
Savishna (Darling Savishna) (Moussorgsky). Alfred 
(baritone), Jerzy Kropiwnicki (piano). 
FRENCH SONG. Le Manoir de Rosemonde 
Les Papillons Op. 2, No. 3 (Chausson). Les 
Présents, Op. 46, No. 1 (Fauré). Franz Mertens 
tenor), Ernest Lush (piano) (HMS103) (HLPS25). 
wo 12 in. LPs—H.M.V. HL P23-24, price 30s. each 
lus 11s. 8$d. P.T.) and one single-sided LP—H.M.V. 
LPS25, price 19s. 6d. (plus 7s. 74d. P.T). Or 
eleven 12 in. 78s HMS93-103, price 8s. 3d. each 
lus 3s. 3d. P.T.). Handbook price 10s. 6d. 
pecial album to accommodate the eleven 78s, 
price 26s. 94d. 


This penultimate volume of The History 
of Music in Sound is exceptionally well 
planned and, on the whole, well executed. 
As in the previous volume duplication of 
material already recorded, is, in general, 
avoided and “owing to the number of 
existing recordings, purely choral or orches- 
tral music has been omitted entirely”. 
This editorial decision may perhaps have 
also been dictated by questions of cost, 
but I would have welcomed extracts from 
Liszt’s Via Crucis, which, as Humphrey 
Searle says in his book on the composer, 
creates “a new kind of church music by 
allying a new harmonic technique to the 
old liturgical framework” resulting in a 
“very deeply felt and moving work”, and 
an extract from Bruneau’s Requiem Mass. 
He is a much neglected composer. How- 
ever, Professor Abraham has certainly given 
the lecturer and student, whom he has 
especially in mind, a wealth of valuable 
illustrations. 


The duet from Act 4 of Meyerbeer’s 
Les Huguenots, the first of the operatic 
excerpts, is vocally the least satisfactory 
thing in the volume. This opera can only 
make its effect, as Herman Klein said in 
The Golden Age of Opera, when the principal 
parts are sung gloriously and with technical 
perfection. In this lovely duet Henri 
Legay’s charming lyrical voice is strained 
to the uttermost in the high phrases—which 
were, it is said, sung to perfection by 
Jean de Reske—but his partner, Geneviéve 
Moizan is adequate and we do clearly hear 
the remarkable quality of the orchestration, 
which Berlioz quoted in his Traité de 
instrumentation. 

Rita Gorr’s fine mezzo-soprano tells, well 
in Dido’s death scene from Les Troyens (the 
excellent English translation is by Edward 
Dent) with its lovely echo of the love duet 
heard earlier in the opera. It is astonishing 
to learn from Professor Abraham’s admir- 
able booklet that, though the full score of 
the opera has been printed it has never 
been published. 


I found the melodrama and song from 
Marschner’s Hans Heiling of the greatest 
interest. Gertrude uneasily awaits her 
daughter’s return, sitting at her distaff in 
her lamp-lit cottage. It is a stormy night 
(a wind machine is used to underline the 
fact) and as she spins she sings a gruesome 
song, broken into by anxious speech about 
her daughter who is loved by an earth 
spirit and also by a mortal. At the climax 
of the scene, he comes in with her apparently 
lifeless body. Anne Wood’s singing and 
declamation are admirable up to this 
climactic moment, but she fails, surprisingly, 
to give full dramatic point to her last 
words “‘All’ ihr Heiligen, was ist gescheh’n?”’ 
(“For God’s sake what has happened ?” ) 
which sound anything but terror-stricken. 
The extracts from Libuse and Russlan and 
Ludmilla are well chosen and excellently 
sung, but the extract from Boris Godunov 
(the orchestral introduction to the Prologue 
and a portion of the crowd scene) in 
Moussorgsky’s original version requires 
comparison with Rimsky-Korsakov’s edit- 
ing of the score, and that is not easily 
available. It would have been valuable to 
have included one or two illustrations 
of Rimsky’s scoring in ‘parallel with 
Moussorgsky’s. 

Mendelssohn’s enchanting Scherzo from 
the E flat string quartet is given a rather 
heavy-handed performance by the Koeckert 
quartet, but the slow movement is beauti- 
fully done. In the Schumann Trio Move- 
ment Mr. Erich Gruenberg’s tone lacks 
body and the piano part—very well played 
by Edmund Rubbra—is too prominent. 
The recording of the first movement of 
Fauré’s charming A major violin and piano 
Sonata makes the violin tone sound coarse 
in loud passages, but the balance is good 
and the playing admirable. The series of 
“contrasts” that follow are of the greatest 
interest and value. Edith Vogel’s playing 
of the Liszt and Brahms Ballads is first-rate. 


February, 1959 


Brahms’s sincerity and refusal of merely 
effective writing makes Liszt sound rather 
superficial, though that is not, of course, 
the real point of the juxtaposition. 

Even more fascinating are the piano 
transcriptions of Paganini’s hideously diffi- 
cult sixth Capriccio, with its incessant 
tremolo, compared with the original, finely 
played by Menuhin. Tomford Harris 
plays excellently the second and less 
difficult version of the Liszt Etude founded 
on it, which is quite formidable enough, 
and gives a poetic rendering of Schumann’s 
transcription. It was also a brilliant idea to 
give three versions, by Schumann, Franz 
and Wolf, of Mérike’s poem Er ist’s, a song 
of spring. 

Ilse Wolf sings them with good tone and 
style, becoming, like most sopranos, a little 
shrill on the final word of “Frihling, ja 
du bist’s” (“Spring, there you are’) in the 
Wolf. Ernest Lush plays the difficult piano 
part with a beautifully light touch. 


I see I have passed over an earlier con- 
trast, the Norwegian folk-dance played on 
the reedy-toned WHardanger fiddle and 
Grieg’s version of it, Halling. It is an 
excellent example of the taming of the 
wild animal, The lovely Liszt and 
Cornelius songs, which will be new to most 
listeners, are exquisitely sung and played 
by Richard Lewis and Gerald Moore, and 
Alfred Orda sings a not very interesting 
song by Borodin very well, but does not 
make as much of Savishna as Christof in his 
recent Moussorgsky recording. 

There remain the three French songs, 
very acceptably sung and played by Franz 
Mertens and Ernest Lush. Mr. Mertens’ 
four-bar phrasing in Fauré’s Les Présents 
gave me special pleasure. 

In sum then, this is a remarkably interest- 
ing and well carried out volume which 


reflects the greatest credit on its — 


PASSING NOTES 


By ARTHUR JACOBS 


What is the difference, musically, between 
Bamberg (pop. 74,700) and Birmingham 
(pop. 1.110.800)? Or, more bluntly, why has 
the Bamberg Symphony Orchestra dozens of 
LPs to its credit, while the City of Birmingham 
Symphony Orchestra has only three 78s in the 
current catalogues? I hardly think that the 
reasons are entirely musical. But now that 
Sir Adrian Boult has, rather surprisingly, 
accepted the position of musical director to the 
Birmingham orchestra, I look forward to his 
reintroducing it to the world of records. 

I say “‘surprisingly”’ because, in general, such 
a provincial post is a stage on a younger 
conductor’s rise towards London. I ventured 
to express this to Sir Adrian, who replied: 
‘‘With me, it may be a step on my way out. 
After all, I’m nearly seventy’. Anyone who 
did not know Sir Adrian’s fantastically self- 
deprecating way of talking might have been 
tempted to take this seriously. I gather that 
much of the work at Birmingham will fall to ‘he 
associate conductor, Meredith Davies. 
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we get such 
glowing letters 


” Yes, we receive many letters congratulating 
a“ us on the quality and fine performance of 
- our products also the excellent service we 
maintain. Being the sole manufacturers of 


d Brenell recorders, we are naturally pleased 
le to receive such praises which fully justify our 
claim that the equipment we manufacture and 
+ sell is the finest value money can buy. 
a= AN ENTHUSIAST 
m Results now have justified my faith in buying a - 
id Brenell, and | shall not hesitate to wemsnee your 
in products and excellent service to anyone . 
he F.A.M. 
e . .. again | would say that we are more than pleased with 
a the instrument itself and it is nice to know that one is 

dealing with manufacturers who have the interest of their 
nd customers after sale so much at heart .. . 
ng F.G.C. 
ot A MEMBER OF U.S.A.F. 
his having investigated tape recorders manufactured 

in the United States, Germany, the Netherlands and 

Great Britain | was greatly impressed by the performance 
gs. and quality of your product; it is, in my opinion, one of 
nz the finest instruments of its type available in this wide 
ns’ market... 
D.B. 

TAPE CLUB FOUNDER 

. You can quote me at any time as saying that pound 

est for pound the Brenell recorder is the finest value in tape 
ich equipment on the market today . . . 
ers. C.W.A, 
7 A PROUD OWNER 

.. +. my recorder has given me excellent service and | am THE 

really delighted with it... BRENELL 

A WARDEN THREE STAR 


. . . @ member of the management committee of our 
Centre was at the Show last week, and came back full of 
praise for your equipment, Brenell Mk. 5 Stereophonic 


%* Three recording speeds, 13, 3}, 7} i.p.s. 


Record Playback. He has interested us to the extent that %* Frequency compensation at all speeds List PRICE 
we would like to add this item to the Centre’s amen % Push-button operation (interlocked) 
Printed circuit amplifier 38 
For the professional recordist there is the versatile te Separate Gass and Treble contrets 
ess BRENELL Mk. V MODEL . %* High-quality loudspeaker (8 in. by 5 in.) including 
the s siz 7 in. to take standard /,200 
| Four recordi ds. Permits use of % Spool sizes up to 7 in. to 200 ft. tape 
ngly, Price, including 1,200 ft. of tape... 64 gns. recorded tapes are on 7 in. reels) 
the % Pause control and 
> his ape deck with provision for extra heads 28 gns. valit 
Type T.P.2 ... %* Digital revolution counter q 
such (including mount- % Modern style wooden cabinet designed microphone 
nes ing rack) .. £93 16s. Od. for improved acoustic performance 
va: Send for full details of these models and stereo/dual track record 
who playback equipment to sole manufacturers : PERFORMANCE 
‘been BRENELL ENGINEERING CO. LTD. Te Hi] 2. IS TRUE-TO-LIFE 
Ay la DOUGHTY STREET, LONDON, W.C.! PERFORMANCE 


Tel. : CHAncery 5809 and HOLborn 7358 


& 
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Stereo demonstrations 
in the country’s finest Hi-Fi showroom! 


At Largs we believe we can demonstrate to you the finest range of HI-FI equip- 
ment—both Stereo and Single Channel. On our specially designed console, you 
can hear innumerable combinations of speakers, amplifiers, recorders, pick- 
ups—all by the touch of a button! No waiting about while salesmen connect 
or plug in this and that make—you just relax, listen and compare. If you 
need technical advice or assistance, talk to our salesmen—they are technical 
men. After all, they designed and built our console—so 
they do know what they are talking about. And 
their opinions are strictly unbiased, their aim 
Re ber thi 
his figu is to know you will be numbered among the 
cabiocts, designed to som ch your home. many delighted and satisfied Largs customers. 
See our large range of either 
y or traditional designs in 
our other spacious showroom. And, 
bear in mind, we have our own 


craftsmen cabinet makers whe can 
design and build to your specifications. 


Tailor-made Radio-Gramophone 


1 Send this coupon for a copy of our booklet about ] 
| TAILARGRAM Cabinets. It will be worth your | for High Fidelity 
while ! 


| Name 


76-77 High Holborn, London, W.C.1. Telephone: CHAncery 2626 
Private Branch Exchange. 
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Here is a Genuine 


SPECIFICATION ! 


The GRAMOPHONE 


Advert 55 


FREQUENCY RANGE Guaranteed by Individual 
Certificate for each machine 

30-20,000 cycles/sec at 7} i.p.s. +3dB and 
30-15,000 cycles/sec at 3} i.p.s. 

DC Heated pre-amplifier valves eliminate all hum 
and background noise 


Two matched loudspeakers give a tonal quality 
equal to a first-class Hi-Fi radio 


Separately controlled LF Amplifier with treble and 
bass controls, permits use as straight-through 
amplifier and allows incoming signals to be 
monitored 

Fast forward and rewind in | min. 55 secs. with 
3-digit counter to pinpoint any position 


Tape splicing groove incorporated 


Input selector switch for Radio, Microphone and 
Gramophone 


Five press button controls for recording, stop, play- 
back, recording interlock and trick button, quick 
stop 


Automatic tape tension control 
Double screened motor 


Connections for monitoring earphones, remote 
control, start-stop remote control, extension 
speaker, etc. 


Volume control. Separate Bass and Treble controls 


TELEFUNKEN KL85K (Portable) 75 GNS* 
TELEFUNKEN KL85T (Table Model) 63 GNS* 


TELEFUNKEN KL85KL (Specification as above but 
with push-pull 6-watts output stage) 79 GNS* 


SPECIAL TELEFUNKEN STEREO MODELS 

KL85T Stereo—for use with HI-FI equipment 95 GNS* 
KL85K Stereo— portable model complete in case 112 GNS* 
Send for free literature that gives full details of all these 
models and TELEFUNKEN tapes and Accessories 


TELEFUNKEN 


The originators of tape recording 


To WELMEC CORPORATION LTD 147 Strand London WC2 
Please send me details of items I have ticked. 
KL85 range [] KL75 range [J Stereo models Accessories 


The Telefunken KL75K has two speeds with frequency response 
from 60-16,000 at 37 i.p.s. and 60-10,000 at 1% i.p.s. giving 
over 4 hours’ playing time:on one Telefunken DP Tape. In 
lightweight Styrol case (weight 20 Ib.), has push-button controls 
and finely adjusted magnetic heads specially aligned to give 
maximum fidelity at low speeds. The modulator control for 
Radio and Microphone are combined in one control with 
facilities for remote control allowing for use as a dictating 
machine. 


TELEFUNKEN KL75K as above 50 Gns.* 
TELEFUNKEN KL75T Table Model 45 Gns.* 
KL65K Specification as above but with com- 

partment for accessories 57 Gns.* 


*All prices excluding microphone—extra from 5 Gns* 
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a cabinet 
for the 
connoisseur 


Here is the ideal 

amplifier cabinet. It has 
been designed by 

Noél Haring to fulfil 

the vital dual roles of 
housing amplifiers 
transcription motor and 
tape-deck, and presenting 
a handsome appearance as 
a piece of furniture in 

its own right. It is 
beautifully built in veneered walnut and when the roll-tront is closed 
no instruments are visible. The double lids give access to either 
side of the top. The removable front panel is covered in BLUE 
STORIDE the new wipe-clean textured material. Alternatively it is 
available in walnut veneer. Like the motor board the front panel 
is supplied blank for cutting to individual requirements. 
Dimensions: Length 43”, width 21”, overall height 30”. Height of 
cabinet only 204”. Motor board length 39’, width +7”. Depth of 
motor board adjustable to 5}”. RETAIL PRICE FROM £28. 0. 0. 


Cabinets 


Write for leaflet describing full range of D.F. Cabinets and name of nearest stockist to :- 
DEPT. G.1. DESIGN FURNITURE LIMITED, 
Carnwath Road, Fulham, S.W.6. Telephone RENown 2217/10 
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NEW 
OUTSTANDING 
RECORDINGS 


envor 


WORLD PREMIERE 


JOHN 


WILLIAMS 
GUITAR RECITAL 


“A PRINCE OF THE GUITAR HAS ARRIVED....” 
ANDRES SEGOVIA 


12 in. LP 


ECB 3149 39/74 
inc. tax 


AVAILABLE ONLY AS A MONAURAL RECORDING 


SAPPHIRES AND SABLES 


MUSIC IN THE 
PETER YORKE MANNER 


MUSIC FOR ROMANCE 


VOY 9141 35/14 12 in. LP 
Available end of February inc. Tax 
AVAILABLE ALSO ON 
STEREODISC STEREOTAPE 
ES 7041 SE ll 
CONNOISSEUR EDITION 
FANFARES 
THE STATE TRUMPETERS 
OF THE 
ROYAL HORSE GUARDS 
(THE BLUES) 
EVP 104 12/10} EP 
inc. tax 


Available also on STEREO 


ASK YOUR LOCAL DEALER FOR FREE CATALOGUE 
44 CLIFTON HILL, LONDON N.W. 8 


MAIda Vale 1261 
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Only when you have been subjected to the 
mountainous egoism of many concert artists 
can you appreciate the astonishing modesty of 
Annie Fischer, the Hungarian pianist, who is 
now becoming familiar in this country both in 
person and on records. When I went to see 
her and her husband, Aladar Toth (himself a 
musician), I found them willing to talk in 
French or German on almost any musical 
subject except Miss Fischer’s own playing. 

But I did pin her down to the remarkable 
clarity and expressiveness of her touch even in 
pianissimo, a characteristic I had noticed at the 
Festival Hall. She seemed willing to acknow- 
ledge a debt in this to her teacher, Dohn&nyi, 
whom she considers a giant among modern 
pianists. Her willingness to praise Dohnanyi— 
whose failure to dissociate himself from Hun- 
gary’s former fascist regime has earned him 
odium in post-war Hungary—spoke, I thought, 
for her independence as an artist. 

Miss Fischer, though living in Hungary, 
records only in London and was extremely 
complimentary about British recording super- 
visors: “‘they’re outstanding musicians’. Like 
so many performers, she is concerned at the 
difference between the concert platform and 
the recording studio: ‘‘A disc must be perfect 
like a sculpture. But the art of interpretation is 
something different from the sculptor’s art. A 
sculptor can take a long time on the job, but a 
pianist must work within a moment”. 

* * * * 

It was like watching ten living creatures, all 
separate yet all somehow in sympathy, crawling 
over the strings. ... This was the uncanny 
impression I got from gazing at the fingers of 
Nicanor Zabaleta, the distinguished harpist, 
when he gave a recital on B.B.C. Television. 
Afte: we discussed his recent record 
(D.G.G. DG17115) of Handel’s Harp Concerto. 
Reviewing it in these pages last November, 
R.F. guessed that the composer of the “‘mon- 
strously long’? cadenza was Zabaleta himself. 
But I learn that it was really written by the 
distinguished French harpist, Marcel Grandjany. 
Zabaleta is himself a Basque, but he tells me 
that the name Nicanor is Greek: “‘My father 
was an admirer of classical Greek culture’. 
(But I am still baffled, because ‘‘Nicanor”’ is not 
in my Classical Dictionary.) He will be playing, 
he tells me, at the Edinburgh Festival this year. 
His television recital included a delightful 
Mendelssohn-like piece by the English harpist 
Parish-Alvars (1808-49) which he should be 
persuaded to record. 


* * * * 


Chosen for the honour of singing o ite 
Maria Callas at her recent gala at the Paris 
Opéra was a tenor called Albert Lance. And, 
as I discovered on a Christmas visit to Paris, 
you can hear him on French complete opera 
recordings and in a 12-in. LP recital record of 
his own. But he is not French. He is an 
Australian, whom I remember praising (under 
his real mame, Lance Ingram) when I was 
acting as guest critic for a Sydney newspaper 
five years ago. 

But these records are unlikely to be released 
here, because on them he sings Italian opera in 
French. The French like it that way. Curious, 
is it not? English-speaking people (far more 
numcrous than French-speaking) have not a 
single Italian opera available on records in their 
own language, but the French have several and 
use an Australian to help them out ! 

* * * * 


Where would the current London season 
have been without its wonderful old men? I 
am thinking particularly of Sir Thomas 
Beecham (79), Artur Rubinstein (73), and, 
on a rare visit as conductor, Igor Stravinsky 
(77). I could wish that Sir Thomas would 
record the Berlioz Requiem, which he unfolded 
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Miss Fischer and her husband listening to the playback of a recording. 


with such a splendidly controlled sound for the 
Royal Philharmonic Society; and that Rubin- 
stein would record Villa-Lobos’ Punch (O 
Polichihello), a dazzler of a piece which he 
threw in as an encore after a mere three piano 
concertos on a single evening. Meanwhile, 
Stravinsky is (his wife tells me) conducting a 


[E.M.I. photo] 


recording of his latest big ‘work, Threni 
(Lamentations of Jeremiah), in New York. I 
= he would have liked to record it in 

burg, where the concert performance was 
so good—but a recording contract is a recording 
— even when you are Igor Stravinsky 
an 4 


OBITUARIES 


Moralt 

The sudden death in Vienna of Rudolf 
Moralt on December 16th last came as an 
unfortunate blow to the musical world. Only a 
few hours before his death he had been 
rehearsing Strauss’s Ariadne auf Naxos, whilst 
shortly after his death Karajan commenced his 
programme of Ballet Music at the Vienna 
ra with Mozart’s Masonic Music in memory 

of his late friend and colleague. 
Moralt was 56. He came of a musical family 
and was a nephew of Richard Strauss. He was 


Rudolf Moralt 


[Philips photo} 


particularly famous for his work in presenting 
new versions of Wagner’s Ring and Strauss’s 
Elektra and Arabella, whilst he had a t love 


for the light-hearted music of Johann Strauss. 

We understand that Philips have quite a 
number of unissued recordings by Moralt 
which will appear in due course. 


Oscar Preuss 

On December 24th last, the death occurred 
of Oscar Preuss who for many years was the 
artists and recording manager of Parlophone. 
He retired from that post in 1955 having 
started in the record industry with the Odeon 
Company as an engineer’s apprentice shortly 
after the turn of the century. He was 69. The 
following personal note is contributed by 
Christopher Stone. 

So Oscar Preuss has gone ahead; it seems 
only the other day that he came to meet old 
friends with me, as gay and wise and lovable 
as ever he was, and what a gramophone life 
he has lead since he took his first British passport 
half a century ago and went travelling all over 
Europe with his own recording machine. And 
it is interesting to recall that in the early days of 
electrical recording he was experimenting with 
variable groove pitch recording, a development 
so important in this present LP era. He has 
left many accounts of his experiences, like other 
of the great pioneers; and most of us veterans 
connect him with Carl Lindstrém and the 
building of the Parlophone Company through 
the years with their studios in Carlton Hill, St. 
John’s Wood. We of THe GramMoPpHONE}were 
always aware of his sterling work and his news 
of fresh discoveries—such as the Waters girls, 
Elsie and Doris, and Eileen Joyce and Richard 
Tauber and Robert Wilson, to name only a 
few—and many of our readers will add their 
tributes to this delightful man, and sympathy 
to his family. 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


Two debatable LPs come from Capitol. 
With the exception of some over-amplification 
of a solo violin in places, the recording of the 
Roger Wagner Chorale is excellent and 
typical of Capitol’s smoothness on P8408. 
Now what of the contents. Is this fine choir 
trying to go too far in the direction of being all 
things to all men. I rather think it is in this 
danger. The title is “Songs of Latin America”’ 
and there is some fine singing; there is also a 
solo tenor who bursts in now and then in a 
highly throbbing fashion. A few of the twelve 
numbers I enjoyed although I do not think I 
should continue to do so for long if heard 
frequently, but in others the general atmosphere 
is far removed from that which seems to me to 
be most appropriate to such music. At best, 
therefore, this record is good if not superlatively 
so, but much of the singing sounds self-conscious 
and in one or two of the songs the style would 
be more appropriate in a chorus from an 
oratorio. The truth is that no singer or body 
of singers can expect to be equally happy and 
at home in all music and that of Latin America, 
real or pseudo, is not, I think, their cup of tea. 

The second Capitol LP is called ‘“‘Orientale” 
and is played by the Capitol Symphony 
Orchestra, a fine body of musicians well held 
together by Carmen Dragon (P8453). It 
must, however, be recommended with reserve 
because of the choice of music. A complete 
list of the titles is: Procession of the Sirdar 
(Ippolitov-Ivanov), Kreisler’s Tambourin Chinois 
Cui’s Orientale, Beethoven’s Turkish March 
from The Ruins of Athens, Song of India (Rimsky- 
Korsakov), Kashmiri Song (Woodforde-Finden), 
the Arabian and Chinese Dances from Tchai- 
kovsky’s Casse Noisette, the first movement from 
Luigini’s Egyptian Ballet and the Persian Dance 
from Moussorgsky’s Khovantschina. Surely the 
two Tchaikovsky dances could have been 
omitted in favour of some less frequently 
recorded music and for my own palette I 
should have preferred a much simpler and 
more transparent arrangement of Caprice 
Viennois and a substitute for Amy Woodforde 
Finden’s erstwhile popular song would not 
have been unwelcome to me. But, and this is 
the chief point, anyone who wants this particular 
selection of music on one disc will be delighted 
with it, for both playing and recording are 
first-class. 

Last April I gave high marks to the ‘*Vienna 
Philharmonic Johann Strauss Concert” in 
which the orchestra is directed by Willi 
Boskovsky while leading on the violin, in the 
manner of Johann himself. 1 give higher marks 
still to the stereo version on Decca LP SXL2082. 
Though called a Johann Strauss Concert one 
work by his brother Josef is included, the lively 
Heiterer Mut Polka. Johann’s contributions are : 
Champagne Polka, Wiener Blut Waltz, Pizzicato 
Polka (Fiirstin Ninetta), Liebeslieder Waltz, 
Explosions Polka, Wiener Bonbons Waltz, Persian 
March and the Overture to Waldmeister. As 1 
have noted before, although the benefit of the 
stereo quality of sound may be rather less 
obvious in the quieter passages, it is none the 
less real, and nowhere more so here than in the 
silky suavity of the string tone. 

I received the mono and stereo records of 
“Sounding Brass’, played by the Massed 
Bands of Foden’s Motor Works, Fairey 
Aviation and Morris Motors conducted by 
Harry Mortimer, with the voices of the 
famous Sale and District Musical 
(conductor, veteran Alfred Higgins) added in 
two of the items, together (Decca LPs LK4279 
and SKL4013 respectively). A full list of titles 


in order of appearance is: Fanfare (Seymour), 
March of the Peers from Jolanthe (arr. Rimmer), 
Flanagan’s Mare, Slavonic Rhapsody (Friedmann, 
arr. Wright), A Trumpet Piece for a Ceremonial 
Occasion (Scull, arr. Wright), The Holy City, 
Moreton’s Swashbuckler March, Barsotti’s Trom- 
bones on Broadway, Chit Chat Polka (Strauss, arr. 
Pope), the Soldiers’ Chorus from Faust, Zamorra 
(Seymour), Napoleon Galop, Alford’s famous 
Colonel Bogey March and an arrangement of the 
finale of the overture to William Tell. This, 
therefore, is a typical brass band concert varied 
by the inclusion of the two choral items (The 
Holy City and the Soldiers’ Chorus). Com- 
parisons have proved very interesting. I have 
played the mono version on both mono and 
stereo equipment and it sounds definitely better 
on the latter, particularly when I used a good 
mono pickup (the finer stereo stylus tended to 
bottom the groove occasionally). So played, 
indeed there was less difference between the 
two versions than might be expected. This is 
largely due, I think, to the fact that for an all 
brass ensemble the recording generally is a little 
lacking in brilliance. But there is without 
doubt an extra spaciousness in the stereo sound 
and an added touch of realism, the importance 
of which cannot be stressed too strongly. Some 
of the climaxes are quite thrilling, but again I 
am even more impressed by the added realism 
in the quieter passages, particularly in the way 
that the softer notes of the cornet ‘“‘float’’. 

The quality of the recording (as such and this 
has nothing to do with the quality of stereo) of 
a band is better on R.C.A. LP SF5010 which is 
simply called The Band of the Coldstream 
Guards (conducted by Major D. A. Pope). 
I praised the mono version in the issue of March 
last but the added richness, roundness and 
realism of stereo leaves it a long way behind. 
The sound is very exciting indeed. The 
programme takes me back thirty-four years 
when I first reviewed military band records for 
THe GRAMOPHONE, but how astonished I 
should have been then to have heard such 
sound in my own room! The fourteen marches 
played are of many kinds. A complete list of 
titles is: Voice of the Guns, With Sword and Lancet 
Le Pére de la Victoire, Light of Foot, Sambre e, 
Meuse, Under the Banner of Victory, Anchors 
Aweigh, Entry of the Gladiators, Cobenh 
Radetzky, A Frangesa (still so popular in circuses), 
El Abanico, National Emblem and The Consort. 
The playing is first class throughout but the 
band is at its best, as are all British military 
bands, in the English or German types of 
marches rather than the more brilliant ones of 
France. This is a record to recommend with 
enthusiasm. The woodwind is clean but round, 
the brass is rich and brilliant, the drums are 
wonderfully realistic, and above ai] the whole 
are integrated in a way that is, I think, only 
possible in stereo of fine quality. Also to be 
recommended is an EP (stereo) containing 
Nos. 7, 9, 10 and 13 of the above (R.C.A. 
EP SRC7001). 

Coming to single channel LPs my first two. 
are recordings of which I have already reviewed 
stereo versions. D.G.G. LP DG17146 contains 
a comprehensive selection from the Offenbach- 
Rosenthal ballet Gaf'é Parisienne played by the 
Berlin Radio Symphony Orchestra under 
Paul Strauss which I wrote about in the 
December issue. Although there is the usual 
D.G.G. richness and suavity of tone a side by 
side comparison reveals that the new mono 
issue is noticeably thinner in tone than its 
stereo brother. Indeed I have found few 
stereo records yet which have so marked a 
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superiority over their mono counterparts. | 
the stereo “‘Land of My Fathers” sui, : 
by the Morriston Orpheus Male Cho'r 
conducted by Ivor E, Sims and which ope: ; 
and closes with the great song which gives ti: 

record its title (sung first in English and then i: 

Welsh) last October. The single chann 

version (Decca LK4263) is excellent but agai: 

lacks ‘‘fat’? when compared with the stere 

recording. There is not the same sense </ 
actually being in the room with a crowd o! 
Welshmen singing lustily and for the sheer low: 
of it. This, it must be remembered is a com- 
parative judgment; by ordinary standards it i, 
an excellent record. 

The group of Tchaikovsky pieces on Fontana 
LP CFL1025 is comprised of old established 
favourites which have been recorded in various 
combinations so many times that detailed 
comparisons are quite impossible. They are: 
Romeo and Juliet Overture, Marche Slave, Nut- 
cracker Suite (Op. 71a), Waltz from Serenade 
Op. 48 and the best-known Waltz from Sleeping 
Beauty, and are so well played by the Vienna 
Symphony Orchestra under Karel Ancerl 
that this record can be recommended un- 
reservedly to all who want all these pieces on 
one disc. 

On H.M.V. LP CLP1240 the Irish Guards’ 
Band under Major C. H. Jager gives a 
concert of an entirely different type to the 
succession of marches played by the Cold- 
stream Guards’ Band already referred to. Here 
is the sort of programme regularly heard at 
open-air band concerts in which tuneful trifles 
are mingled with arrangements of popular 
classics. It is probably for this reason, in part 
at any rate, that the Irish Guards’ Band aims 
at a more orchestral style of playing the tone 
of which I find a little lacking in brightness. 
Whether the recording contributes to this it 
is difficult to say for 1 have not heard this band 
in the flesh for a long time. The programme is 
comprised of: An arrangement of Mendels- 
sohn’s Ruy Blas Overture by Retford, Bizet’s 
Spanish flavoured Ouvre ton Coeur happily 
arranged by Lang, Trumpets Wild, Concetta, 
Broadcast from Brazil, and the conductor’s own 
Blue Plume which are all pleasant if not very 
distinguished, Mozart’s Marriage of Figaro 
Overture in Duthoit’s arrangement, Sunset Strip 
Polka, Guards Armoured Division, “Parade of the 
Pomegranates, Strauss’s Thunder and Lightning 
Polka, ‘Dance in the Twilight’’ from Springtime 
Suite by Eric Coates and the Allegro deciso 
movement from Handel’s Water Music. Of the 
classics I think the Handel movement the best 
and the Mozart overture the least effective. 
I am not very enamoured of this arrangement 
of the Strauss polka. A good, sound record 
therefore rather than one to arouse great 


enthusiasm. 


Most of my vocal LPs have a folk flavour 
though not all are genuine folk songs. 
“Barrack Room Ballads’ sung by Ewan 
MacColl and accompanied by P Seeger, 
Jimmy M and John Cole on Topic 
LP 10T26 has nothing to do with Kipling’s 
famous poems. They are songs which one or 
other, or all of the armed services have adopted 
as their own. Some of them are of con- 
siderable age and others are of recent origin 
but likely to become traditional to barrack or 
wardroom in time. Some of the best verses 
could not possibly hope to pass the censor, but 
some quite salty ones have been retained. 
The titles are Join the British Army, an old 
favourite, The Ghost Army of Korea, the Jallad 
of Wadi Maktilla describing an incident neat 
Sidi Barani in 1940, The Young Trooper cul 
down in his prime, one of the oldest of barrack 
room songs, Bless *em all, Any Complaints, the 
controversial Second Front Song calculated to 
provoke a riot when sung in the presence © 
American troops, Seven Years in the Sand, 


ee 
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: Photo : Oscar Savio (Courtesy Teatro dell’0 pera Roma) 
MARIA CALLAS as Medea 
MIRTO PICCHI as Jason 
RENATA SCOTTO as Glauce 
GIUSEPPE MODESTI as Creon 
MIRIAM PIRAZZINI as Neris 
lavour 


songs. _— with the ORCHESTRA AND CHORUS 
Ewan e OF LA SCALA OPERA HOUSE, MILAN 


eger, conducted by TULLIO SERAFIN 33CX1618-20 
sling’ (Recorded by G. Ricordi & Co., S.p.A., in 

yne or co-operation with the ‘Ente Autonomo Teatro alla Scala’) 
lopted These three records are supplied in Presentation Box at no extra charge. 

° con- Records may be purchased separately. Libretto available at small extra cost. 
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Photo by Angus McBean 


Janos Starker 
Philharmonia Orchestra 
conducted by 

Carlo Maria Giulini 
Concerto in A minor— 
Schumann; 

Concerto No. 1 in A minor— 
Saint-Saens 


Sonata No.3 in B minor— 
Chopin; 

Barcarolle; Valse No.2 

in A flat and Valse No.6 
in D flat; 

Mazurka No. 35inC 

and Mazurka No. 36 

in A minor—Chopin 
33CX1621 
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Orchestre du 

Thédtre National de 
l’Opéra-Comique, Paris 
Dolly—Faure, orch. 
Rabaud; 

Masques et Bergamasques 
—Fauré; 

Pelléas et Mélisande— 


Orchestre de la Société 
des Concerts du 
Conservatoire conducted 
by André Vandernoot 
Concerto in D minor; 
Concerto in F minor; 
Toccata and Fugue in 
C minor—J.S. Bach 
33CX1622 


Philharmonia Orchestra 
Symphony in D minor— 
Franck 

Psyché et Eros (No. 4 of 
‘Psyche’—Symphonic 
Poem)—Franck 
33CX1589 


Philharmonia Orchestra 
conducted by 

Alceo Galliera 

Concerto No. 1 in E minor— 
Chopin 

3301057 
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Photo by Teddy Piaz 
(Szekely—Moskowsky, 
Koromzay, Palotai) 

Quartet No. 2in D— 
Borodin; 


Quartet No. 1in D— 
Tchaikovsky 


Philharmonia Orchestra 
Siegfried Idyll—Wagner; 
Symphonic Poem ‘Don 
Juan’—Richard Strauss 
3301060 


E.M.I. RECORDS LTD « 8-11 GREAT CASTLE STREET - LONDON W.1 


330X1579 330X1581 
Fauré : 
380X157 
Ye Viadimir Ashkenazy Jean Casadesus Geza Anda Alceo Galliera 
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Highlights from ‘THE MERRY WIDOW’— Lehar 


‘BITTER SWEET’— Noél Coward 


CAPITOL 


LES BROWN 
BILLY MAY 


‘IL BARBIERE Di SIVIGLIA’— Rossini 


2) 
0 
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Sadler's Wells Opera Company and 

Orchestra with cast including 

June Bronhill and Thomas Round 
H.M.V. CSD1259 


B.B.C. Symphony Orchestra 
Symphony No. 1 in E minor—Sibelius 
H.M.V. ASD260 


Berlin Philharmonic Orchestra 


Philharmonia Orchestra 
Symphony No. 5 in E minor—Tchaikovsky 
H.M.V. ASD261 


Philharmonia Orchestra 
conducted by Sir Adrian Boult 
Concerto No. 2 in B flat— Brahms 

H.M.V. ASD268 
with Vanessa Lee, Roberto Cardinali, 
Julie Dawn and John Hauxvell 

H.M.V. CSD1260 


Hollywood Bowl Symphony Orchestra 
“*Gypsy’— Music by Dvorak, Monti, Brahms, 
Sarasate and Dinicu CAPITOL SP8342 


Hollywood Bowl Symphony Orchestra 
Grand Canyon Suite 
Mississippi Suite—Grofé CAPITOL SP8347 


Gaité Parisienne—Offenbach CAPITOL SP8405 


Los Angeles Philharmonic Orchestra 
The Planets—Holst CAPITOL SP8389 


His Symphony Orchestra 

“Landmarks of a Distinguished Career’ 
Music by Bach, Debussy, Johann 
Strauss Jr., and Sibelius CAPITOL SP8399 


Los Angeles Philharmonic Orchestra 

La Mer—Debussy 

Daphnis et Chioé—Suite No. 2—Ravel 
CAPITOL SP3895 

and his Band of Renown 

“Dance to South Pacific’ CAPITOL ST1060 


* Billy May’s Big Fat Brass’ CAPITOL ST1043 


Cast includes Tito Gobbi, Maria Callas, 
and Luigi Alva with the Philharmonia 
Orchestra conducted by Alceo Galliera 
COLUMBIA SAX2266-8 (Records supplied in a 
specially designed Presentation Bor; 

they may not be purchased separately. 
Libretto available, price 6/-d.) 


*Songs you love’ COLUMBIA SAX2265 


Philharmonia Orchestra 
conducted by Leopold Ludwig 
Concerto No. 4 in 0—-Satieom 


COLUMBIA SBO2752 
and his Orchestra 
‘ Thanks for the Memories '— Academy 
Award Winning Songs COLUMBIA SCX3257 


and the Palm Court Orchestra 
*Palm Court Concert’ COLUMBIA SCX3260 
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ANDRE CLUYTENS 
Symphony No. 5 in C minor he 
Overture ‘Leonore’ No. 3—Beethoven a 
H.M.V. ASD287 
CONSTANTIN SILVESTRI = 
LOUIS KENTNER 
vial 
3 
AVAILABLE 
DURING 
FEBRUARY 
Qe 
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sings Opereti@ 


PHOTO: FAYER, VIENNA 


with THE PHILHARMONIA ORCHESTRA 
and Chorus conducted by OTTO ACKERMANN 


Im chambre separée (from ‘Opernball’) — HEUBERGER 

Ich bin die Christ] von der Post and 

Schenkt man sich Rosen in Tirol (from ‘ Vogelhandler’) — ZELLER 
Einer wird kommen (from ‘Zarewitsch’) — LEHAR 

Hoch Evoe, Angele Didier and 


Heut, noch werd ich Ehefrau (from ‘Der Graf von Luxembourg’ )— 
LEHAR 


Nuns’ Chorus (from ‘Casanova’)— JOHANN STRAUSS, 2ND 

Ich schenk mein Herz and 

Was ich im Leben beginne (from ‘ Dubarry’) — MILLOCKER 
Fiametta’s Song (from ‘ Boccaccio’) — suPPE 

Sei nicht bés (from ‘Obersteiger’) — ZELLER 

Meine Lippen sie kiissen so heiss (from ‘Giuditta’) —LEHAR 
Wien du Stadt meiner Traiime — SIECZYNSKY 


B3CX1S70O (AVAILABLE DURING FEBRUARY) 
A booklet giving the English and German terts is enclosed with the record 
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Forewell to Sicily, Browned off and When this 
ruddy war is over. 

“Folk Song Jubilee” is the title of an 
attractive collection by Rory and 
McEwen and on H.M.V. LP 
CLP1220, though quite why the bouzouki, a 
Greek instrument of the mandoline type, 
should have been chosen to contribute to the 
accompaniment of non-Greek songs I do not 
quite understand. There are eighteen songs, 
many of which will be unknown to the majority 
of listeners. 

The title of Paul Robeson’s latest LP is 
“Swing Low, Sweet Chariot” and this rightly 
suggests that the contents are spirituals in the 
singing of which he has always been unexcelled 
(Philips SBR6254). His partner at the piano, 
and who also joins in singing some of the songs, 
is Lawrence Brown. Again quite a number 
of the sixteen songs will be unfamiliar to many. 
This is one of the best of the recent spate of 
Robeson records, but I still miss a little of the 
old incisiveness, and the superb sense of rhythm 
which distinguished the records he made in the 
1930s does not seem to be quite so secure in 
the slower songs. 

Secombe presents in his usual style 
eight songs for which he has had most requests 
under the title Your Request’? on Philips 
LP BBR8133 and Father Sydney Macewan’s 
latest contributions, in which he sings as well 
as ever, are The Rose of Tralee, Eileen Oge, The 
Mountains 0’ Mourne, She moved through the Fair, 
Mowing the Barley, Galway Bay, The Meeting of 
the Waters, Londonderry Air, The Old House, 
Believe me if all those endearing young charms and 
Kelly, the Boy from Killann. All eleven titles can 
be had on GBR6526 and numbers 3, 4, 6 and 
7 are issued simultaneously in EP form on 
NBE1 1084. 

The movement known as the Scottish 
Festivals of Male Voice Praise began in 
1934 in a small way but has now grown into a 
large organisation recruited from local choirs 
all over Scotland. The song books published 
by its conductor, James McRoberts, are sold 
all over the world. Their 200 or so voices are 
very well recorded indeed on Parlo. LP 
PMC1074 in 14 hymns, psalms and other songs 
of religious significance, many, though by no 
means all, being popular favourites. The 
least successful is the rather odd setting of 
words ‘‘Why was he there?” to part of 
Sibelius’s Finlandia. 

My last LP is a novelty among organ records. 
We have had Carrousel Becquart Mammoth 
Fair organs and a giant Dutch Barrel Organ 
and now Decca gives us the famous Orches- 
trion Organ, built about 1879 by the German 
firm of Imhof and Mukle, sold for £3,000 and 
ultimately installed in the Blackpool Tower 
buildings in 1894. The Orchestrion is a 
mechanical instrument designed to imitate 
as nearly as possible the sounds of many 
instruments, individually and _ collectively. 
Thirty or forty years ago the mechanism 
originally designed to work this amazing 
contraption was redesigned and the Wiirlitzer 
system of operating from perforated rolls 
similar to those used on pianolas was sub- 
stituted, The whole thing is wonderfully 
ingenious and although no one would pretend 
that the four selections from Veronique, The 
Arcadians, The Bohemian Girl and The Merry 
Widow on LF1310 are musically the best 
that are available, this record is an attractive 
novelty and this organ is most emphatically 
one the sound of which should be preserved in 
perpetuity. 

My EPs start with Gigli in a couple of songs 
that have never been released before (H.M.V. 
EP 7ER5115). They are Cittadini’s Canzone 
sars parole, recorded in 1952, and Questo foulard 
(Carabella-Carlini), recorded in 1955. Late 
as they are in the great man’s career the voice 
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is still very beautiful. The two companion 
songs, Ninna Nanna and Sona Chitarra, were 
recorded in 1947 and 1949 respectively and 
were originally issued on DA1892 and DA1917 
respectively. The first two songs make this a 
must for all Gigli collectors. Claudio Villa 
has a voice that occasionally reminds me of 
that of John McCormack. On Cetra EP 
SP51 he sings the two best-known Ave Marias, 
the beautiful one by Schubert and the more 
glutinous one which Gounod superimposed on 
Bach. 


ch, 

One of the great attributes of Paul Robeson 
has always been his transparent sincerity and 
his capacity to put this over to all except some 
of his compatriots whose complexions are not 
the same colour. This is demonstrated to the 
full in his singing of There is a Green Hill, 
Jerusalem, Nearer, my God to Thee and Still Night, 
Holy Night on H.M.V. EP 7EG8386. 

Nelson Eddy’s singing of Malotte’s setting 
of The Lord's Prayer, which always gives me a 
feeling of nausea, coupled with Tchaikovsky’s 
Christ had a garden, The Lost Chord and 
Moussorgsky’s Child’s Evening Prayer on Philips 
EP NBE11092 will doubtless appeal to his 
fans, but I doubt if it will to the general public. 

Kenneth McKellar is usually heard in 
Scottish songs of one sort or another and it is 
very good to hear what he can do with other 
songs. His ‘‘My heart and I” from Old Chelsea 
and “‘Do I love you”’ from Cinderella coupled 
on Decca 78/45 F11091 are excellent in any 
company, despite a rather excessive echo- 
chamber effect. Supraphon EP SUEP540 
contains four folk songs, two from Bohemia 
and two from Russia itself played by the 
Alexandrov and Dance Ensemble 
with various soloists. Much the most attractive 
item is the haunting Little Bell from Russia. 

The writer of the sleeve note of H.M.V. EP 
7EG8416 suggests that if asked to name as 
vocal successor, however different in style, to 
Harry Lauder the one name to spring to mind 
would be Robert Wilson. To disagree with 
so sweeping a dictum is not in any way to 
belittle the art of Mr. Wilson who sings The 
Road to the Isles, Bonnie Mary of Argyle, Down in 
the Glen and Bonnie Scots Lassie o Mine 
splendidly on an EP which takes its title from 
the third of the four songs. 

Rose Marie is a hardy perennial, and 
thoroughly deserves to be. The latest record of 
excerpts (H.M.V. EP 7EG8415) introduces 
Elizabeth Larner, who saved the London 
Coliseum production of “Kiss me Kate” 
when both Patricia Morison and her under- 
study were ill together, Amdy Cole, the 
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popular Rita Williams Singers and the 
Tony Osborne Orchestra. An excellent 
record. Bruce Low is new to me. Born in 
Dutch Guiana his early career was interrupted 
when he was caught in Holland at the begin- 
ning of the war. When he was able to resume 
his career he made rapid headway and after a 
guest performance in Vienna he was offered 
the leading role in Bernstein’s Wonderful Town 
at the Volksoper there. ‘In Theatreland”’ is 
the name given to H.M.V. EP 7EG8385 which 
contains excerpts from The Student Prince, New 
Moon and Balalaika sung with good resonant 
tone and an admirable sense of style. 

H.M.V. EP 7ER5119 features Sir John 
Barbirolli and the Hallé Orchestra playing 
the Emperor Waltz of Johann Strauss II and the 
Radetzky March of his father. Sir John is one 
of the few British conductors with a real 
feeling for the Viennese waltz rhythm and 
here he includes the beautiful postlude to this 
most glorious of waltzes which for some 
inexplicable reason is cut by many conductors. 
Stanford Robinson and the Pro Arte 
Orchestra produce a very happy record of 
Sullivan’s Pirates of Penzance Overture and the 
March of the Peers from Jolanthe on Pye EP 
CEM36009. 

Judging by the reaction of the children of 
my acquaintance to various TV programmes 
the Wild West is as fascinating to them as it 
was to me when I was their age. I fancy that 
there will be a great welcome for ‘‘Way out 
West with the Texas Rangers” on H.M.V. EP 
7EG8387. It contains four theme tunes: 
““Gunsmoke”’, ““‘The Legend of Wyatt Earp’’, 
“Cheyenne” and ‘“‘Wagon Train”. Other 
TV programmes popular with children are 
also happily and effectively recalled on records. 
As composer and singer Jill Anderson, unlike 
some of her colleagues, never forgets that 
youngsters like tunes that are easily recognisable 
and inanimate objects to be invested with 
human attributes. I recommend strongly both 
her records of ‘‘Happy Songs for Children” 
(Fontana EPs TFE17092-3). A ‘‘Twizzle’’ 
record by its creator, Roberta Leigh, is also 
good although here one misses rather the sight 
of the puppets which TV gives (H.M.V. EP 
7EG8417). Dwight Weist in “Stories for 
Children” can also be recommended (M.G.M. 
EP€78). In more serious vein but highly 
enjoyed by my young friends is “The Small 
One” told by Bing Crosby, with a supporting 
cast and background music. ‘*The Small One”’ 
is the donkey which carried Mary on her 
journey to the manger where Jesus was born 
(Bruns. EP OE9409). 


CONTINENTAL RECORDS 


By LILIAN DUFF 


If you are thinking about a cruise in the 
sunshine—and after all, it costs nothing to 
think—‘‘ Mediterranean Cruise in Music” (Col. 
LP 33SX1137) has an obvious appeal. It 
offers thirteen songs from eight countries, if we 
may stretch a point, as the publisher does, and 
include Portugal in the Mediterranean. From 
Malaga, where the cruise begins, comes a 
flamenco by Cojo de Huelva. France is 
represented by (a) a typical bit of Edith Piaf, 
La Foule, with banal words but a rhythm so 
attractive that I’m not surprised it was her 
biggest hit last year; and (b) a very pleasant 
accordion number by Jo Privat and his 
ensemble, Sur la Riviera. The tune of one of 
the Italian songs, Come Prima, is being played to 
death in England as ‘‘More Than Ever’’; 
but even if you do feel you can’t bear to hear 


it again you may agree that Jula de Palma 
sings it most attractively. The Neapolitan 
Malabusciarda, sung by Giuseppe Scarola, is 
sentimental but pleasant. 

From Greece there’s a traditional folk song 
from the islands, Xekina mia Psaropoula, and a 
modern number, To Fouro, which takes us back 
to “‘Frou-frou’”’, since it praises the new “frilly 
petticoat and the feminine charms it graces’’, 
as the sleeve rather nicely puts it. I can’t cope 
with Turkish, so am prepared to believe the 
sleeve again when it says that Capkin is “‘a 
catchy song about a Turkish girl with a roguish 
look in her lovely almond eyes’. I have had 
occasion before to praise the voice of Israel’s 
favourite, Sharona Aron. Here she’s repre- 
— by two songs, Hanava Babanot and 

‘oram. 


| 

an 

| 
j 

j 

bd 


426 


I didn’t care so much for.the Egyptian Klima 
ya nur al-’ain: the translation, ‘‘Whisper one 
word to me, my beloved one’’ indicates its 
type. But the music, if not the lyric, makes a 
change. The last stop is Lisbon, where we find 
Amalia es singing Barco Negro. This 

u must have heard often enough before, but 
it’s always good value. 

“Une Guitare, Une Vie” (Parlo. LP 
PMC1066) is a collection of 14 songs written 
and sung by Marie-Joseé Neuville, ‘‘la 
Collégienne de la Chanson’’. Mlle Neuville’s 
lyrics are not profound. Johny Boy (so spelt) 
tells us that ‘‘a little boy’s dreams are sweeter 
to him than any thought of a girl friend’’; 
which may be true, though I doubt whether 
a French boy as little as all that should be 
allowed to play with tomahawks. The other 
songs are about the dreams and tribulations of 
adolescence. Every now and then she gets out 
of the sentimental rut and tries for a little 
touch of poetry or cynicism, as in La Croisade 
des Enfants. A Waterloo, “in memory of General 
Chambronne, who added a word to the 
French vocabulary”—a variation, I believe, 
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on the short reply of the American general 
invited to surrender—suggests that she shares 
the fashionable pretocity. The collection on 
the whole is an interesting one. 

One of the nicest things about the success of 
Domenico Modugno’s Volare is the fact that 
it has induced publishers to bring over here 
some of his other successes. The four numbers 
included in “Domenico Modugno” (Oriole 
EP7017) are Strada ’ Nfosa, Lazzarella, Musetto 
and the first and best thing I ever heard him 
do, La Sveglietta. His tricks including the 
sudden shout or wail—are less effective in a 
song written by somebody else. Come Prima 
(Oriole 45 CB1475) is a bit of a mess. 

“Prescription For Greek High Spirits” 
(Parlo. LP PMC1064) has for ingredients a 
dozen songs, all (as the title suggests) in a 
cheerful vein not so common as you might 
expect in the sunny Mediterranean. In style 
they are international and up to date, ranging 
from a Calypso, A Fishing Boat, to the fox-trot, 
My Girl, the Vespa and I. They are all lively, 
and though I usually find Greek songs too long, 
these pass the time well enough. 


MISCELLANEOUS 


AND DANCE 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “45”. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

Like a mighty tidal wave, the flood of cha- 
chas sweeps on. The moguls of the popular 
music world are breathing again, nay, gasping 
for joy, for all they have to do is take almost 
any old tune, from Baa-Baa-Black-Sheep (retitled 
Cha-Cha-Black-Sheep on Decca F11093* by Ted 
Heath and his music, backed by My Curly 
Headed Babby Cha-Cha) to The Harry Lime Theme 
Cha-Cha and Love Is A Many Splendored Thing 
Cha-Cha, as played by Edmundo Ros and his 
Orchestra on Decca F11092*, and lo! a new set 
of hits is born, with lots of lovely money to be 
made out of the oldies. The great Ted Heath 
band is wasted on stuff like these, though; and 
frankly, though Edmundo Ros’s numbers suit 
the style better, and I like the vibraphone in 
Love Is, I feel that the best cha-chas are those 
that were never intended to be anything else. 
Like, for instance, the Monte Kelly Orchestra 
(London HL8777*) with its big sound, alto sax. 
soloist against brass and strings and original 
tunes in Willingly and Blue Cha-Cha, or Baffi 
and Nunca on Oriole CB1474* by Nino Rico’s 
Orchestra. The latter is more of a mambo, 
complete with hoots and grunts. If you like 
your cha-cha vocal, I suggest you try Los 
Chakachas singing in clear Spanish Eso es el 
amor and Ay’ Mulata (R.C.A. 1097*) or Los 
Chamacos (how confusing these names are) 
on Fontana EP TFE17094. These are fine in 
small doses, but if you want great masses of 
Latin, not necessarily cha-cha, music, you can 
have a bonanza sorting out the wheat from the 
cha-cha-chaff among things like Francis Bay’s 
Orchestra in Cha-Cha Treat (Philips EP 
BBE12228), playing yet another Tea For Two 
Cha-Cha, with Short’nin’ Bread Cha-Cha, un- 
necessarily choppy; the Caribbean Serenaders 
(Fontana LP TFR6019), who are Dutchmen 
singing mostly in Spanish on a record without 
scrolls between tracks—thus squeezing sixteen 
numbers on a ten-inch LP; and Xavier Cugat 
on Camden LP CDNI111, playing things like 
La Golondrina almost wistfully. These were all 
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made around twenty years ago, by the way; 
the Cugat style hasn’t changed much, but 
recording has. Hi-fi they are not, but somehow 
they are much easier on the ear than much 
recent stuff that is. 

Most of the other cha-chas are in the category 
referred to at the beginning of this review—old 
tunes dressed in Cuban costume. Some, of 
course, it fits well; it suits In A Little Spanish 
Town comfortably, as played by Sy Oliver and 
his Orchestra on London HL8776*. This is 
backed by a zestful Mardi Gras March from the 
film ‘‘Mardi Gras’, which makes a cha-cha- 
change from cha-cha, and which is to be heard 
sung by Pat Boone on London HL8775*, 
paired with I[’ll Remember Tonight, a more 
suitable song for this artist, from the same film. 
Danny Davis’s Orchestra (London HL8766*) 
provide a subdued backing for what I assume 
is the leader’s trumpet in Trumpet Cha-Cha-Cha, 
thus making it somewhat less exotic, and there 
is a weird guitar accompaniment to the trumpet 
in Lonesome Trumpet on the other side. A rather 
more sophisticated cha-cha is heard on Bill 
McGuffie’s record made at the Mayfair on 
Philips LP BBL7283, suitable for your own 
dinner party if you entertain on a similar scale. 
But the band that started the turning of 
established hits into cha-chas, the Tommy 
Dorsey Orchestra, bob up again with J Want 
To Be Happy Cha-Cha with a jerky vocal on 
Bruns. 05769*, backed by a glance back to 
the days of Swing in 1937 with Spooky Takes A 
Holiday, and before we go cha-cha crazy, you 
may like to try the Benny Bennet Orchestra 
in Esmeralda and Mambo de Monaco on Vogue 
9121*. 

Some of the numbers on Sidney Torch’s 
Fiddlin’ For Fun (Parlo. EP GEP8716) date from 
around the late ‘forties, too; they are not very 
hi-fi, but make pleasant light listening, and the 
puss-cat on the cover is a little pet. For 
listening, I find more satisfying the more 
ethereal music of Robert Farnon on Decca 
EP DFE6470 (Journey Into Melody is the title, 
and my favourite is the sweeping, flowing 
majesty of Proud Canvas), and even more so the 
serenity of the same composer’s music presented 
on Nixa LP NPL18025 by Leslie Jones and his 
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Orchestra of London. The refreshing peace | 
How Beautiful Is Night gives such relief from t. 
jigging and jerking of Latin-America. B 
there’s not much chance of escaping tha 
Even Bob Sharples and his Orchestra (Dec«. 
LP LK4268) includes quite a slice of it in h: 
own compositions gathered together under th: 
title Dancing Round The World. Oh yes 
Majorca and the rest of them are all right, bu: 
there is something about April In Killarney tha: 
appeals to me, especially at a time when I lik« 
to relax and listen. That is the time to be 
soothed by and his Orchestra in 
Love On Broadway, which set on Camden LP 
CDN108 includes September Song. This is also 
one of the numbers Anne Shelton sings so wel! 
on Philips EP BBE12218, which is one of a 
series called Philips TV Series. Among the 
others are Mitchell, muscular as ever 
(BBE12215); Frankie Va in some 
vigorous recent successes (BBE12220); Vic 
Damone, who could charm the birds off - 
trees (BBE12222), and Tony Bennett, u 
assumingly pleasant (BBE 12223). All EPs, of 
course. 

Vic Damone also has a pleasing single on 
Philips PB889*, on which he sings the title 
song from the film ‘‘Gigi’’, the season’s big hit. 
(It has a good tune, which is more than I’ll say 
for Mr. Damone’s other number, the title song 
of the film “‘Separate Tables”.) There is little 
to choose between this ‘‘Gigi’’ and that offered 
by Bing Crosby on Bruns. 05770*, which is 
much more indolent. There is an excellent 
non-vocal set of the score of the film by Ray 
Ellis and his Orchestra, for dancing, on 
Fontana LP TFR6017, and Sylvia Syms, of 
the Ethel Merman persuasion, sings The Nig/t 
They Invented Champagne on Bruns. 05771*. | 
preferred the single song, though, on the other 
side. The Nature Of Things is the title; it’s after 
the style of The Glory Of Love, and yet it’s got a 
neat new twist. Lastly, among the “Gigi” 
records, is the title song played as a trumpet 
solo by the man who used to work with the 
legendary Bix Beiderbecke in the Paul White- 
man Orchestra thirty years ago, later with 
Artie Shaw—Charles Margulis. His is an 
eloquent instrument; he does another Eddie 
Calvert on the other side of London HL8774* 
in Malaguefta. 

The rock beat sounds quite like a voice from 
the past nowadays, but I quite welcomed it in 
its more subdued form, none-the-less insistent, as 
in Rockhouse in two parts (one would have been 
enough) on London HL8763*. It is by Ray 
Charles’ Orchestra, with quite a good piano 
featured in a sort of boogie-woogie rhythm that 
harks back to the early war years. 

Before going on to the rest of the vocals, 
there are three big-band records worth noting. 
Two feature the same two numbers from the 
film ‘‘The Inn Of The Sixth Happiness’’, being 
the title song and the children’s march, This 
Old Man, or Nick-Nack Paddy-Whack if: you 
prefer. (By the way, what, if anything, does 
that lyric mean? I’ve wondered that ever since 
I was taught it in kindergarten in. . . well, 
*way back.) Nixa N15180* is by Bill Shep- 
herd’s Orchestra, the children being those of 
Dr. Barnardo’s Home, and the theme being 
non-vocal; Decca F11094* is by Cyril Staple- 
ton’s Orchestra, and the children are those 
on the sound-track. I prefer the general sound 
of the Stapleton band, which is very reminiscent 
of Glenn Miller’s, but the adenoidal vocalist on 
the title-song spoils it, and so 1 would plump 
for the Nixa on points. 

Then there is a Capitol LP (T1028) of Ray 
Anthony and his Orchestra, also recalling the 
Miller band, in Dancing On The Waves (the 
cover showing a young couple doing just that 
and getting perilously near to having their 
evening finery soaked; what people do for 4 
living!) Most of the numbers are originals and 
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layed with warmth, but I do not care for 
Liszt’s most famous Liebestrdum as a trumpet 
solo in quick-step time. : 

Two piano records just to hand will provide 
pleasant light listening. Larry an 
Mike Dinapoli (H.M.V. EP 7EG8418) recall 
Ivor Moreton and Dave Kaye in their duets 
under the title The Two Of Us, and a quite 
outstandingly interesting and pleasing record is 
the EP of four numbers—one his own—on 
Decca DFE6554 by comedian Fred Emney, 
accompanied by Hammond organ and rhythm, 
and shown on the sleeve at the piano, looking 
more like the late G. K. Chesterton than ever. 
His touch is sympathetic and his taste im- 
peccable. This will one day be a valuable 
collector’s piece of unusual charm. 

This is still the season when children’s records 
sell very well, and there are quite a number of 
new ones. They range from the wordless 
simplicity of the theme from the film ‘“‘Tom 
Thumb” by Patience and Prudence (London 
HL8773*, with a backing for teenagers like 
the artistes themselves) to the still-popular 
squawking of Mel Blanc as Woody Wood- 
pecker and other characters of “‘Cartune” fame 
on three Brunswick EPs (OE9397/9 inclusive). 
I daresay kiddies will like Mitch and Morris 
in their legpulling of Bird Dog and Highway 
Patrol on Decca F11086* more than I did, but 
I shall not play Decca F11095* to my daughter, 
as she is rather sensitive, and the distorted 
voices (on speeded-up tape) of 
Perky” in Tom Dooley and Velvet Glove might 
easily frighten a child of that type, unless they 
had seen them on TV and were inured to it. 

Perry Como includes an old ballad— 
Because—in his ‘‘Golden Records” set on 
R.C.A. LP RD27100, which comprises his best 
sellers from 1945 to 1958, originals all, but 
Frank Sinatra, in J Am Loved, goes no further 
back than 1934 with a bouncy It’s Only A 
Paper Moon on Fontana EP TFE17038. His 
other, more recent recording is Cap. LP 
LCT6168, a rather depressing sounding (and 
from the cover, looking!) set called Only For 
The Lonely. 

Gordon Macrae (Cap. EP EAP!-765) 
brings us back into the warm again with The 
Best Things In Life Are Free, from the LP of that 
name, and Waring’s Pennsy: feature 
Sleep and other charming songs from an LP 
set on Cap. EP EAP1-845, while still on 
Capitol EPs, Nat Cole has four 
numbers from his excellent After Midnight on 
EAP 1-782. 

I welcome the rich robust tenor of Allan 
Bruce in Mio Amor and a modern setting of the 
Jacobite lament Will Ye No’ Come Back Again? 
on Fontana H169*. Here is a man who can 
sing, and sing all sorts of songs—well. On 
Fontana H167* there is another to whom the 
same applies, in a different sense—Matt 
Monro. His Have Guitar, Will Travel is a new 
song with a neat idea, and Prisoner Of Love is a 
well-tried oldster. Both very well done. 
Another well-sung assortment of new and old is 
provided by Dean Martin on Cap. LP T1047, 
and I specially liked the trumpet obbligato to 
Tony Bennett singing Blue Moon, one of the 
many attractive tracks on Philips LP BBL7280. 

A certain hit with those who like the recent 
Italian song hits is Durium LP DLU96034, 
which has Marino Marini and his Quartet 
Singing things like Come prima, Volare and 
Lazzarella, and I think many will prefer the 
simplicity of the Norman Luboff Choir in 
Yellow Bird and Bamboo-Tamboo, Latins both, 
cn Philips PB888* to the counterfeit Westerns 
(‘ncluding such unsuitable material as Moon- 
light And Roses which is given a dirge-like 
treatment, and The Whiffenpoof Song) by the 
Sons of the Pioneers on Camden LP CDN113. 

Somehow the girls have got left till last, but 
some of the best records are from them, so it’s 
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worth while waiting. There is an attractive 
new set of popular (but not too overworked) 
Irish songs by Ruby Murray on Col. LP 
33S1135, a single from her husky-voiced com- 
patriot Bridie Gallagher, who on Decca 
F11096* sings J Found You Out and It’s A Sin 
To Tell A Lie very appealingly; some more 
croaks—this time flung out like cupid’s darts 
from Hild le Neff on Fontana EP 
TFE17095; a re-mastered set by Eartha Kitt 
on R.C.A. LP RD27099, Thursday’s Child, 
originally on H.M.V.; a very interesting 
M.G.M. set (C773) by a new coloured artiste 
of great visual and aural appeal, Sheila 
Guyse, who is best in tender, unaffected songs 
when she doesn’t have to raise her ringing 
voice; two LPs (London HAR2136-7) of Great 
Songs From Great Shows Of The Century sung with 
finesse by Jame Morgan, and a knocked-out 
lampooning of psychiatric jargon by Katie Lee 
entitled Songs Of Couch And Consultation (Oriole 
LP MG20030). 


THE MONTH’S CHOICE 


Sy Oliver’s Orchestra London HL8776 
Leslie Jones’ Orchestra Nixa NPL18025 
Vic Damone Philips BBE12222 
Fred Emney Decca DFE6554 
Allan Bruce Fontana H169 
Ruby Murray Columbia 3381135 

M.G.M. C773 
Stereo Pops 


‘*Hi-Fi-esta’’ was a title which ultimately had 
to occur to somebody. It decorates Decca LP 
SKL4029, Edmundo Ros and his orchestra, 
exploring a dozen tunes in nearly as many 
different rhythms. The tunes do not always find 
themselves matched to the expected rhythms: 
this must perhaps be the first cha-cha version of 
Estrellita, and it is quite certainly the first samba 
of National Emblem! But Ramona always was a 
good waltz, and Dolores always a good quickstep, 
and whether in these, the baiao, the tango or 
the mambo, the expected and the unexpected 
alike reveal always a new view of familiar music 
made often to sound something like entrancing 
by the recipes of immaculate scoring, playing, 
and recording. Nearly as good is another 
Edmundo Ros: “Rhythms of the South’, 
Decca LP SKL4036. Here, too, is the charac- 
teristic formula of familiar tunes in unfamiliar 
rhythms—The Blue Danube as a valse creole; 
the Tales of Hoffmann barcarolle as a baiao; 
The Isle of Capri as a cha-cha. Whether Colonel 
Bogey quite comes off as a Dominican merengue 
is uncertain; but this is at the very least made 
up for by Cachita, a splendid guaracha. Again 
excellent playing and recording, too, bar one 
misfortune: a tendency in balance to emphasise 
the saxes at the expense of the brass, even when 
accompanying. 

In choosing, after this Latin American 
festival, to keep the same dance rhythm 
throughout two sides Decca offer much less 
variety, in LP SKL4024, “‘Waltz Magic in 
Stereo Fidelity”. But a risk of monotony is the 
only possible shortcoming, for the waltzes are 
played by Bob Sharples and his Music in 
impeccable style. The recipe, like the rhythm, 
varies little: richly scored strings and frills, with 
alternative numbers projected by a strong and 
sweet melodic line for trumpet or trombone, 
Stan Roderick or Lad Busby. Glamorous Night, 
Sleepy Lagoon, The kiss in your eyes, and indeed all 
the others respond well to the treatment, with 
first-class recording having only a little difficulty 
—as many first-class recordings do—with 
absolute clarity in the upper strings. 

“Cuban Moonlight”, Decca LP SKL4025, 
offers no less than fourteen Latin American 
numbers, with some variety of tempo but little 
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of tone-colour. For this is restricted to solo 
piano (with a few interjections from celeste) 
accompanied by suitably exotic rhythm, a 
formula that may sound narrow yet is in fact 
given every chance in the world by the soloist, 
Stanley Black, whose technique and imagin- 
ation go very far towards overcoming the 
inherent limitations. El truco de Pernambuco and 
the Rumba matumba I thought were particularly 
happy; but new light, too, is thrown on Ay-ay-ay, 
The moon was yellow, Frenesi, and Black’s own 
Nostalgia, surely the most un-nostalgic piece of 
that title in all music? 

could have danced all night’”’ aptly titles 
Decca LP SKL4019. For indeed perhaps we 
could, but listening would surely have been 
found a strain much sooner; Bill Savill and his 
orchestra offer a quick-fire succession of single 
choruses of thirty or forty tunes, joined into 
sequences of all the right dancing tempos. The 
music is laid out for trumpet, saxes, rhythm, 
and not enough strings in a manner lying some- 
where between fully scored Victor Silvester and 
Music while you work, Another primarily dance- 
able Decca is ‘‘Sweet Harmony”, LP SKL4032, 
for which Sydney Lipton uses instrumental 
resources not greatly different from Bill Savill’s 
to offer a dozen quicksteps and foxtrots only; 
but complete arrangements, of a sort, this time, 
not choruses only. Both discs strongly conjure 
up visions of that somehow unreal world 
inhabited by ballroom dancing championships. 

Listening comes into its own again with 

’s “Song Hits from Theatreland”’, 
Decca LP SKL4037. The particular theatre- 
land concerned is that of the more recent 
American musicals: a dozen of them from 
Carousel to Annie Get Your Gun provide the most 
admirable tunes, most of them sentimental, 
as props for the Mantovani sound. Never less 
luscious, this is sometimes bewitching. 
Occasionally a solo oboe, clarinet or muted 
trumpet is recorded rather too noticeably 
larger than life-size; otherwise this disc is 
among the very best in its field. 

There is no shortage of records of My Fair 
Lady. But London LP SAH-C6005 is different 
from the others; it is a “‘Roaring Twenties’’ 
version, played appropriately enough by the 
Charleston Club Orchestra. The arranger 
has caught the style of the period—Rudy 
Vallee, Paul Whiteman, Guy Lombardo, and 
so forth—perfectly, and the scores are played 
without a trace of guying; in fact the authentic 
reconstruction of this sound, combined with 
modern reproduction, does give an uncanny 
feeling of having turned the clock back. As a 
historical exercise, it was worth doing; as a 
joke, it was worth making. But at this length? 
Two twelve-inch sides going backwards and 
forwards among all these tunes will surely seem 
a longwinded joke to all but the most incurably 
nostalgic grandmoms and grandpops. 

Few of the 45s outstay their welcome. Some 
endurance, though, is necessary to survive 
“Prez’’. RCA EP SRC7004; for the four tunes 
it offers are played by Perez Prado to a lethal 
formula of relentlessly screeching trumpets and 
wailing saxes over a slow mambo rhythm. If 
repose seems more desirable than this, it will 
be found in ‘‘Mantovani Waltz Encores’’, 
Decca EP STO102; Charmaine is here among 
them. All are terribly slow, terribly romantic, 
and rather good. “‘A Flanagan Dance Serenade’”’, 
RCA FP SRC7003, is not so romantic as it 
sounds; on it the Ralph band play 
four harmless numbers in a straightforward 
style that must be just as danceable as the LPs 
reviewed above, and is certainly much more 
listenable. A real beat, however, awaits ‘““Have 
a wonderful week-end’, RCA EP SRC7005; for 
during this week-end the Mitchell Ayres 
orchestra project Taking a chance on love and the 
newer J never knew in convincing style, adding 
strings for more sentimental contrasting versions 
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of Through the years and You — out of a 
dream. A little more emphasis of the brass in 
the otherwise very good recording would have 
put this disc right out in front. 

The relevance of “Be Mine Tonight’”’ as a 
title for RCA EP SRC7007 escapes me, but 
the appeal of the music is clear enough. Abbe 
Lane (billed irresistibly in America as “The 
greatest Abbe since Westminster”) sings Pan, 
amore, y cha cha cha and so forth to the very 
effective Latin-American accompaniment of 
the Tito Puente orchestra. Finally, RCA EP 
SRC7006, on which “Walter Schumann 
presents the Voices’, The Voices must take 
quite a high place in the hierarchy of celestial 
choirs; perhaps the earthbound listener will 
feel most sympathy with The Gipsy in my Soul. 
Here, too, the Voices descend close enough to 
earth to produce some first-class ensemble 
playing from a gipsy instrument unknown to 

iszt, Barték, or Koddly: the kazoo. 


STAGE AND SCREEN 


What Lola Wants (Adler and Ross). Film soundtrack 
(RCA 12 in. LP RD27103, 27s. plus 10s. 6d P.T.). 

Gigi (Loewe; Lerner). RCA 12 in. LP RD27097, 27s. 
plus 10s. 64d. P.T.). 

Cinderella (Rodgers; Hammerstein II). Original 
American TV Cast. (Philips 12 in. LP BBL7276, 
27s. plus 10s. 64d. P.T.). 

Li'l Abner—Four songs (de Paul; Mercer). (Vogue 
Coral 7 in. EP FEP2004, 9s. 3d. plus 3s. 7$d. P.T.). 

Bitter Sweet (Coward). H.M.V. 12 in. LP CLP1242, 
25s. 9d. plus 10s. 1d. P.T.). 

Bitter Sweet is the flavour of the month. Noél 
Coward’s lovely operetta appears on LP to 
remind us that Englishmen could once write 
words and music, while, with one exception, the 
American shows glitter painfully through 
inferior performances. The worst example is a 
preview of what English singers can do to West 
Side Story (Decca EP) DFE6550). What Lola 
Wants is almost an exception—the soundtrack 
recording is nearly as good as that of the original 
Broadway cast under the title of Damn Yankees 
(now deleted from the H.M.V. Catalogue). 
Three numbers in the original score have been 
omitted from the film (the sleeve note denies 
this) and a new song has been added. It’s not 
a favourite musical, but I prefer the earlier issue 
which makes better use of a strong book. To 
give the Devil his due, Ray Walston is superb 
in both versions and Gwen Verdon sounds even 
better than before. The star billing on the cover 
of Gigi goes to Lerner and Loewe who have 
transformed Colette’s story into a musical for 
Caron, Chevalier, Gingold and Louis Jourdan. 
These artistes will be on the M.G.M. sound- 
track recording announced as a 12-inch LP, 
770, the present one has only Tony Martin 
and Gogi Grant miscast in all four parts. It is 
an altogether unlovely and incoherent version 
of a pretty score. 

The general comment on American shows 
this month does not apply to Cinderella. These 
songs are used in the Coliseum pantomime this 
year but the record comes from the American 
television production for which they were 
written. Julie Andrews plays Cinderella and 
newcomer Jon Cypher is the Prince. Together 
they sing “‘Do I Love You Because You're 
Beautiful”, one of the best R. & H. songs for 
years. The combination of fairy tale and 
American musical suits Rodgers better than 
Hammerstein—the music is delightful, but out- 
side the romantic numbers the lyrics fall down. 
It’s a surprising mixture and there is a lot to 
enjoy in this first-rate performance, but don’t 
expect another Oklahoma! Tony Martin also 
sings the best songs from Cinderella on an R.C.A. 
EP (RCX130) which isa slight improvement on 
the Tommy Steele Decca recordings. 

Unfortunately the original cast recording of 
Li’! Abner is not available in this country. The 
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gap is scarcely narrowed by the EP of Lawrence 
Welk and his Champagne Music, playing some 
of the less interesting numbers. No breath of 
the theatre remains in the arrangements, 
although the singing is passable. Could we not 
have some of Stubby Kaye’s numbers—sung by 
Stubby Kaye? London have issued the 
incidental music from Paris Holiday (HA-T2143) 
padded out with two Van Heusen-Cahn com- 
mercials sung by Hope and Crosby. By 
comparison with the soundtrack material they’re 
sensational. 

You can see why it’s a bitter-sweet month — 
so much good music missed, muffed or just plain 
murdered. We can, however, be most 
grateful for Bitter Sweet itself. H.M.V. have 
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selected the most important songs and give:: 
them a concert performance rather than « 
production. The omissions are for the most par’ 
understandable, although it’s a pity about the 
Green Carnation Boys. Vanessa Lee is an 
obvious, if not a perfect, choice for Sari, bu: 
Roberto Cardinali makes a really excellent Car! 
and Julie Dawn sings Manon’s creed, “‘If Love 
Were All’, as if it were her own. Michael 
Collins’ Orchestra plays the pleasant new 
arrangements and the chorus makes up in 
attack for what it lacks in male voices. I hope 
that one day there will be a full-scale recording 
of this major English musica] (perhaps even one 
supervised by the composer). Till then this 
version will give a great deal of pleasure. M.C. 


JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Manny Albam’s Jazz Greats 

“West Side Story” 
Prologue and Jet Song: Something's Coming: Cool: 
Maria/Tonight: I Feel Pretty: Somewhere: Finale 
(I Feel Pretty: America: One Hand, One Heart). 
(Coral 12 in. LP LVA9097—27s. plus 10s. 6$d. P.T.) 

Leonard Bernstein’s score for “West Side 
Story” must be the most ambitious to be heard 
in a Broadway musical during the past couple 
of decades. A few tin-eared critics may squeal 
that the show contains no tunes they “can 
whistle’, but I found the music remarkably 
memorable. Certainly its contours emerge 
familiarly enough in these jazz versions, 
arranged by Manny Albam in a restrained, 
economical fashion for an orchestra of well- 
known East Coast sidemen. The best solos 
come from Bob Brookmeyer (especially in 
Something’s Coming) and Al Cohn, but there is 
also tasteful playing by Eddie Costa (on vibes), 
Nick Travis, Ernie Royal, Joe Newman and 
Hank Jones, as well as plenty of alto solos from 
Gene Quill, a musician whose work I find 
vaguely disquieting. 

Nothing can replace the wonderful fusion of 
music, words and dancing which makes ‘‘West 
Side Story’’ into the exciting experience it is. 
This record, however, contrives to be quite 
satisfying in its own right; some of the slower 
tracks—Maria, in particular—are exquisitely 
scored. All the same, ‘‘West Side Story”? can 
never really be complete for me without the 
riotous Gee, Officer Krupke, scabrous _— 
all. 


Buster 
“All About Memphis” 

Bear Wallow: Hatton Avenue and Gayoso Street: 
Sunday Parade: Beale Street Blues/Memphis 
Blues: Chickasaw Bluff: Hot Water Bayou. 
(Felsted 12 in. LP FAJ7003—27s. plus 1s. 64d. P.T.) 

**There has been a tendency for the history 
of jazz to revolve around the four cities of New 
Orleans, Chicago, New York and Kansas City’’, 
writes Stanley Dance on the sleeve of this LP, 
one of the series of mainstream records he made 
in the United States early last year, “Yet 
several others have been vitally involved, not 
least of them Memphis .. .”” To do some- 
thing towards redressing this neglect, Dance 
got hold of Buster Bailey, who was born and 
bred in Memphis, and persuaded him to concoct 
some themes celebrating the landmarks and 
activities of the town he knew as a youth. 
Another native of Memphis, Jimmie Crawford, 
was brought in on drums, but the rest of the 
group came from states as far apart as Texas 


and Ohio; they consisted of Vic Dickenson, 
Hilton Jefferson, Herman Autrey, Red Richards 
and Gene Ramey. 

The resulting music must- be some of the 
finest that Dance recorded in the United States. 
Three of the tracks—Bear Wallow, Sunday 
Parade and Chickasaw Bluff—are performed by 
the septet of musicians named above, while the 
remainder are played by Bailey and the rhythm 
section. The former tracks are lively, almost 
defiant in character, using riffs quite copiously 
and with excellent solos from Vic Dickenson, 
Herman Autrey (sounding much more mature 
and inventive than he did in his ‘‘Fats’’ Waller 
days) and Red Richards. Hilton Jefferson. 
his phrasing echoing Benny Carter’s, I found a 
little disappointing. 

I’d forgotten how good a clarinettist Buster 
Bailey can be until I heard this record. His 
tone sounds fuller than I had imagined: 
occasionally he even growls or ‘“‘squawks” 
(listen to Memphis Blues), very much as Sidney 
Bechet does when playing clarinet, but nearly 
always with dramatic effect. His only really 
indifferent solo occurs in Sunday Parade, where 
he sounds surprisingly aimless. Hatton Avenue 
and Gayoso Street turns out to possess a melody 
very like Williams’ Cushion Foot Stomp, as well 
as being one of the best tracks. The highspot for 
me, however, is the eight-minute version of 
W. C. Handy’s Memphis Blues; ‘‘Man, that is 
really a dirge!’’ exclaimed Bailey just before 
the quartet recorded it, and he takes the tune 
at a tempo which barely crawls along. Much 
credit must go to Jimmie Crawford for his fine 
drumming on all these tracks; Crawford, once 
a mainstay of the great Jimmy Lunceford 
orchestra, is obviously still one of the drummers 
who matter. 


Kenny Ball Jazz Band 
Breezin’ Along With The Breeze: Riverboat 
Shuffie/St. James's Infirmary (V): Struttin’ With 
Some Barbecue. 
(Tempo 7 in. EP EXA83—9s. 93d. plus 3s. 10d. P.T.) 
Kenny Ball is a florid trumpeter who has 
obviously studied Louis Armstrong’s work, 
although he avoids Louis’ more obvious tricks 
in the numbers on Side 2—both tunes associated 
with Armstrong. Nor does he sing like Louis ! 
The vocal chorus in St. James’s Infirmary is really 
a shame and spoils the track for me, while 
Riverboat Shuffle and Struttin’ With Some Barbecve 
are played much, much too fast. Best of the 
four tracks is Breezin’ Along With The Breeze, a 
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DECCA AND RCA 
SOME OF THE NEW POP LPs AND EPs 


Tommy Steele, Jimmy Edwards, Yana 
and full London Coliseum cast 
Cinderella 
© SKL 4050 @ LK 4303 


ae GOLD STANDARD SERIES 


Belafonte Calypso 
@ RD-27107 


Belafonte sings the biues 
© SRC 7010 


Tommy Dorsey, No.2 
@ RCX-1012 


Per.sy Como 
When you come to the end of the day 
© SF-5021 
@ RD-27106 


The Johnston Brothers Easy, No. 1 
© DFE 6503 


Eartha Kitt St. Louis Blues 
@ SRC 7009 


Bob Sharples 
Four all-time waltz favourites 
@ DFE 6471 


Ted Heath Plays Al Jolson Classics, No.1 
@ DFE 6510 


Lena Horne Let’s put out the lights 
@ SRC-7012 


Frank Chackstield 


Love letters in the sand 
@ SKL 4033 


Evening in London, No.1 
DFE 6498 
Stanley Black Sophisticat in Cuba, No. 1 ARTIE | 
© DFE 6480 
Don Rendell Jazz Six Packet of blues 
DFE 6501 


Artie Shaw 
@ RCX-1011 


STEREO — Twin channel 
recording giving much 
greater realism 


THE DECCA RECORD 
COMPANY LTD 
RECORDS LIVING STEREO DECCA HOUSE 


ALBERT EMBANKMENT 
MONO — Single channel, 


RECORDS MAGAZINE—now in a new form. 16 pages of pictures and 
non-stereo recording features. Complete details of all Decca-group stereo and mono releases. Full 
colour. Your monthly guide to good record buying. Sixpence from your dealer. 
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ANNOUNCING THE 


LONDON AUDIO 


The London Audio Fair—firmly established as THE 
national event of the Audio year—is this year to 
be moved to a new and larger venue. 
NEW-for better access, better accommodation for 
exhibitors and public. 

BIGGER-—to accommodate more visitors, more 
exhibitors, more products. 

This is the only national event where you can hear 
all the leading makes of Audio equipment in 
conditions similar to those of your own home. 
Apply for free entrance tickets to your local audio, 
radio, record or music shop—and note the dates. 


FAIR 1959 


THE RUSSELL HOTEL 
RUSSELL SQUARE 
LONDON 
W.C.! 


Friday 3rd April 11 a.m. - 9 p.m. 


Thursday 2nd April 5.30 -9p.m. (Public) Saturday 4th April 11 a.m. - 9 p.m. 
Thurs. 2nd April 11 a.m.-5.30p.m. (Trade) 


Sunday 5th April 11 a.m. - 9 p.m. 


AUDIO FAIRS LIMITED, 42 MANCHESTER STREET, LONDON W.! 


BINDING 


“The 
Gramophone” 


NEWS for’ those 
readers who wish 
to retain a file of 
back numbers. 


Here is the ideal self-binder specially designed 
to hold twelve issues of ‘‘The Gramophone’”’ 
(with advertisements) which can be used either 
as a permanent form of binding or as a temporary binder for housing 
twelve issues which Readers may wish to have specially bound on 
the completion of a volume, details from Trade Office below. 

Copies of ‘‘The Gramophone”’ can be easily inserted as received 
—a two-minute operation—the Easibinder opens flat at any page 
of any separate issue, gives quick reference facilities and makes an 
excellent addition to any bookshelf. Size ~_ in. by 82 in. by 3} in. 
spine. The Easibinder is supplied in Navy Blue Leathercloth with 
the title ‘‘The Gramophone”’ goldblocked on the front cover and 


spine. 

Obtainable from Record Dealers, price 15/6, or direct from the 
Publishers. 

Trade enquiries invited. 


Trade Office: 
“THE GRAMOPHONE,” 70 CHARLOTTE STREET, LONDON, 
Telephone: LANGHAM 1921/2 


ANNOUNCING 


the introduction of 


EASIBIND CASES 


specially produced to accommodate 
one copy of “The GRAMOPHONE” 
LP CLASSICAL RECORD CATALOGUE and Six 
Master Editions OR Quarterly Su 
plements of the POPULAR 
CATALOGUE. 


Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon 
for easy reference, and to separate 
the Classical and Popular Cata- 
logue sections. 

New Catalogues when received 
can, with ease, be inserted—a 
two-minute operation—the binder opens flat at any page of any 
Catalogue. 

The Binder is strongly made, covered in Navy Blue Leathercloth, 
size 9} in. by 6 in. by 3} in. spine, with title ‘“‘The Gramophone” 
LP Classical and Popular Record Catalogue goldblocked on the front 
cover and spine. . 
INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6 or direct from the 
Publishers. Trade enquiries invited. 
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@= LARGE STOCKS READY FOR PROMPT 
DISPATCH 


@ 24 HR. REPAIR SERVICE FOR 
CUSTOMERS’ TAPE RECORDERS 


@ MANY ITEMS FOR 110 V./A.C. 
MAINS 


@ TEST EQUIPMENT 


@ EQUIPMENT SENT TO ANY PART OF 
THE WORLD EXPERTLY PACKED 


and now 


“You will be pleased to hear that our new range of 
Stereophonic equipment is going well, and between them, 


our pre-amps and power ampli 
is wanted. However. 


Particularly non-technical ones, asking for information 
as never before. Whilst we can gladly help about our 
own products, we cannot go much beyond that. This 
makes the dealer a more important link 

between us and the ultimate customer for Dulci. 
is a point which you obviously realise to the full, and as 
long as there are people like your good selves con- 
scientiously helping the public, particularly in stereo 
which needs its own special approach, we can rest 
Satisfied that our products will be sold in a way to ensure 
their providing maximum satisfaction to the 


(Signed). 


Rogers Junior ... 

Rogers Pre-Amp. 

Rogers Switched Tuner (FM) 
Quad FM Tuner 


Whatever you want in . Modern Electrics are there to Brenell . $84 
help you with everything ey a complete installation to a Collaro Mk. IV... $72 
je inches of leader tape. S.A.E. brings comprehensive tape Truvox Deck ... 26 gns. $78 
ists. 
verge Wii 
lortexion 
“‘Stereomic”’ Stereo pe 30 gns. $90 
Agns. $1972 Pencil Ribbon VR.64 . gns. $22.50 
renell Three Star 58 gns. $174 LFV/Dynamic ... 8} gns. $25.50 
gns. $237 “‘Lustrette”’ Dynamic. eee one ats $10 
rrograp gns. $256 Resio Ribbon RBL/TorCRH €8.15.0 $25 
Grundig TK25 Grampian Moving Coil, complete ... £8.0.0 $23 
Grundig TK35 . .. 82 gns. $246 
Grundig GMU3 Mixer” gne. Ferrograph De-Fluxer 
izabethan Mayfair... ooo gns. 
Philips AG. 8109 on ee . 39 gns. $87 ALSO EDITING AND JOINTING TAPE. 
Stuzzi Transistor/Battery 6 gns. $207 
TruvoxR.2 ... S6gns. $168 
STEREO LOUDSPEAKERS 
‘errograph Stere gns. 
Ferrograph 105 gns. $315 WHARFEDALE 
Ferrograph 3S/N. . 89 gns. $267 PST/8 with 8/FSAL £19.15.0 
Ferrograph 3S/H . 96 gns. $288 om on £7.6.11 sis 
Brenel! Stereo Deck ... €33.16.0 $101 lumn Eight £21.15.0 
Brenell Pre-Amps each 17 gns. $5! uper 3 £619.11 $16 
Brenell Recorder £97.00 $289 Super 8FS/AL £7.6.11 $17 
Becks Golden 10FSB £8.14.11 $18 
earite 3A - £35.0.0 $100 3-Speaker Enclosure 73.100 $210 
Wearite 3B . £40.0.0 $il4 TANNOY 
Canterbury €57.15.0 $165 
Tannoy rid Dual Unit... oe £30.15.0 i] 
STEREO Tannoy Dual 15” ... ui ah .. €37.10.0 $107 
Leak Stereo 20... . £30.9.0 $87 Vitavox DU.120 ... pies oe ... £19.10.0 $56 
Leak Point One Stereo ‘Pre-Amp .. £21.00 360 W.B. 1016... we £8.00 $16 
Avantic SPA.I1 £298.0 $84 C.Q. Senior £18.76 $45 
Avantic Stereo SPA/2i . £48.10.0 $138 C.Q. Junior [3 gns. $34 
Pamphonic 3000 £31.10.0 $90 Co. ... .. £14 gns. $35 
Unit . £18.10.0 $53 GOODMANS 
C.Q. Twin Fou gns. $63 300 ... . £1159 $32 
Jason J. 3/10 Mk. £37.10.0 $110 Goodmans 400 . £16.10 $46 
Decca SGI88 ... 73 gns. $219 Goodmans 15/4 ais €53.11.0 $156 
Pilot SHF.I5_ ... gns. $96 Goodmans 1B.3 ... .. 57 gns. $171 
Dulci Stereo 8 ... ie 22 gns. $66 Philips Dual Cone we aie ... £10 gns. $30 
Dulci Stereo 2 .. 9 gns. $27 Kelly Ribbon Mk. Il we ane -. £10 = $30 
Dulci SP44 12 gns. $36 GEC Metal Cone .. ee a $24 
Dulci DPA/10/2 24 gns. $72 Elac 4-Unit Assembly 
SINGLE CHANNEL $50" 
Piss... Richard Allan Golden Ten. Assembly 21.22 $27 
Quad Control Unit £19.10.0 $56 
C.Q. Quality 10 w. ois gns. $57 Quad Electrostatic 
Pilot HFA/II (formerly 30 ens. gns. $72 
R.C.A. Amp. and moriy 20 £41.0.0 
ogers Cadet ... apman ‘‘Tranqui 
Chapman FM Tuner FM.91 


$50 
$30 
$49 
£8.0.0 $23 
$33 
$60 


write M OTO R S 

Ortofon Stereo £33.14.0 $69 Lenco 58, €32.10.6 $67 
Ortofon “‘C’’ H $37 rrard £26.8.3 $54 

Ortofon Arm £14.0.11 $29 Garrard “with “Gcs/ 10 
seem to be just what Ortofon Arm SK.2122 13.5 $13 Stereo P. ... €19.17.7 $41 
we frequently find listeners, Ortofon Transformer ... oe 42.75 $7 Garrard iF with GCB:PU <.. €19.7.10 $41 
ca Stereo ... €22.0.0 $45 Connoisseur Motor... €78.6.3 $57 
Elac Stereotwin Collaro 4TR200 .. €14.11.0 $30 
Cartrid £19.17.7 $40 Collaro 41200 (wich P.U. €19.10.0 $42 
ever Ronette § Stereo/Mono .. $9 Garrard TA/Mk. Il Motor 15.8 $22 
This Ronette Stereo only ... £3.9.6 $7 Philips Pickup. £19.19.0 $41 
B.J. Head and Stereo Cartridge £8 gns. $20 Connoisseur P.U. one £8.7.0 $17 
B.J. Cartridge only... 7 gns. $i8 Goldring 500... £4.18.8 $10 
BJ. Arm . 8.3 $9 Goldring 600 €11.13.6 $24 
Tannoy Stereo ... £13.10.0 $35 Acos Black Shadow... ~ oo! $i8 
Lenco GL58/RD & Stereo PLU... £29.3.10 $60 Collaro Px and 16” Arm £5.7.5 $12 
user. Lenco Trans. pened Ls8 17.0 $45 Garrard TPA/1I2 P.U. ‘Assembly £14.3.3 $29 

L. Ruda, Sales Manager. Lenco 58/: om £26.13.9 $55 Replacement styli, sapphire or diamonds 


Jason AM/FMS.2 Tuner 
Jason JTV Tuner ove ose oe 
Dulci AM/FM Tuner ... 


164 CHARING CROSS ROAD, LONDON, W.C.2 
(3 shops from Tottenham Court Road Station Underground 
Telephone : TEM 7587 & COV 1703 Cables : MODCHAREX, LONDON 
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VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 


JAZZ 


THE MOST EXCITING 
JAZZ ISSUE FOR YEARS ! 
“ALL MIGHT SESSION” 
PLAYED BY THE FABULOUS 
HAMPTON HAWES 
QUARTET 
ON THREE 12 INCH ALBUMS 
Vol. 1: LAC 12161 
Vol. 2: LAC 12162 
Vol. 3: LAC 12163 
ON CONTEMPORARY 


CHICO HAMILTON 
SWITCHES TO A TRIO AGAIN 
FOR A GREAT ALBUM 


YOU'VE BEEN ASKING FOR 


DAVE BRUBECK 
QUARTET 


ONE OF THE GREATEST 
SAXISTS OF OUR TIME 
STAN GETZ 


AT STORYVILLE 
LAE 12158 


CHET BAKER SINGS 
ANOTHER ENTERTAINING 
VOCAL ALBUM FROM THE 
TRUMPET STAR 
HEAR HIM ON 
WORLD - LAE 12164- PACIFIC 


THE “MY FAIR LADY” TEAM 
TRIUMPHS AGAIN! 
THIS TIME THEY SWING 


“GIGI” 
ON 
CONTEMPORARY LAC 12144 
AND DON'T FORGET THEIR 
PREVIOUS HITS 
“MY FAIR LADY” 
LAC 12100 
“PAL JOEY” 
LAC 12126 
ABNER” 
LAC 12130 


RECORD PRESS 


RECORD PRESS 


FOR FULL DETAILS OF THE ABOVE RECORD AND OTHER NEW RELEASES ON LP, EP & 
SINGLES SEE THE CURRENT ISSUE OF RECORD PRESS. AVAILABLE FROM YOUR DEALER NOW. 


PRICE id. MONTHLY 


VOGUE RECORDS LTD., 113 FULHAM ROAD, LONDON, S.W.3. Telephone: KNightsbridge 4256-7-8 


9-11 SHEPHERD STREET 


(SHEPHERD MARKET) 


LONDON W1 
HYDE PARK 6939 


YES ! 


WE DO EXCHANGE 


FAULTY RECORDS 


For records you are unlikely to find elsewhere, 
and the finest equipment for disc and tape. 


Working on the principle that only 
perfection is good enough for our 
customers, we absolutely guarantee 
all records sent through our Mail 
Order Service against loss or damage 
in the post, and against faulty manu- 
facture. All available records sent 
anywhere in the World, Purchase Tax 
free to Overseas customers (H.M. 
Forces included) and post/packing free 
to Home customers. Every record 
fully guaranteed—brand new and un- 
played! Why not write to-day for 
details 


AGATE & CO. LTD. (Dept. 


77 CHARING CROSS RD., LONDON, W.C.2 
Telephone : GER 3075 
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good tune that hasn’t been overplayed, per- 
formed here with great zest. Charles Galbraith 
on trombone is a model of sobriety, with a nice 
big tone; the rest of the band are competent 
“traditional” jazzmen, British style. O.K. 


“For Basie” 

Rock-A-B: Basie: Texas Shuffle: Out The 

Window/Jive At Five: Diggin’ For Dex. 

(Esquire 12 in. LP 32-067—28s. 6d. plus 11s. 1}d. P.T.) 
Intended as a tribute to Count Basie, this 

record presents five tunes, all of them associated 

with the Basie orchestra, performed by Shad 

Collins (trumpet), Paul Quinichette (tenor sax), 

Nat Pierce (piano) and the original Basie rhythm 

section—Freddie Greene, Walter Page and Jo 


Jones. The effect, at times, is surprisingly like 


the music a Basie small group might have played 
in the early 1940s, for Quinichette could easily 
pass as Lester Young’s doppelganger while Nat 
Pierce has carefully cultivated Basie’s sparse, 
gently brittle piano style. Shad Collins, who 
visited Britain with Teddy Hill’s orchestra in 
pre-war days, plays crisply and handsomely, 
reflecting the influence of Buck Clayton and 
Harry Edison and yet still sounding like himself. 

Considering all these circumstances, it is 
surprising that the session did not produce better 
music. Only Out The Window is an unqualified 
success, swinging really convincingly and con- 
taining good solos by Quinichette, Collins and 
Pierce. Collins is particularly impressive on this 
track, playing with a rich open tone (he stays 
muted on most of the other titles), while 
Quinichette traces a cool, laggardly pattern 
wLich could easily have been the work of Lester 
Young himself. In the end, though, it is 
probably Quinichette’s concern to live up to his 
title of ““The Vice-Pres’? which makes the LP 
rather boring. For a couple of tracks his 
simulation of Young’s playing is engaging; after 
four or five it can become aggravating. 

As well as being a tribute to Count Basie, this 
LP could—with even more justice—be called a 
memorial to Walter Page. One of the greatest 
bass-players in jazz history, Page made this 
recording on October 18th, 1957, and then died 
scarcely two months later. It was probably the 
last recording session he played on. F. 


Count Basie Orchestra 

“Basie Plays Hefti” 
Has Anyone Here Seen Basie: Cute: Pensive Miss: 
Sloo Foot: It’s Awf'ly Nice To Be With You/Scoot: 
A Little Tempo, Please: Late Date: Count Down: 
Bag ‘A Bones: Pony Tail. 
le 12 in. LP 33SX1135—25s. 9d. plus 10s. 1d. 


Having been ravished by Count Basie’s first 
LP for Roulette, ““The Atomic Mr. Basie” 
(reviewed in THE GRAMOPHONE last June), I 
approached his latest effort with much optimism. 
After all, I reasoned, the scores were written by 
Neal Hefti, the man responsible for all the 
orchestrations on the earlier record and an 
arranger who up to now has canalised this 
band’s restless energy more expertly than any- 
body else. My high hopes, alas, were soon 
demolished. Apart from Sloo Foot, a skilful 
little exercise in dynamics which has Joe 
Newman playing muted against swirling brass 
and reeds, the scores are facile, over-scented 
pieces of work. The band, of course, swings as 
trenchantly as ever, but without any particular 
end in view, and this lack of purpose emphasises 
the poverty of ideas among the soloists. At the 
risk of being tiresome I must once again hammer 
home the point that, with the exception of Basie 
himself—who plays only a couple of introductory 
passages on his own, there are just no soloists in 
the present-day Basie band who come within 
spitting distance of men like Lester Young (in 

prime), the late Herschel Evans, Dickie 
Wel's, Don Byas, Harry Edison, Wardell Grey, 
Buck Clayton or half a dozen other Basie side- 
men of a decade and more ago. 

A! first I hoped that things might work out 


The GRAMOPHONE 


all right, for Has Anyone Here Seen Basie kicks off 
quite briskly. The emphasis here, as in A Little 
Tempo, Please, on the second side, is upon 
ensemble work. Unhappily, although the band 
swings away merrily, the scoring is not par- 
ticularly exciting and there are no solos to 
relieve the drab framework. The band’s new 
tenor-player, Billy Mitchell, who was a member 
of Dizzy Gillespie’s last big band, can be heard 
splitting solos with Frank Foster in Count Down; 
his playing contrasts nicely with that of Foster, 
his tone much lighter, his phrasing more nimble, 
and he may come somewhere near filling the 
wide gap left in the band’s solo strength by the 
departure of Eddie “Lockjaw” Davis. Cute, 
Late Date and Scoot are pert, rather twee com- 
positions, built around Frank Wess’s flute- 
playing, while Pensive Miss features Snookie 
Young in a lengthy and slightly academic solo; 
this last-named track sounds exactly like a 
chunk out of a minor work by Gershwin or an 
excerpt from an American ballet celebrating 
Greenwich Village or the Manhattan skyline. 
Al Grey plays staccato but quite interesting 
trombone solos on a couple of the tunes and 
Thad Jones is pleasantly evasive in Pony Tail. 
The only blatantly bad track is It’s Awf’ly Nice 
To Be With You, a vehicle for some unusually 
sloppy alto-playing by Marshall Royal. C.F. 


Jackie Cain—Roy Kral 
“Free And Easy” 

Free And Easy: There Will Never Be Another You: 
Angel Eyes: It’s A Lovely Day Today: Dixie/Who 
Wants to Fall In Love?: So It’s Spring: Ooh! That 
Kiss: I’m Glad There Is You: Aren’t You Glad 
You're You: Pent Up House. 
(H.M.V. 12 in. LP CLP1232—265s. 9d. plus 10s. 1d. P.T.) 

Jackie and Roy’s latest LP is less intimate in 
character than those on which they were 
accompanied by just bass and drums. But the 
bustling energy of Bill Holman’s eleven-man 
band makes for gay, light-hearted music. There 
Will Never Be Another You and Angel Eyes are 
sung solo by Jackie, a mistake, in my opinion, 
for her voice is not entirely acceptable in this 
context. The strength of the husband-and-wife 
team is their ability to sing together with an 
acute understanding of jazz. There is one scat 
number, Sonny Rollins’ Pent Up House, an 
example of what Roy calls ‘precision singing”’. 
The rest of the programme is made up of some 
welcome revivals and two new tunes: Bobby 
Troup’s title song, Free and Easy, might almost 
have been written with Cain and Kral in mind; 
So It’s Spring is another tune by that gifted 
Philadelphian Tommy Wolf. (Incidentally 
Ooh! That Kiss reminds me that I first heard this 
tune before the war; I had a version of it on a 
78 record, sung, I believe, by ‘‘Whispering”’ 


Jack Smith). There are short instrumental solos 


on several tracks and the full personnel of the 
band is as follows: Al Porcino, Stu Williamson, 
trumpets; Ray Sims, Frank Rosolino, trom- 
bones; Charlie Mariano, alto; Dave Pell, alto 
and baritone; Herbie Mann, Richie Kamuca, 
tenors; Russ Freeman, piano; Max Bennett, 
bass, and Shelly Manne on drums. A.M. 


e 

The Most: Chasin’ The Bass/Bopscotch: Chickasaw 
(Esquire 7 in. EP EP203—9s. 9}d. plus 3s. 10d. P.T.) 

At the time these recordings were made—in 
March, 1949—Serge Chaloff was playing in 
Woody Herman’s orchestra. Five other 
members of that band also took part in the 
session—Red Rodney, Earl Swope, Al Cohn, 
Terry Gibbs and Oscar Pettiford, while yet 
another—trumpeter Shorty Rogers—wrote the 
arrangements. The only “‘outsiders’’, in fact, 
were pianist Barbara Carroll and drummer 
Denzil Best. All four tracks were originally 


issued in this country on 78’s; now, brought 
together on a single EP, they make an interesting 
record, a set of typical rather than outstanding 
performances. 
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Chaloff was once asked which were his 
favourite items among his own recordings and 
he included Bopscotch and Chickasaw in his 
choice. Certainly he himself plays very light- 
heartedly on the former title, an engaging 
theme taken at an easy, relaxed pace. Chickasaw 
(which uses the chords of Cherokee) is faster and 
less rewarding. On both tracks, the soloists— 
apart from Chaloff—sound tentative and 
uninspired. Al Cohn, however, takes a hand- 
some tenor sax chorus in his own composition, 
The Most, while Chasin’ The Bass, as its title 
suggests, features the nimble and nonchalant 
playing of Oscar Pettiford. C.F. 


Christie Brothers’ 
“Together Again” 

The Golden Striker: One Hour/The Glory Of Love: 
Five Years Later. 
(Parlophone 7 in. EP GEP8719—8s. plus 3s. 1$d. P.T.) 

After five years the Christie Brothers come 
together from opposite sides of the jazz arena, 
fusing with their erstwhile colleagues—some of 
them now modernists, others still ‘‘trads’’—in 
what must inevitably be regarded as “‘main- 
stream jazz’. It’s very nice to listen to, make 
no mistake about that, despite some awkward 
moments from Dickie Hawdon, who seems to 
be blushing as he tries to revert to his old way 
of playing. But the egregious brothers meet on 
equal terms, and the rhythm section, sparked by 
Nevil Skrimshire’s pulsating guitar, swings 
them all along merrily. Skrimshire really is an 
excellent rhythm guitarist; he doesn’t lead or 
drive his colleagues, he pilots them. This record 
must be counted one of the joys of this month, if 
not of this year. O.K. 


June Christy 


“This Is June Christy” 
My Heart Belongs To duis You: Whee Baby: You 


@ Comes Along: I'll Remember April: 
I Never Wanna Look Into Those Eyes Again. 
(Capitol 12 in. LP T1006—24s. 33d. plus 9s. 5d. P.T.) 
‘**This Is June Christy,” like the earlier ‘“This 
Is Sinatra” LPs, is for the most part made up 
of previously issued material. All the accom- 
paniments and arrangements were provided by 
Pete Rugolo, a fact which explains the occasional 
Kenton-like sound. (The personnels reflect the 
Kenton band too. Look Out Up There, for 
example, has a sax section comprising Bud 
Shank, Bob Cooper, Jimmy Giuffre and Bob 
Gordon. Conrad Gozzo, Shorty Rogers and 
Conte Candoli are the trumpet-players and 
Shelly Manne is on drums. Contrary to the 
sleeve information, however, neither John Graas 
nor Don Fagerquist is present on any of the 
tracks.) Although June is not a great jazz 
singer she puts many of her contemporaries to 
shame, and this record contains some of her best 
numbers, including My Heart Belongs To Only 
You. My only complaint about June’s singing 
is one which I level at Sarah Vaughan and 
Chris Connor on occasion’; sometimes she fails 
to pronounce aitches, which probably irritates 
British listeners more than Americans. A.M. 


Chris Connor 
“A Jazz Date With Chris Connor” 

Moon Ray: Poor Little Rich Girl: Just Squeeze me: 
Fancy Free: It’s A Most Unusual Day: All I Need 
Is You/It Only Happens When I Dance With You: 
Lonely Town: Everything I’ve Got: Driftwood: 
I’m Shooting High: Shining Hour. 

a 12 in. LP LTZ-K15142—27s. plus 10s. 63d 


-T.) 

This LP was made at three sessions, but al] 
the arrangements were written by Ralph Sharon, 
who also plays piano throughout. Among the 
various jazzmen to be heard in short solo passages 
are Al Cohn, Lucky Thompson, Eddie Costa 
(vibes); Oscar Pettiford, Joe Wilder and Sam 
Most. Anyone with a penchant for Chris Connor’s 
peculiar tune-bending and suspect intonation 
will enjoy this record; personally I find it hard 
to keep my temper when she blatantly mauls 
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some perfectly good melody. If this is modern- 
style rhythm singing then count me in with the 
old-fashioned folk who prefer Ella Fitzgerald 
and Frank Sinatra. Sharon’s arrangements are 
too coy for comfort. Ralph has always allowed 
his sense of humour to get the upper hand ia 
his music but the inclusion of quotes from 
Mulligan’s Five Brothers at the beginning of 
It's A Most Unusual Day and Blue And Sentimental 
in All I Need Is You is childishly inappropriate. 
A.M. 


Curtis Counce Group Vol. 2 

“You Get More Bounce With Curtis Counce” 
Complete: How Deep Is The Ocean?: Too Close 
For Comfort: Mean To Me/Stranger In Paradise: 
Counceltation: Big Foot. 
(Vogue 12 in. LP LAC12133—27s. 6d. plus 10s. 9d. P.T.) 

The first Curtis Counce LP (Vogue LAC12073) 
introduced us to this virile-sounding Hollywood 
group, the very antithesis of some West Coast 
recording units. Trumpeter Jack Sheldon and 
tenor saxist Harold Land play forceful, vigorous 
solos over the supple rhythm provided by the 
late Carl Perkins, Counce and Frank Butler. 
Butler, whose drumming was a highlight of the 
earlier album, again demonstrates his crisp 
execution and fine technique. Sheldon strives 
hard to reach some seemingly unattainable high 
notes but is nevertheless a more effective and 
emotional-sounding trumpet soloist than many 
of his Los Angeles colleagues. Big Foot (credited 
to Parker, although I have always assumed 
Jimmy Mundy to be the composer), played at 
a slower tempo than Bird’s version, is spread 
over nine minutes and allows each soloist to 
give his imagination full rein. A. 


“Dixieland at Carnegie Hall” 

Royal Garden Blues: Basin Street Blues: Tin Roof 
Blues: High Society/When The Saints Go Marching 
(V): Rosetta: The Sidewalks Of New York: 
Riverboat Shuffle: Drums v. Vibes: That's A 
Plenty. 

7 12 in. LP 33S5X1122—25s. 9d. plus 10s. 1d. 


Recorded in Carnegie Hall last year, this is 
simply another jam session with some of the 
great men of jazz—Jimmy McPartland, Wild 
Bill Davison, Bud Freeman, Sammy Price, 
Zutty Singleton and George Wettling among 
them—sitting and “‘kicking the tunes around”’, 
to quote the compére. And they did exactly 
that ! They kicked the tunes around until they 
lost them, which may have been good fun for 
the musicians but to my ears it seems a weari- 
some waste of time and effort. 

The best solo comes from Vic Dickenson on 
Basin Street Blues, while parts of the three- 
clarinet work in Tin Roof Blues (featuring Pee 
Wee Russell, Tony Parenti and Joe Barufaldi) 
make unusual but pleasant listening. The 
unbridled exhibitionism of the three parade 
numbers, however, struck me as being far too 
vulgar. Even an occasional glimpse of such 
men as Miff Mole and Tony Parenti failed to 
dispel my boredom, while Mousey Alexander 
thudding and swishing his way through Royal 
Garden Blues fairly got on my nerves. Tyree 
Glenn deserves a special word of praise for 
introducing his vibes towards the end of the 
proceedings; at least it made a change from 
blaring trumpets and squealing clarinets. 

O. 


Ella F; 


T 

It's All Right With Me: Don’ Cha Go "Way Mad: 
Bewitched: These Foolish Things: Il Wind: 
Goody Goody: Moonlight In Vermont/Stompin’ At 
The Savoy: Oh, Lady Be Good. 

(Columbia 12 in. LP33CX10126—30s. plus 11s. 84d. P.T.) 

The Chicago Opera House must 

some peculiar inspirational quality. Not only 
did it spur Stan Getz and J. J. Johnson into 
the remarkable performances which I review 
below, it also induced Ella Fitzgerald—on the 
night _of October 19th, 1957—to sing with 
magnificent poise and complete imperturb- 
ability the set of ballads found on the first side 
of this LP. The occasion was a concert by the 
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“Jazz At The Philharmonic” unit and Ella 
was backed up by a familiar group of musicians : 
Oscar Peterson, Herb Ellis, Ray Brown and 
Jo Jones. After fluffing the first stanza of Jt’s 
All Right With Me Ella sweeps royally through 
an excellent collection of tunes, including a 
torrid version of Bewitched, Bothered And 
Bewildered, the song Frank Sinatra swears is 
the best that Rodgers and Hart ever wrote 
together. Most of the tracks are taken at easy, 
slowish tempos, but Goody Goody is fast and 
infectiously gay. 

The tunes on the other side were recorded a 
week later, this time in Los Angeles and with 
Ella backed by the full strength of “‘J.A.T.P.”’; 
obviously these were the signing-off numbers. 
Roy Eldridge, J. J. Johnson, Stan Getz, Lester 
Young and Coleman Hawkins were among the 
assembled stars, but not an individual note can 
be heard from any of them. Instead the spot- 
light is kept on Ella as she scats her way through 
an electrifying version of Stompin’ At The 
Savoy, following it up with a rather breathless 
encore—Lady Be Good. Ive never been an 
uncritical admirer of Ella’s  scat-singing— 
often it has seemed no more than cheap 
virtuosity—but my own breath was taken 
away by the audacity and verve of her singing 
here, particularly during the first four choruses 
of Stompin’ At The Savoy. As Alun Morgan 
puts it in his sleeve-note: Ella gathers impetus 
in every chorus and spirals ‘“‘vortex-like towards 
a climax’’. The onty snag about this side is 
that it runs for little more than twelve minutes. 
One wonders why Norman Granz did not 
throw in another song from the Los Angeles 
concert. C.F. 


Stan Getz and J. J. Johnson 
“At The Opera House” 

Rhythm: Yesterdays: It Never Entered My Mind: 
Blues In The Closet. 
12 in. LP 33CX10127—30s. plus 8}d. 
> 


In my review of Ella Fitzgerald’s latest LP 
I’ve already commented upon the peculiar 
inspirational qualities possessed by the Chicago 
Opera House. Here is the very case I had in 
mind, a set of uncommonly lively and graceful 
improvisations by Stan Getz and J. J. Johnson, 
recorded when those musicians were appearing 
in Chicago with “Jazz At The Philharmonic” 
in the autumn of 1957. Now public concerts, 
especially concerts given by “Jazz At The 
Philharmonic”’, often bring out the worst in a 
jazz musician, driving him to honk and squeal 
in a way he would never do at a club or in a 
recording studio. In this instance, however, 
performing before a live audience seems to have 
broken down some of the inhibitions one senses 
in the recorded work of these two soloists, 
particularly Stan Getz, whose playing is 
normally rather introspective. Perhaps the 
necessity of communicating with an audience 
sitting just on the other side of the footlights 
persuaded Getz to display more emotion than 
he would in more intimate surroundings. 

Getz, of course, is a wonderfully consistent 
musician in the way that Teddy Wilson or 
Johnny Hodges are, always capable of turning 
in an intelligent and tasteful performance while 
all the time keeping at a distance from the 
listener. In Billie’s Bounce and Crazy Rhythm, 
however, Getz reveals that he can play with 
surprising power and force; at the same time 
he keeps his head, remaining well in control of 
the situation and giving the impression that he 
is planning his solos half a chorus or more ahead. 
My Funny Valentine is only a little less remarkable, 
a track on which Getz almost suggests he is 
playing a chase chorus with himself, countering 
short phrases with long ones, moving swiftly 
from the top to the bottom of his instrument as 
if he were switching from an alto to a baritone 
sax. In Jt Never Entered My Mind, on which he 
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plays alone with the rhythm section, Getz 
returns to his normal manner, fashioning a 
cloudy and reticent but very lyrical solo. 

J. J. Johnson contrives to be just as eloquent 
as his partner, particularly in his solo feature, 
Yesterdays: after stating the theme quite starkly 
he proceeds to develop it audaciously, playing 
in a style that is a curious mixture of richness 
and austerity. The other tracks find him in an 
equally authoritative mood, his performances 
covering a wide range and moving from a bold, 
defiant shout to a soft, delicate whisper. And it 
is particularly rewarding to listen to the passages 
that follow the individual solos, passages which 
find Getz and Johnson weaving patterns around 
one another, demonstrating that the spontaneous 
creation of counterpoint in modern jazz can be 
just as intricate and subtle as anything found in 
New Orleans music. Throughout the record the 
emphasis is upon the playing of these two soloists. 
They get excellent support, however, from a 
rhythm section consisting of the Oscar Peterson 
Trio (Peterson, Herb Ellis and Ray Brown) plus 
Connie Kay, the drummer with the Modern 
Jazz Quartet. But it is the work of Stan Getz 
and J. J. Johnson which in the end makes this 
an unusually fine LP. Only in Blues In The Closet 
does either of them ever sound flurried or at a 
loss for an idea. GF. 


Milt Jackson 

plenty Plenty Sout Heartstrings 
en en’ : Hea 

Spirit-Feel: Ignunt Oil: Blues 


At Twilight. 
(London 12 in. LP LTZ-K15141—27s. plus 10s. 6}d. P.T.) 


On the first side Milt Jackson leads a group 
comprising Joe Newman, Frank Foster, Sahib 
Shihab (baritone sax), Cannonball Adderley 
(masquerading as ‘Ronnie Peters”), Jimmy 
Cleveland, Horace Silver, Percy Heath and 
Art Blakey. On side two the group consists 
of Newman, Silver, Jackson, Lucky Thompson, 
Oscar Pettiford and Connie Kay. All the 
arrangements were contributed by Quincy 
Jones. On its face value this should be an 
outstanding record; in fact it is good without 
being remarkable. There is a lot of talk about 
“soul” in Nat Hentoff’s sleeve note, a quality 
which is certainly apparent in Milt’s work but 
not always present in the playing of Newman, 
Cleveland, Foster, etc. For this reason the 
second side, by the smaller group, contains the 
best music, with Cannonball’s Sermonetie 
emerging as the best track. Thompson, 
Jackson and Silver take solos which are in 
keeping with the album’s title and it is only 
Newman who suggests an occasional feeling of 
superficiality. 

Make no mistake, this is a good record, but 
in view of the musicians involved it should 
have been much better. A.M. 


onah Jones 
Jonah Jones, 
No Moon At : Baby, Won’t You Please Come 
Home? (V): Bill Bailey, Won't You Please Come 
Home?: Blues Don’t Care: Night Train: Jumpin’ 
With Jonah/Just A Gigolo: It’s A Good Day (\): 
Slowly But Surely: Lots Of Luck, Charley: A Kiss 
To Build A Dream On (V): That’s A Plenty. 
(Capitol 12 in. LP T1039—24s. 44d. plus 9s. 4d. P.T.) 
One of the minor surprises of 1958 was the 
fact that Jonah Jones’ recent records all ranked 
among the best-selling LPs in the United States. 
The reason for special surprise is because 
Jonah, a trumpet-player who has been around 
ever since the early 1930s, has used no particular 
gimmick, apart from muting his trumpet quite 
a lot of the time; in fact he has managed to 
play a high proportion of straightforward, 
swinging jazz. He does so once more on this 
LP, sounding sprightly and bold on most of 
the tracks, growling a bit like Cootie (or 
maybe more like Rex Stewart) in Blues Don't 
Care, and only showing off at all wantonly in 
Bill Bailey. Hank Jones sat in on this session 
and takes good piano solos on about a third of 
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BIRMINGHAM SOUND REPRODUCERS LIMITED | 


COURSE YOU WANT PERFECTION 

: 
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‘COURIER’ 


We do not claim the Magnafon ‘Courier’ 
to be the finest recorder in the world, 
nor the smallest, nor the cheapest; 


but we are certain that at 


49 GNS. it’s certainly the 


best value. 


Three speeds 


Twin speakers 
Digital counter 


controls on each input 


Separate bass and treble controls 
Magic eye recording monitor 


Mixing facilities with independent volume 


Write for full details and nearest stockist to 


@ Maximum playing time: 6 hours pept. /RECORD 


@ Brilliant new styling 


@ AMPLIFIERS £ 


E-A-R Triple Four 
Dulci DPAIO and Control Unit ... 15 
Dulci DPAIO and Pre-Amp 19 
Rogers ‘‘Cadet”’ and Control Unit 17 
Rogers “Junior” and Mark Il Unit 28 
Leak TLI2 Plus and “Point One” 


Pre- 
Leak Plus and “«Varislope” 


Mark tl! 34 
Armstrong Mark I! and Pre-Amp 32 
Acousti ome Mark 

mp ... 


@ LOUDSPEAKERS 


W.B. Stentorian 8° 
W.B. Stentorian HF9I2 
W.B. Stentorian 10” HFI012 
W.B. Stentorian 10° 
W.B. Tweeter T359 ... ase 
W.B. Tweeter TIO... 
W.B. Column Cabinet (Speaker 
extra) 
ra‘: 1284" speaker system 


Wharfedale 8/145 
Wharfedale Super 3 .. 
Wharfedale 8FS/AL .. 
Wharfedaie Bronze I0FSB 
Wharfedale Golden |0FSB 
Wharfedale WI2FS . 


Wharfedale Baffle 3-speaker Unit 39 
Wharfedale Column 8&8 
(Speaker extra) ... 21 
E-A-R Trio Speaker Console is 
Quad Electrostatic ert 52 
Goodmans Axiette 8 6 
Goodmans Audiom 60, 12” 9 
Goodmans Axiom 300, 12” .. 7 
G.E.C. Metal Cone 8” a 9 
G.E.C. Presence Unit 3 
T.S.L. Tweeter LPH65 ! 


CABINETS 

mprehensive range of Equipment 

= Speaker Cabinets, includ ng all 
“w.sB.”" and * Record 

@ Customers selected equipment 
expertly assembled at moderate 
cost. 


and ‘‘Soak-tested” for complete reliability Brook Road, London, N.22 Bowes Park 7487-8 
A SELECTION FROM OUR EXTENSIVE STOCK 
NORTH LONODON’'S 280 
9 0 Rogers Stereo Pre-Amp Unit with 
ie 8 * two CADET Amplifiers ... 39 10 0 
00 Dulci Stereo Eight Pre-Amp Unit 
CENTRE with two DPAIO Amplifiers .. 48 6 0 
10 0 Rogers Stereo Pre-Amp with two 
ox 5210 0 
30 ulci “Stereo 2” reAmp wi 
SP44 tw er Amplifie 210 
oo MAIL ORDER Leak Stereo Amp with Point 
ne Stereo Pre-Amp_.... 
h 
SPECIALISTS | 
MOTORS 
36 GOODS DISPATCHED BY RETURN Lenco GL40 (Cartridge extra)... 28 18 8 
co ave 
4 (U.K. & B. -0.) Collaro 4TR200 enty 
2 OVERSEAS ORDERS SENT FREE OF PUR- Collaro 4T200 with Tx88 Pick-up... 19 10 © 
CHASE TAX & SHIPPED PROMPTLY AT Connoisseur Type B .. 29 5 3 
18 0 MINIMUM COST Garrard 301 
i9 tl Garrard Strobo ... 
TUNERS £s. d. Garrard 4HF (HH)... 
9 ulci F.M. (Self-Powered) ... 17 10 3 Garrard Ress one eve 
Rogers F.M. (Self-Powered) .. 2519 0 Garrard RC98 ... ows 
R.C.A. F.M. (Power Unit £4 extra) 24400 Garrard 4HF Stereo 917 7 
mau Leak Trough-line F.M. (Self-Powered) 35 10 0 Garrard TA/MKIl... ove 
5 0 Acoustical “*Quad”’ F.M 30 9 0 B.S.R. UAI2 ... . Bb 0 
10 0 Jason ‘“Prefect”’ F.M. (Power Unit 70/-) 12 9 Many also available in Cabinets. 
Chapman FM85 AM/FM 30 9 TAPE RECORDERS 
0 ~~ 4 rundig TK20 .. $412 0 
ogers Switc 
is 6 2 AM/FM RADIOGRAM CHASSIS  ‘Wearite T: Deck3A 3 00 
2 9 rmstron AM/FM 30 9 Brenell Mk ose 67 40 
Bl Dulci H3 AM/FM 2017 0 Brenell Three Star ... et .. @18 0 
5 0 Armstrong ‘Stereo 12” 38 17 0 Vortexion we 
6 Simon SP4 oe WIS 
19 6 HIRE PURCHASE TERMS. AVAILABLE Grundig TK30 .. - - ew 
PICK-UPS, STEREO AND 
Oo ONAURAL Acos . B.J. . B.S.R. 
Garrard "Goldring Philips . 
< jarra oldring . ps. 
“(SA LES) LTD including Cart- 
and Stylii 
7 THE BROADWAY, WOOD GREEN, N.22 ..,..,; note: We are 200 yards from Wood 
Telephone: BOWes Park 0077/8 Green Underground Station. 


Hours: 9-6 oor Mondays to Saturdays, 
9-1 p.m. Thursdays. 
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The new 


RONETTE stereo Turnover DC284 ST 
playing 33%/45 and stereo records 


fitted with needle clip system and Standard bracket 


Sole Distributors : 
RETAIL PRICE £3.0.0 
TRIANON ELECTRIC LTD. plusP.T. £1.3.5 


95 COBBOLD ROAD 
LONDON, N.W.10 


Telephone WiLlesden 2116 & 3696 


STEREO 


Introduce another great addition to ‘ . 
their range of radiogram chassis price 28 guineas 


8 watts output, 4 watts on each channel 
@ 20 db negative feedback on each channel 
@ Full FM band (87-108 mj/cs) and 
medium band @ Stereo and monaural 
inputs for all crystal pick-ups @ Stereo 
and monaural tape record and playback 
facilities @ Mullard EL84 output valves 
@ Separate wide range bass and treble 
ganged controls @ Dual volume control 
@ 3, 74 and 15 ohms speaker outputs 
on each channel @ Satinised brass dial 
escutcheon and veneered facia board 
available @ Size of chassis 12” x8’ x7" 
high. 


This latest model has been ingeniously 
designed for use as the basis of a complete 
monaural and stereophonic reproducing 
system. Whether you want stereo as well 
as monaural now, or monaural now and 
stereo later, it is the ideal solution. Even 
if you are not sure whether you will ever 
want a stereo system, the Stereo 44 
provides full monaural facilities for 
tadio, tape and gramophone reproduc- 
tion and is an insurance against a 
possible change of mind about stereo in 
the future. 


Poet this coupon or write for descriptive and of Home Trial | Other models in our range of 
facilities, Hire Purchase Terms and Guarantee or call at our Holloway e ° 
Showroom for full, unhurried demonstration and professional advice on r adiog ram chass 1S 


your installation. Open 9—6 Weekdays and 9—S5 Saturdays. STEREO-TWELVE AM/FM 37 GNS. 
PB409. AM/FM 28 GNS. 
BS125R = BANDSPREAD SHORT-WAVE £59. 2.0 
; RF125R ALL-WAVE, RF STAGE £46.10.0 


The name ARMSTRONG is the registered trade mark of 
ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, LONDON, N.7 - Telephone: NORth 3213 
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Jame 
| Just | 
greatest value-for-money on the market to-day! duet, 
(Tempe 
Rec 
No. | “SYMPHONY” AMPLIFIER, Mark III No. | “ SYMPHONY” FM TUNER, Mark I The oR iia _ 
5 watts output with independent I sd 
control of treble, bass and latest model ° 
middle frequencies. Ideal GLS8 Tran- balanc 
scription Unit, exacth 
music 
night 
while | 
is ano 
Waller 
like o 
record 
us be t 
This Tuner is based on che latest type of permeability- P 
for forming the basis of a high fidelity set-up or for adding tuned coil assembly of advanced design, housed in a janet any od Barne 
a second channel for stereo. die-cast ate yn anti-radiation shroud. The ae aural pickup cart- 
*s pri 1 of the general circuit ensures extreme sensitivity and a - : : 
No. 2 “ SYMPHONY” AMPLIFIER, Mark II! 
LOUDSPEAKER CABINET BAFFLE CABINET (Vogue 
es 00 by provides fantastic quality 
Wilson, Technical Editor of  Tepreduction, yet, meas- 
The Gramophone.” Price (in the white) 
Price (in the white)— 13 each £5.10.0 conduc 
including allinterior linings. Can Two are very euleshte ter and “*] 
be finished off as required. stereo or dual-monaural 
Recommended speaker, Wharfe- Recommended speaker’ three 4 
dale Super 8/FS/AL. Wharfedale Super" satisfyin 
8/FS/AL at 7 gns. larity f 
“ SYMPHONY ” SWITCHED Ken 
F.M. TUNER KIT 
— too, Du 
As No. | “‘Symphony”’ Amplifier 
but with 10 watts push-pull triode moderr 
output. Ideal for adding very eyes an 
Manufacturer's price—only 17 gns. high quality radio. soloist, 
Light, Home and by his d 
Third at the turn of ich 
‘ AMPLIFIERS with REMOTE a switch. Automatic rich tor 
CONTROL frequency control of the r 
Enables the Amoliter proper to be set into the bottom eliminates ** drift. ones al 
of a cabinet whilst the controls are ’ ‘ ie two 
higher up. 2 ‘gns. extra lon Trio for 
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STEREOPHONIC AMPLIFIER played 
up the 
prefer r 
IN STOCK NOW track; i 
record fi 
WEARITE Latest tape deck £35 STD444 STEREO AMPLIFIER 26 gns. 
LEAK “ POINT ONE” STEREO Ti 
PRE-AMPLIFIER 20 gre, | “SYMPHONY one. 
LEAK “ STEREO 20” AMPLIFIER 29 gns. 
“ SYMPH 
RODGERS “ RD JUNIOR” STEREO (Parlophe 
CONTROL UNIT £18.19.0 Good: 
Pp es all che features and tone controls of our single RODGERS “ RD CADET” DULCI-HARTING DECK AND Traditic 
No. |" Symphony Amplifier but gives 5 + 5 watts at AMPLIFIERS 10 gns. each PRE-AMPLIFIER Latest Model 55 gns. pleasant 
superb quality. Has facilities for single monaural and dual STEREOSOUND “ MILAN” : compete 
monaural from disc, radio and tape together with stereo 
disc. No additional pre-amps or power required. STEREO AMPLIFIER 19} gns. FULL RANGE OF DULCI EQUIPMENT a. tl 
Manufacturer's price 19 gns. ru 
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who is f 
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the tracks; the group is completed by John 
Brown (bass) and Harold Austin (drums). 
I suppose one could criticise Jonah for sticking 
to a formula, yet in his case it has resulted in 
some attractive and vigorous music. C.F. 


James P. Johnson 


Just Before Dawn: Caprice Rag/Willow Tree: 
Candy Sweets: Crazy 'Bout My Baby. 
(Tempo 7in EP EXA65—9s. 9$d. plus 3s. 10d. P.T.) 
Recorded at an unknown public performamce 
sometime during 1944, these five tracks show 
the great master of Harlem stomp piano at his 
best. The fast and furious Caprice Rag is 
balanced by the more relaxed Just Before Dawn, 
exactly the kind of unaccompanied piano 
music I can listen to at any time of the day or 
night. Willow Tree is a joy in slow tempo, 
while Crazy "Bout My Baby, played as a stomp, 
is another delight, recalling its creator, Fats 
Waller. Certainly we shall not listen to the 
like of James P. again. it’s too bad the 
recording is crackly and a shade fuzzy, but let 
us be thankful that at least we have these gems. 
O.K. 


Barney Kessel 
“The Poll Winners” 


Jordu: Satin Doll: It Could Happen To You: 
Mean To Me/Don't Worry About Me: Green Dolphin 


Street: You Go To My Head: Minor Mood: 
Nagasaki. 


(Venue 12 in. LP LAC12122—27s. 6d. plus 10s. 9d. P.T.) 
Barney Kessel, Ray Brown and Shelly Manne 
won the guitar, bass and drums sections of 
three popularity polls in 1956, viz., those 
conducted by ‘Down Beat’, ‘‘Metronome” 
and ‘Playboy’. Lester Koenig recorded the 
three of them together and produced this 
satisfying and wholly delightful album. Popu- 
larity poll winners are not necessarily the best 
jazzmen but few will quarrel with the election 
of Kessel and Brown; Manne is pre-eminent 
too, but his style of playing is best suited to 
modern jazz, which limits his chances in the 
eyes and ears of the biased. Kessel is the chief 
soloist, of course, and I am constantly amazed 
by his dexterity and tremendous swing. Brown’s 
rich tone has pulsated beneath and behind most 
of the major soloists in jazz during the last ten 
years and he fits in with Kessel as well as ever; 
the two played together in the Oscar Peterson 
Trio for some time. If I have to choose a track 
from this consistently good programme, I would 
pick the version of Duke Ellington’s Satin Doll, 
played at just the right tempo and conjuring 
up the most suitable atmosphere. But I would 
prefer not to assess this abum’s value track by 
track; instead I recommend readers to hear the 
record for themselves. A.M 


Teddy Layton Jazz Band 
“Cool Traditional Jazz” 

New Orleans Hop Scop Blues: Snag It/It Makes 
My Love Come Down: Working Man Blues. 
(Parlophone 7 in. EP GEP8714—3s. plus 3s. 1$d. P.T.) 

oodness knows why this is called ‘‘Cool 
Traditional Jazz”; it’s no more than ordinary, 
pleasant, traditional-style jazz performed quite 
competently. A neat touch occurs in Snag It, 
where the solos are accompanied just by banjo 
and drums, the drums being so discreet that 
the effect is of banjo only. I like a drummer 
who is felt rather than heard. The material is 
not very fresh but the treatment is; with a few 
numbers that have not been over-recorded I 
think we’d have some music of great lg 

O.K. 


Barbara Lea 
“Lea In Love” 


Will I Find My Love Today?: We Could Make Such 
Beautiful Music Together: You'd Be So Nice To 
Come Home To: Am I In Love?: The Very Thought 
Of You: I've Got My Eyes On You/True Love: 
Mountain Greenery: More Than You Know: Ain't 
Misbehavin’: Autumn Leaves: Sleep Peaceful, 
Mr. Used-To-Be. 
(Es:uire 12 in, LP 32-063—28s. 6d. plus 11s. 1}d. P.T.) 
The fact that other critics have already 
compared Barbara Lea’s singing with that of 
Lee Wiley should be no barrier to my doing 
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the same, even though Miss Lee denies any 
striving on her part towards such a resemblance. 
But both singers, it seems to me, have the same 
simplicity of approach, both convey the same 
sense of apparent artlessness. And like Miss 
Wiley. Barbara Lea doesn’t believe in taking 
too many liberties with the songs she sings. 

Although two previous LPs by Barbara Lea 
have already appeared here (on London 
HBU1058 and Esquire 32-043), this is easily 
the best one so far. In addition to playing piano 
and alto horn, Dick Cary arranged all the 
tunes and directed the various musical com- 
binations. Other musicians on the sessions 
included Johnny Windhurst, whose toughly 
lyrical trumpet is heard on five of the tracks, 
Ernie Caceres, Garvin Bushell, Jimmy Raney, 
Osie Johnson and Adele Girard, the last-named 
that same harpist who in pre-war days played 
at the Hickory House with Joe Marsala’s 
Chicagoans. 

A singer with a style as transparent as Miss 
Lea’s (a transparency, incidentally, like that of 
a folk-singer) needs good songs if she is to 
succeed. Luckily Miss Lea’s taste is impeccable; 
according to the sleeve-note (written by 
herself) she was responsible for choosing all the 
songs on this LP. One or two are very obscure 
—Will 1 Find My Love Today, for instance, a 
very attractive song although never before 
recorded, and Harold Arlen’s Sleep Peaceful, 
Mr. Used-To-Be from the Broadway musical, 
“St Louis Woman”. Apart from True Love, a 
rather soggy performance, and some bad 
pitching in Ain’t Misbehavin’, there really are 
no dud tracks. I even enjoyed the French 
lyrics to Autumn Leaves, although I half-expected 
to hear Ray Nance’s violin sneaking in at any 
moment. C.F. 


Terry Lightfoot and his Jazzmen 
“Terry Lightfoot Plays Trad” 

Maryland, My Maryland: Snag It/Panama: The 
Martinique. 
(Columbia 7 in. EP SEG7851—8s. plus 3s. 1}d. P.T.) 

Since I’ve never heard Mr. Lightfoot’s band 
play anything else but “‘trad”’, the title of this 
EP seems extremely uninspired. The choice of 
tunes rather matches it, I’m afraid, which is 
a more serious matter. The Lightfoot style is 
rougher and rawer than either Cy Laurie’s or 
Eric Silk’s (both of which are represented here 
this month) and though its hard-hitting South- 
Side - Chicago - just - up - from - New - Orleans 
approach is quite invigorating, I would have 
preferred something a little less brash— 
especially where the brass players and the 
drummer are concerned. I feel I’ve heard all 
this before. O.K. 


Humphrey Lyttelton and his Band 

“Humph In Perspective” 
Weary Blues: Trouble In Mind: Irish Black 
Bottom: Out Of The Gallion: Struttin’ With Some 
Barbecue/In-Swinger: Big Bill Blues: Black 
Beauty: So Black And Blue: Unbooted Character. 
(Parlophone 12 in. LP PMC1070—25s. 9d. plus 
10s. Id. P.T.) 

‘“‘“Humph In Perspective” is a retrospective 
survey of the Lyttelton library by the current 
band. It is not a compilation of reissues, 
although several of the titles have been recorded 
by previous Lyttelton personnel. To my 
mind the present band (Humph, Johnny 
Picard, Tony Coe, Jimmy Skidmore, Joe 
Temperley, Ian Armitt, Brian Brocklehurst and 
Eddie Taylor) is the most successful to date 
and this record is the best representative 
collection. Unlike some of his contemporaries, 
Lyttelton has developed and changed his 
musical policy with the years until today we 
have an octet which plays extrovert jazz some- 
what in the manner of the band which Johnny 
Hodges led after his departure from the 
Ellington fold in 1951. The character of the 
group is based upon a strong obligation to the 
beat (and let it be said here that the rhythm 
section is excellent) with the soloists generally 
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performing against a background of riffs. 

Irish Black Bottom is a good example of the 
changes which have taken place since the 
first Lyttelton recording of the tune in 1949. 
In place of the conventional, jolly Dixieland 
treatment is a good swing-style arrangement 
with the front-line introducing Goodman’s 
Till Tom Special as a counter melody towards 
the end. Struttin’ With Some Barbecue, which 
Humph first recorded with Carlo Krakmer’s 
Chicagoans a dozen years ago, now bears a 
distinct resemblance to the Al Sears-Emmett 
Berry recording of Berry Well (Parlophone EP), 
with the trumpet introducing the theme over 
the ensemble. 

Eddie Harvey, late of the Don Rendell Jazz 
Six, scored Black Beauty, Black and Blue, Unbooted 
Character and Out Of The Gallion, the remainder 
being jointly arranged by Lyttelton and Coe. 
The writing suits the band and there is not a 
weak link in the chain anywhere. Humphrey 
himself sounds best on the more traditional 
numbers but his own tune, Jn-Swinger, is well 
in keeping with the present-day policy of what 
is undoubtedly one of this country’s best jazz 
groups. A.M. 


Red Mitchell 

Scrapple From The Apple: Rainy Night: I 

Of You: Out Of The Blue/Paul’e Pal: Sandu: 
Cheek To Cheek. 

(Vogue-Contemporary 12 in. LP LAC12155—27s. 6d. 
plus 10s. 9d. P.T.) 

It is not the superlative or the execrable 
which sends critics hurrying to the bottle or 
gives them stomach ulcers, merely the 
stubbornly competent, those performances 
which are well-mannered yet mediocre. That 
commonplace, applicable to any” art-form, 
entered my head once again as I listened to 
this worthy and yet remarkably dull set of 
recordings. Part of the blame must be fixed 
on Red Mitchell himself, one of the finest bass- 
players to be heard anywhere in jazz today, 
but a considerable bore when he takes too 
many solos—as he does here. The remainder 
of the guilt has to be shared between the other 
two soloists, James Clay and the late Lorraine 
Geller, for Billy Higgins, a young but very 
promising drummer, shapes up excellently. 

All the tracks were made in March, 1957, 
at a time when this quartet had a regular 
existence. The material was promising enough, 
consisting of two “‘originals’? by Red Mitchell 
—Rainy Night and I Thought Of You, a film- 
tune by Irving Berlin and themes by Charlie 
Parker, Miles Davis, Sonny Rollins and Clifford 
Brown, but the soloists muffed their chances. 
Lorraine Geller, who died only a few months 
ago, was the wife of alto-player Herb Geller 
and a very capable but unoriginal pianist, with 
limitations which become apparent on. this 
record; she seldom develops an idea, for 
instance, seeming content to string a few neat 
phrases together and leave it at that. James 
Clay certainly sounds a virile tenor-saxist, but 
in fact he does little more than reiterate what 
Sonny Rollins has already expressed rather 
more brilliantly. I really preferred him 
playing the flute (Rainy Night, I Thought Of 
You and Paul’s Pal), even if he does sometimes 
sound a bit wispy and woe-begone. FF. 


André Persiany Quartet 
“‘Persiany Meets The Vice-Pres” 

Broadway: I Cover The Waterfront/Jive At Five: 
Pepe Meets The Vice-Pres. 
(Columbia 7 in. EP SEG7845—8s. plus 3s. 14d. P.T.) 

When the French pianist André Persiany was 
in New York during 1957 he organized a 
number of recording sessions. Somé of the 
results have appeared here on the Columbia 
label already and have featured such men as 
Taft Jordan and Vic Dickenson. On this 


EP, however, Persiany is joined by the ex-Basie 
tenor saxist Paul Quinichette, and aided by 
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Wendell Marshall on bass and Ed Thigpen on 
drums. There are times when Paul sounds 
more like Lester Young than Lester himself, 
a fact which is particularly noticeable on such 
Basie material as Broadway and Jive At Five. 
Quinichette is not the first tenor saxist to become 
closely identified with a longer-established star; 
Ben Webster modelled his playing on that of 
Coleman Hawkins for many years until he 
finally emerged with an identifiable style of his 
own. I am confident that Quinichette will do 
the same, for he has all the qualities of a 
superior jazzman. Meanwhile this EP should 
satisfy lovers of easy-going, melodic jazz. 

A. 


Jimmy Wayne-Dick Garcia- 


Joe Puma 
“The Fourmost Guitars” 
Two Drams Of Soma (Jimmy ly | Quintet): I’m 
Old Fashioned (Dick Garcia-Joe Puma Quartet): 


You Stepped Out Of A Dream (Chuck Wayne Quintet): 
Time Was (Garcia-Puma): Scholar's Mate (Raney): 
Easy Living (Wayne)/Ain’t Misbehavin’ (Garcia- 


Puma): Gone With The Wind (Raney): If I 
Love Again (Wayne): 


Li'l Basses (Garcia-Puma) : 
Yesterdays (Raney). 
(H.M.V. 12 in. L PCL P1233—25s. 9d. plus 10s. 1d. P.T.) 

Some readers will argue about the nomina- 
tion of candidates for the “‘fourmost’”’ guitarists 
in jazz, and I suspect that neither Dick Garcia 
not Joe Puma would figure on many lists. 
However, this is a good showcase for the 
chosen four, in which Raney and Chuck 
Wayne emerge with top honours. Jimmy’s 
quintet includes trumpeter John Wilson on 
three tracks, while Chuck’s group has alto 
saxist Davey Schildkratu added on two. It is no 
coincidence that the best numbers are Gone 
With The Wind and Easy Living, on which 
trumpet and alto respectively are tacit. Raney 
is one of the most distinctive-sounding of the 
latter-day jazz guitarists and brings to the 
instrument a conception which combines 
elements of both Charlie Parker and Django 
Reinhart. Wayne has been heard too infre- 
quently of late, but seems to have grown in 
stature during his absence. Davey Schildkraut 
is not a poor musician but he is not in the same 
class as Wayne; his instrument appears to 
have been tuned sharp on this session. Garcia 
and Puma, aided by Dante Martucci on bass 
and Alan Levitt, drums, contribute some 
disarming drawing-room jazz which is beauti- 
fully arranged and played. 

While recommending this thoroughly 
pleasant record I must add a plea to any 
A and R man who plans a sequel. May we 
please be allowed to hear John Collins, Mary 
Osborne and Bill D’Arango in the next quartet 
of chosen guitarists? A.M. 


Howard Rumsey’s Lighthouse All Stars 


“Lighthouse At Laguna 
Witch Doctor No. 2 (The All- Stars): Round About 


Midnight (Barney Kessel with the All-Stars): M 
For Lighthouse (All- Stars): Walkin’ (Hampton Hawes 
Trio)/Blind Man's Bluff (All-Stars): Lady Jean (All- 
Stars, featuring Frank Rosolino): The Champ (Hampton 
Hawes Trio): Casa De Luz (All-Stars). 
(Vogue 12 in. LP LAC12125—27s. 6d. plus 10s. 9d. P.T.) 
Although featuring most of the Lighthouse 
Club “‘regulars’”’ at the time it was recorded 
(June 20th, 1955), this LP was not recorded at 
that club but in the Irvine Bowl, an open-air 
amphitheatre at Laguna. Rumsey’s All-Stars 
consist of Frank Rosolino, Bud Shank, Bob 
Cooper, Claude Williamson, Rumsey himself 
and Stan Levey, and it is this group which plays 
the majority of the music heard here. The best 
track is the one which features a guest soloist, 
Barney Kessel, playing Round About Midnight. 
This is a sensitive performance with the sextet 
adding a subdued accompaniment to Barney’s 
solo. Walkin’ and The Champ are virile, swing- 
ing piano solos by Hampton Hawes, backed up 
by Red Mitchell and Shelly Manne; while not 
equal in standard to Hamp’s later Trio LP 
(Vogue LAC12056) the two titles benefit from 
the “‘in-person” a 


The GRAMOPHONE 


Howard Rumsey’s Lighthouse All Stars 
“Oboe—Flute” 
Aquarium: Warm Winds: Night In Tunisia: 
Albatross: Blue Sands: Swing House/Still Life: 
Bags’ Groove: Hermosa Summer: A Bit Of Basie: 
Waikikian: Happy Town. 
(Vogue 12 in. LP LAC12146—27s. 6d. plus 10s. 9d. P.T.) 
Eight of these Bud Shank-Bob Cooper flute 
and oboe duets (with accompaniments from 
Claude Williamson, Howard Rumsey and 
Max Roach) were first released here on Vogue 
LDC146. To expand the album to twelve-inch 
proportions a further four titles— Waikikian, 
A Bit Of Basie, Swing House and Blue Sands— 
were recorded in September, 1956, with Buddy 
Collette on flute in place of Bud Shank, pianist 
Sonny Clark taking over from Williamson, and 
Stan Levey behind the drums instead of Roach. 
While I appreciate Collette’s superior flute 
work, I prefer the titles made earlier, principally 
because the tunes seem more suited to the 
delicacy of the instrumentation and partly 
because of the lighter-sounding rhythm section. 
A.M, 


Preacher Rollo and the Five Saints 
“Dixieland Ball” 
The Darktown Strutters’ Ball: Tin Roof Blues/ 
Trombonium: Ballin’ The Jack. 
(M.G.M. 7 in. EP MGM-EP682—8s. plus 3s. 13d. P.T.) 
Typical revivalist jazz, with that old-timer 
Tony Parenti blowing his clarinet huskily, 
rather as Pee Wee Russell does—a way, 
incidentally, which grates on me. Three out 
of the four numbers are treated loudly and 
unimaginatively and are of interest principally 
through being livelier to dance to than the 
average sstrict-tempo band. The fourth, 
Trombonium, is one of those fancy exhibition 
pieces which bands like Sousa’s and Arthur 
Pryor’s used to feature fifty or sixty years ago. 
It’s quite pleasant, if only because of its 
unfamiliarity. O.K. 
The Spirit of Memphis 
Negro Spirituals” 
Toll The Bell Easy: There’s No Sorrow: That 
Awful Day: Ease My Troubled Mind: Blessed Are 
The Dead: Every Time I Feel The Spirit/He Never 
Let Go My Hand: Workin’ Till The Day Is Done 
If Jesus Had To Pray: Every Day And Every Seer: 
If You — A Start To Heaven: God's Got His 
Eyes On Y 
(Parlophone 16 in. LP PMD1070—20s. Od. plus 7s. 10d. 


One day early in the 1930s four young men 
started singing on the steps outside the Mount 
Olive Baptist Church in Memphis. Soon they 
were singing inside the church and by 1935 
they were broadcasting regularly. That is how 
the Spirit of Memphis Quartet took shape, a 
group which has changed its membership over 
the years but which seems to have kept its 
passion and vitality wonderfully uncorrupted. 
Although it is difficult for any of us who live on 
this side of the Atlantic to talk about the 
relative merits of American gospel singers, as 
only a small proportion of gospel recordings 
ever reach us, I doubt whether there are many 
groups which sing better than the Spirit of 

emphis Quartet. 

I first heard this group when Vogue included 
half-a-dozen tracks by them in their exciting 
anthology of Negro Spirituals (LAE12033). 
Although the performances in this present 
collection have not taken my breath away in 
the way which that first introduction did, the 
LP is a remarkably fine one and can be recom- 
mended to anybody who collects Negro folk 
music. It should appeal to plenty of jazz 
aficionados too, for gospel singing like this uses 
the same antiphonal call-and-response pattern 
that has been at the root of most big-band jazz. 
Certainly the tension flags nowhere on this 
record; the lead is passed from one voice to 
another and a web of sound continually created 
behind and around each soloist. The singing 
is not always frenzied and driving, either; on 
tracks like Ease My Troubled Mind the grou 
achieves a gentle, almost contemplative m 

C.F. 
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“Spotlight On European Jazz” 
Vol. 1: Johnny Keating’s All Stars (Britis!. 
Lazy: gy ed Jumps: Good Life. 
(Oriole 7 in. EP EP7013) 

Vol. 2: Gosta Theselius’ All Stars Swedish 
Kreta: Brewin’ The Swingin’ 


(Oriole 7 in. EP EP70 
Vol. ta Hazy Osterwald and his Sexte: 
Wiss 

uate ke Vibes: Riding Boots/Lovely Thoughts 
e 

(Oriole Pin. EP EP7015) 

Vol. 4: Claude Bolling’s All Stars (French) 

The Most: In The Sun/The 754. plu French Beat 

(Oriole 7 in. EP EP7016—all 8s. ol us 3s. 4d. P.T.) 

These four EPs, made during the period 
December 1955 to May 1956, were recorded 
originally for the American “Bally” label. 
The titles under Johnny Keating’s name 
feature groups built around a nucleus of Ted 
Heath’s musicians, with such jazzmen as 
Don Rendell, Tommy Whittle, Ronnie Ross, 
Bill LeSage and Bob Efford added. The 
performance level is relatively high, although 
none of the soloists reaches peak form. 
Piccadilly Jumps, played by a large group with 
Dizzy Reece on bongoes, is the most uninhibited 
track and contains some exciting solos. 

Arranger Gosta Theselius’ contributions are 
designed around the solo talents of Rolf 
Blomquist (flute), Bengt Hallberg (piano), 
Lars Gullin (baritone sax), Arne Domnerus 
(alto sax) and the Norwegian tenor sax player 
Bjarne Nerem. These are the men given solo 
credit on the sleeve. In addition there is a 
good trumpet solo on Kreta and two competent 
clarinettists are featured with Gullin on 
Swingin’ Thirds. The uncredited bassist and 
drummer sound like George Riedel and 
Robert Edman. 

Hazy Osterwald’s Sextet includes the British 
jazzman Dennis Armitage on tenor sax and 
piano. Osterwald’s music alternates between 
the styles of the Goodman Sextet circa 1940 
and the Hollywood jazz clubs circa 1954. 
Quatre Mains Vibes lives up to its title and 
features Osterwald and Curt Prina on vibes. 
It is regrettable that pianist Claude Bolling 
does not play on any of the French-recorded 
titles; he was responsible, however, for all the 
arrangements and the composition of French 
Beat. Some good soloists are heard, notably 
Roger Guerin (trumpet), Martial Solal (piano) 
and three uncredited trombonists (on French 
Beat). But the best individual contribution to 
the EP comes from tenor saxist Guy Lafitte, 
heard on Jn The Sun. On this showing France 
comes out on top as the country producing the 
most extrovert-sounding jazz in Europe. A.M. 


Rex Stewart : 
“Rendezvous With Rex” 
: Tell Me More/Trade 
(V): Blue Echo. 
(Felsted_ 12 in. LP FAJ7001—27s. plus 10s. T.) 
“Smith’ $ 


*Erroneously listed on the sleeve as Danzon 

Apart from Willie ‘“‘The Lion” 
decorative piano playing, the music on this LP 
—yet another in Stanley Dance’s mainstream 
series—struck me as frustrating. Either Rex 
Stewart had a couple of off-days or else he has 
lost a good deal of his technique and vitality: 
nowhere on this record does he give any real 
hint of the dynamic quality which animated his 
work with Fletcher Henderson and Duke 
Ellington. Most effects in his ‘oire pop 
up at least once—the strangl half-valve 
technique; the bright, brassy tone: the cocky, 
strutting phrases—but none of them sounds 
either convincing or exciting. 

Three of the tracks—Pretty Ditty, Trade 
Winds and Blue Echo—are performed by 4 
septet consisting of Rex, Hilton Jefferson, 
Garvin Bushell (playing bassoon and clarinet), 
Dick Cary, Everett Barksdale, Joe Benjamin 
and the drummer, Mickey Sheen. Most of 
this music is too coy for my taste, Barksdale 
sounding far too tricky and Jefferson once more 
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Capert’s, Cheice in a World of Sound 


I am a Hi-Fi enthusiast and a Manufacturer in that order. As the founder of 
Sound Sales about 28 years ago, I realised that there was a market for Equip- 
ment which would give the impression of realism under domestic conditions, 
an idealistic project which could only be attained by actually manufacturing ; 
the mere assembly of proprietary articles would never give the results we wanted. 


Many of the old hands who shared this view are still with us and today 
we enjoy world markets for Hi-Fi Equipment. This is a fact well known to 
the old hands, but with the ever-increasing interest in High-Fidelity reproduc- 
tion there are many newcomers who do not realise that we are a designing 
and manufacturing concern, making our own chassis, transformers, chokes, 
etc., together with our famous Auditorium Speaker right down to the magnet. 


They are probably not aware of the fact that over the past quarter of a 
century thousands of Equipments have left our factory and many built in 1935 
are still giving first-class service. These include large quantities of Amplifiers 
to the B.B.C., and over 7,000 Equipments and countless loudspeakers to 
Educational Authorities and well over a million Transtormers and Chokes 
for the Services during the war period. 

We think we are entitled to use the phrase “Experts Choice in a World of 
Sound”, since we have all the facts to prove the truth of this statement and 
as the industry turns its attention to Stereophonic reproduction we are produc- 
ing Stereophonic Equipment with renewed enthusiasm, bearing in mind that 
just Stereo is not good enough, only High Fidelity Stereo reproduction which 
will uphold the standard set by our famous Tri-Channel which will again be 
heard during the Audio Fair, together with the latest Stereo Equipment, is 
good enough. 

We look forward to this Audio Fair as a meeting place where we shall see 
our old friends from all parts of the world and, we hope, make many new friends. 


Below 1s a preview of some of the Equipment which we know will interest 
you and help you to enjoy better listening during 1959. 
R. N. WELLINGTON, 


Managing Director, Sound Sales Ltd. 


Costing only £20 10s. each or £37 per matched pair Stereo, the secret 
of the Phase Inverter Speaker is the Laboratory built Dual Suspension 
Auditorium Unit weighing no less than 11} lb. If you have not heard a 
Phase Inverter Speaker a new and pleasurable experience awaits you. 


The new A-Z Tone Control Units combine styling and technique 
together with ease of installation which is the result of long term 
specialisation. 

From top to bottom of the illustration we have the WIDE RANGE 
HIGH GAIN TONE CONTROL UNIT with transistor input specially 
designed for the latest U.S.A. and British pick-ups available in Mono’ or 
Stereo form. Then the latest MARK III TONE CONTROL UNIT 
available with the 10 watt MARK IIT AMPLIFIER at £25. Similar in 
appearance is the latest STEREO CONVERTER for converting existing 
equipment to Stereo followed by the latest 108 mc/s SELF POWERED 
SYNCHROLOCK F.M. Unit and finally the PRECORD PROFES- 
SIONAL TAPE RECORDING AMPLIFIER again self powered for use 
with Wearite or Truvox Tape Decks—all by the makers of the world 
famous TRI-CHANNEL EQUIPMENT. 


Both the new Mark III Amplifier and the 108 F.M. Synchrolock Unit 
have been awarded approval by the Council for Industrial Design. The 
F.M. Unit will be displayed at the Design Centre . . . further evidence of 
experts’ choice. 


SOUND SALES LTD 


WORKS & ACOUSTIC LABORATORIES 
WEST STREET, FARNHAM, SURREY, ENGLAND 
TRADE SUPPLIED FARNHAM 646/-2-3 

U.S.A. + CANADA PARIS ITALY NEW. ZEALAND + SINGAPORE, Etc. 
ESTABLISHED 1931. POSITIVELY NO CONNECTION WITH ANY OTHER FIRM USING THE NAME SOUND 
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suggesting a lusher version of Benny Carter. 
The Carter influence is particularly strong in 
Blue Echo, its harmonies arid changes very like 
those of Just A Mood, a tune Carter wrote for 
Willie Lewis’s orchestra before the war. 

On the remaining tracks Rex is heard with 
trombonist George Stevenson, Haywood Henry 
(playing clarinet and baritone sax), George 
Kelly, Willie ‘‘The Lion’ Smith, Leonard 
Gaskin and Arthur Trappier. Kelly, alas, is 
a tenor-player who has little taste and not too 
much technique: his solos here are strident and 
vulgar. The other musicians play pleasantly 
enough, the group often achieving an ensemble 
sound close to that of a pre-war Ellington unit. 

C.F. 


Billy Taylor 
“The New Billy Taylor Trio” 


There Will Never Be Another You: Sounds I Re od 


Night: The More I See You: Will You Still Be 
Mine?/Round About Midnight: There’s A Small 
Hotel: I Never Get Enough Of You: Titoro. 

(H.M.V. 12 in. LP CLP1231—25s. 9d. plus 10s. 1d. P.T.) 


“Introducing Ira Sullivan”’ 
So In Love: Imagination: Strolling: They Can't 
Take That Away From Me/Leslie’s Gauge: In A 
Mellow Tone: You Don’t Know What Love Is. 
(H.M.V. 12 in. LP CLP1236—25s. 9d. plus 10s. 1d. P.T.) 

The “new” Billy Taylor Trio comprises 
pianist Taylor with Earl May on bass and 
Ed Thigpen, drums. As usual, Billy turns in 
tasteful and thoroughly professional perform- 
ances on every track, his only failing being a 
lack of emotional depth. The level tends to 
remain the same throughout. On the credit 
side, however, must be placed the sensitivity 
with which the ballads are played, a sensitivity 
reflected both in melody and harmony. Round 
About Midnight is a particularly satisfying 
performance. 

The second LP “introduces” the Chicago 
multi-instrumentalist Ira Sullivan, although, 
in fact, Sullivan was heard playing tenor sax 
with the Jazz Messengers on one track of a 
Rita Reves LP which Philips issued some months 
ago. Here he plays trumpet on five titles, 
tenor sax on Jn A Mellow Tone and alto sax in 
They Can’t Take That Away From Me. The last 
is the least successful track: like too many of 
his contemporaries, Sullivan’s alto playing’ is 
too much in the Parker tradition to have any 
individuality. On the two other instruments, 
however, he is a talented soloist. The main 
influence upon his trumpet playing seems to 
have been Clark Terry, if Leslie’s Gauge is 
anything to go by. Although he has not fet 
reached either maturity or an_ all-round 
instrumental command, Sullivan exhibits an 
exciting potential which may easily develop 
into an outstanding talent. He plays tenor sax 
in the style of Sonny Rollins and it is regrettable 
that only one example of his work on this 
instrument is included, for Jn A Mellow Tone 
is a fine performance. Significantly enough, 
the Taylor Trio swings more on this LP than 
on the other one and Billy’s keyboard accom- 
paniment is excellent. M. 


“Two By Two” 

That’s A Plenty: Perdido(Kai Winding’s Birdlanders): 
How High The Moon: Battle Of Blues (Dizzy Gillespie 
and the Cool Jazz Stars). 

(M.G.M. 7 in. EP MGM-EP681—8s. plus 3s. 14d. P.T.) 


Hearing That’s A Plenty, an anthem almost 
sacred to Dixielanders and Chicagoans, per- 
formed by Howard McGhee, Kai Winding, 
Eddie Shu, John Lewis, Percy Heath and 
Kenny Clarke strikes me as pleasingly bizarre. 
Yet once the novelty has worn off it becomes 
clear that neither this track nor Perdido contains 
much music of consequence, apart from 
Winding’s rather lanky trombone solos and 
some economical piano work by John Lewis. 
The two Gillespie items make a startling 
contrast to this tasteful docility, even if thev are 

mainly notable for flambovant but electrifving 
trum pet-playing by Dizzy himself. Don Elliott 
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on mellophone, tenor-saxist Ray Abrams and 
a rhythm section comprising Ronnie Ball, Al 
MckKibbon and Max Roach provide a sober 
but adequate backing. Bizarrerie returns, 
however, in Battle Of Blues, which contains a 
series of slightly erratic trumpet exchanges 
between Dizzy, Don Elliott, Jimmy McPartland 
and Dick Cary. 

All these tracks, recorded sometime between 
1952 and 1953, were originally issued in this 
country on one or other of two M.G.M. LPs 

—‘Hot Versus Cool” (D115) and ‘Dixieland 
Versus Birdland” (D130). C.F. 


Tommy Watt and his Orch 
“It Might As Well Be Swing” 

Won't You Come Home, Bill Bailey?: Easy Street: 
Going To The County Fair: Beaulieu Beef: Poor 
Little Rich Girl: Medley (Lullaby Of The Leaves: 
It Miecht As Well Be Spring: September Song): 
I'll String Aloné With You/The Moon Was Yellow: 

e Piper’s Son: Scooter Brain: Vibe Rations: 
Five Foot Two, Eyes Of Blue: Medley (My Heart 
Stood Still: Zing Went The Strine¢s Of My Heart: 
My Heart Belongs To Daddy): Rock Bottom. 
—— 12 in. LP PMC1068—25s. 9d. plus 10s. 1d. 

) 


About three years ago pianist Tommy Watt 
formed a big band solely for recording and 
broadcast purposes. Its personnel has included 
many well-known jazz and session men; on 
this LP, for instance—Tommy’s first—such 
musicians as Bert Courtley, George Chisholm, 
Tubby Hayes, Bob Efford, Ronnie Ross and 
Phil Seamen may be heard in short solo 
passages. The policy of the band leans towards 
the crisp, clean sound of Les‘ Brown and Ray 
Anthony with occasional overtones of Sauter- 
Finnegan. Solos are in the minority, but the 
attack and zeal of the ensemble is an exhilarat- 
ing experience. Tubby Hayes is featured on 
tenor sax in Beaulieu Beef and on vibes in 
Vibe Rations. The two medlevs are played by 
Watt himself on piano, celeste and what 
Winifred Atwell calls her “‘other piano’’, with 
just rhythm accompaniment. While not a 
record of great significance as jazz, it is, never- 
theless, satisfving to know that this country can 
produce a studio band of such instrumental 
competence. A 


“Great Jazz Brass” 

Rockin’ Chair onis Armstrone. All Stars) {V): 
Barnacle Bill The Sailor (Rix Beiderbecke with Hoaey 
Carmichael’s Orchestra) (V): Buckin’ The Blues 
(Buck Clavton with Esquire All-American Award 
Winners): Tin Easy Blues (Tones and Collins Astoria 
Hot Eicht. featurine Tee Collins): Bublitchki (Ziezy 
Elman orchestra): Peckin’ (Renny Goodman Orchestra, 
featuring Yarrv Tames\/Lullaby of Birdland (T. T. 
Johnson and Kai Winding): I’ve Found A New Baby 
(New Orleans Feetwarmers, featuring Tommy I adnier): 
Jumny Nerves (Winev Manone Orchestra): Freakish 
Lisht Blnes* (King Oliver Orchestra): That Da Da 
Strain (Mueesy Snanier Ragtime Band): 
Serious Thine (Eddie Condon Orchestra, featuring Jack 
Teagarden) (V). 

(Camden 12 in. LP CDN112—19s. 93d. nlus 7s. 84d. P.T.) 
*Erroneously listed as New Orleans Shout on the label 
and sleeve. 

While it’s nice to see such items as Tip Easy 
Blues, Freakish Light Blues (more of that anon), 
I’ve Found A New Baby and That’s A Serious Thing 
becoming generally available, I querv the 
wisdom of issuing anthologies of this kind. 
Although jazz collectors’ tastes get more catholic 
every dav, I doubt if there are all that many 
who can wax equally enthusiastic over the tracks 
bv Bix Reiderbecke, Jav and Kav, Ziggv Elman 
and King Oliver, for the sad truth is that these 
are by no means outstanding performances by 
these particular artists. How much better it 
would have been to issue EPs containing four 
titles bv the same group: Maple Leaf Rag. Lay 
Your Racket and Shag, for instance, as well as 
I’ve Found A New Baby, or the complete set of 
recordings by the Astoria Hot Fight. Never- 
theless, when all my carping is done, this remains 
a verv reasonablv priced LP, and it is good to 
see R.C.A; paving some attention to the needs 
of the jazz public. 

I reviewed the Armstrong track when it 
appeared on a “‘Gold Standard” EP last month; 
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it is a pleasant piece of badinage between Louis 
and Teagarden but contains no more than about 
sixteen bars of trumpet-playing. Barnacle Bill 
has been prudishly withheld from British 
collectors ever since 1930, just because Joe 
Venuti slipped the Pygmalion adjective into the 
lyric; Bix, as it happens, is far from being at his 
best on this novelty number, but there is an 
exciting clarinet solo by Benny Goodman. 
Buckin’ The Blues must contain some of the poorest 
trumpet playing Buck Clayton has ever put on 
record; the only thing which impresses here is 
the work of the guitarist, John Collins. Tip Easy 
Blues, recorded in New Orleans in 1929, has 
ravishing playing by Lee Collins and Sidney 
Arodin, the latter a relatively obscure but very 
gifted white clarinettist. Perhaps the best music 
in Bublitchki comes from Jess Stacy’s piano, 
which cuts right through the ensemble passages, 
while Peckin’ must be one of the most wooden 
performances ever recorded by the Goodman 
orchestra. Although Jay and Kay are below 
form in Lullaby of Birdland, I’ve Found A New Baby 
features some typically passionate playing by 
Sidney Bechet, playing which rather over- 
shadows Tommy Ladnier’s trumpet work. 
Wingy Manone blows a robust, four-square 
trumpet lead and Chu Berry plays booting tenor 
sax on Jumpy Nerves, a tune which uses the riff 
variously known as Hot And Anxious, Tar Paper 
Stomp and In The Mood. Muggsy Spanier and 
pianist George Zack are at their most dynamic 
in That Da Da Strain, while That’s A Serious Thing 
contains mellifluous singing and trombone- 
playing by Jack Teagarden, biting trumpet work 
from Leonard Davis and a good piano solo by 
Joe Sullivan. 

I’ve left the King Oliver track until the end 
because it requires some special comment. 
When I first played it I felt that something was 
wrong; the trumpet solo, for a start, seemed 
too incisive, quite unlike the mellow sound I 
expected. So I turned to that useful mono- 
graph, “King Joe Oliver”, by Brian Rust and 
Walter Allen, and there discovered that the 
solo routine listed for New Orleans Shout—the 
title on the label and sleeve—bore no resem- 
blance to the music I could hear. The next 
morning I telephoned Brian Rust and asked 
his opinion. As soon as he had listened to the 
record he became quite emphatic. “‘It’s not 
New Orleans Shout at all’, he declared, “‘but 
Freakish Light Blues, a title from the session 
which produced The Trumpet’s Prayer and Call 
Of The Freaks. King Oliver doesn’t even play 
on the track—it’s Louis Metcalfe instead. I’m 
quite sure, because Metcalfe himself told me 
he played the trumpet part on this recording; 
it seems that Oliver was having trouble with 
his teeth at the time’’. All that needs to be 
pointed out, then, is that this is quite a good 
Oliver recording, with excellent solos from 
Charlie Holmes and J. C. Higginbotham as 
well as Louis Metcalfe. C.F. 


‘Recorded In New Orleans” Vol. 2 
Gallatin Street Grind: Sweet Substitute: Every- 
ly Loves My bee f (V) (Johnny Wiggs’ New Orleans 
Music): Gettysburg March: In Gloryland: Bill 
Bailey (V) (Eddie Pierson’s Band)/Alabamy Bound: 
Zero: Struttin’ With Some Barbecue (Santo Pecora 
and the Tailgaters): My Old Time Sweetheart: 
Doodle Doo Doo: Dixie Bug (Armand Hug’s Trio). 
age ext e Jazz 12 in. LP LAG12141—27s. 6d. plus 


"hae of the leading white bands recorded in 
New Orleans during 1956 are presented here, 
displaying a variety of material and styles. 
Easily the most pleasing to my ears are the 
Wiggs band and the Hug Trio. The Wiggs 
unit is mellow and supple, with that veteran 
O.D.J.B. trombonist, Emile Christian, still 
blowing fine jazz; the Hug Trio manages to be 
quiet and yet subtly exciting, now plaving in 
the Waller manner, now — like Morton. 
The Pierson group, raw and ragged, play like 
an amateur brass band. Pecora’s Tailgaters 
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try to sound modern, even using sustained final 
chords @ la Glenn Miller; Pecora himself is an 
adequate soloist, but the general character of 
the band is edgy and not as relaxed as that of 
the Wiggs’ group. Nevertheless this is really 
a rather interesting LP. O.K. 


IN BRIEF 


Claire Austin. ‘“‘When Your Lover Has Gone.” When 
Your Lover Has Gone: Can't We Talk It Over: My 
Melancholy Baby: I'll Never Be The Same: Lover, Come 
Back To Me[The House Is Haunted: I'm Thru’ With 
Love: Someone To Watch Over Me: Come Rain Or Come 
Shine: What Is This Thing Called Love? (Contemporary 
12 in. LP LAC12139—27s. 6d. plus 10s. 9d. P.T.) 

Claire Austin reminds me very much of Lee Morse, a 
singer who attained much popularity in the late 1920s 
and early 1930s. Her voice is rich, deep and wide, 
although she occasionally pitches a little carelessly: 
oddly enough there are also moments—in Lover, Come 
Back To Me, for instance—when her phrasing reminds 
me of Billie Holiday, but those are fairly rare. An earlier 
LP (Good Time Jazz, LDG185) presented Miss Austin 
singing blues; here she performs songs of unrequited love, 
aided by admirable trumpet-playing from Bob Scobey 
(who sounds rather like a latter-day Bunny Berigan) and 
excellent work by Barney Kessel, Stan Wrightsman, 
Morty Corb and Shelly Manne. With the exception of 
Lover, Come Back To Me (which was recorded in February, 
1956), all the tracks date from the spring of 1955. On the 
whole this is a pleasant and unpretentious LP. My only 
real criticisms are that Miss Austin lacks quiddity and 
that she begins to sound a little monotonous by about 
halfway through the second side. C.F. 


Joe Daniels’ Jazz Group. “Party Time In Dixieland.” 
High Society: At The Jazz Band Ball: Muskrat Ramble: 
Me Blues: The Onions: Riverboat Shu ffle/ Alexander's 

‘agtime Band: Sweet Georgia Brown: Is It True What 
They Say About Dixie?: Who's Sorry Now?: Dixie's 
Land: Jeepers cope. (Parlophone 7 in. EP GEP8705 
—8s. plus P.T 

Party music indeed! All the tracks have previously 
appeared on 78s (R4112, R4236 and R4378 in 1955, 1956 
and 1957 respectively) and they are jolly, inconsequential 
and crisply cooked morsels which put to shame much 
of the introspective slop and “Bright Old Things” stuff 
that I’ve had to endure lately. O.K. 


Barry Galbraith. “Guitar ~<A The Wind.” Bull 
Market: Portrait of Jennie: Judy's Jaunt: Nina Never 
Knew: Walking: A Gal In Calico/I Like To Recognise 
The Tune: Any Place I Hang My Hat Is Home: Love Is 
For The Very Young: Holiday: Ya’ Gotta oy Rhythm: 
What Am I Here 12 in. LP LAT82738— 
27s. plus 10s. 64d. P 

Flutes and eben share the limelight with Barry 
Galbraith’s guitar on this LP, one of a series 
entitled “Mood Jazz In Hi-Fi”. Fast tracks alternate 
with slow ones and the general effect is pleasing but 
evanescent. Apart from Galbraith himself, who orms 
tastefully although unexcitingly, soloists include Bobby 
Jaspar (on flute), Urbie Green and Eddie Costa. C.F. 


Georgie’s Varsity Five. ‘Jazz 'n Razz-me-Tazz.” 
Temptation Rag: Black And Blue: Turkish Towel: 
When My Sugar Walks Down The Street: I've Been 
Floatin’ Down The Old Green River: Diga Diga Doo: 
Aggravatin’Papa|/When You're Smiling: I Can't Believe 
That You're In Love With Me: Five Foot Two, Eyes Of 
Blue: Doin’ The New Low-Down: Ain't She Sweet? 
Everything Is Hotsy-Totsy Now: Dill Pickles. (Vogue 
12 in. LP VA160128—25s. 3d. plus 9s. 10$d. P.T.) 
Hardly jazz as the connoisseur understands it, this 
record would make any other critic but myself co) 
screaming out of the room in search of something “cool”. 
Definitely one for the middle-aged who sigh for the 1920s. 
Mannie Klein, a trumpeter who started recording as a 
youth in that wonderfully crazy era and still seems to be 
going strong, is the only front-line voice to be heard; he 
is supported by a beefy tuba, an umpty banjo and the 
usual jangly piano and tap- -box drums. Amusing to put 
on at a party. O.K. 


Pat Healy. ‘Just Before Dawn.” Don’t Ever Leave Me: 
Easy Come: Siren Song: Every Time: I'm A Dreamer, 
Aren't We Ali?: Boys And Girls/Naughty But Nice: 
Isn't It A Pity: You Never Knew About Me: When I 

Fall In Love: Nobody Else But Ps 12 in. LP 
VA160131—25s. 3d. plus 9s. 10}d. P 

Pat Healy's style of singing could 5 summed up by 
the title of her second song—Easy Come, Easy Go. She 
recorded this LP for World-Pacific soon after making her 
first really professional appearance—on a West Coast 
TV show, “Stars of Jazz”. It reveals her as a tasteful 
but rather impassive singer. 


Lonnie Johnson. ‘“Lonnie’s Blues (No. Drunk 
Again: Working Man's Blues/Jelly Roll Baker: To- 
morrow. (Parlophone 7 in. EP GEP8693—8s. plus 
3s. 1$d. P.T.) 

This is about the best of the EPs by Lonnie Johnson 
which Parlophone have given us during the past year. 
For a start, it contains only one inferior track—To- 
morrow, a rather weepy ballad; the other three are all 
blues, sung softly and smoothly but quite effectively. 
Jelly Roll Baker is a lively, prancing affair, but Working 
Man's Blues and Drunk Again are—as the sleeve-note 
aptly puts it—disenchanted little soliloquies. F. 
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DELETIONS—PHILIPS 


COMPILED By F. F. CLOUGH & G. J. CUMING 


Another list of records which are about to be 
withdrawn from the catalogue has arrived, this 
time from Philips; all the following records will 
cease to be available after February 28th, 1959, 
along with a further long list of Pop. and Jazz 
discs, both LP and 78 r.p.m., for which we have 
no space. 

The present list contains only a few items of 
very particular interest, but these few are 
certainly deserving of close consideration by 
interested collectors, as they seem highly 
unlikely to see a new recording or even reissue 
in a different guise. We understand that, with 
a very few exceptions, the present list is entirely 
dictated by commercial considerations, and 
presumably is not just a gambit in the con- 
tinuing search for novelty, even if only of label 
or speed; it is bluntly that these records do not 
sell. At the top of the list for special consider- 
ation, therefore, would come the Stravinsky 
works under the direction of the composer— 
historical documents, these. The Ljubljana 
Opera recordings of Prokofiev and Moussorgsky 
operas are also interesting exotica, and if not to 
the highest standards of bel canto. they are 
nevertheless interesting and enjoyable; in like 
class would be Janacek’s From the House of the 
Dead and the Honegger Christmas Cantata. Some 
of these works have been in the catalogue for 
well under two years, and one would really 
doubt whether the market can have been fully 
tested in that period, for works of such obviously 
restricted appeal. Even more inexplicable is the 
deletion of the Budapest Quartet Mozart 
records, the newest disappearing disc having 
been current less than a year, in effect 
only just now issued: perhaps new recordings 
of these are projected; of course, there are other 
acceptable recordings of these works, and we 
cannot help feeling that the Budapest readings 
are only in temporary eclipse; so too with the 
Beecham recordings of Tchaikovsky, Balakirev 
and Dvofdk—better versions may be in the 
offing, even if these particular versions do not 
see reissue. 

Works which are less likely to remain current 
are the Marouf Ballet Music, the Wolf String 
Quartet, the collection of Modern piano music 
by Skolovsky on NBL5025 (although there are 
other versions of the Bart6k), the J. C. Bach 
works (and perhaps the Haydns) conducted by 
Sacher, and in lighter vein, the Boccaccio 
“Highlights”, worth preserving by collectors of 
Viennese music. The Cantelli-directed Vivaldi 
is the only example of his work with the New 
York Orchestra in our catalogues. Only the 
duet items in the two Casadesus discs of Ravel 
piano works are unique, but their general 
quality would make them hardly inferior to the 
more celebrated Gieseking readings, even apart 
from this small “‘bonus’’. Although the Brahms 
Zigeunerlieder, sung by H. Zadek on SBR6208, 
have at present no alternative version, it is 
probably only a matter of time, and the present 
version was not well received in A.R.’s review. 
On the other hand, the Mozart Concert Arias 
on ABR4054 might be worth a thought, despite 
a rather lukewarm review by A.P.; other 
Mozart Centenarv edition items now vanishing 
are the Masonic Music and two violin sonatas, 
from which it would appear that even the most 
cherished and publicised projects are not 
exempt from the inexorable laws of economics. 
The Mahler Symphony is reissued this month 
in an improved transfer on ABL3222. 

In the list which follows: ¢ denotes the only 
recording commercially available in England; 
§ that the same recording remains available in 
different form. 


J. C. BACH 
tABR4029—Clavier Concerto, Op. 7, No. 5 
Leonhardt, VSO—Sacher 
tABR4029—Sinf. Concertante, A ma. Soloists, 
VSO—Sacher 


ABR4005—Syms., Op. 18, Nos. (t)1 & 4 
VSO—Sacher 


J.S. 


BACH 
ABL3136/7—Orch. Suites 1-4 ACO—v. Beinum 


BALAKIREV 
ABL3047—Thamar 


RPO— Beecham 

BARTOK 
ABL3090—Concerto for Orchestra PaO—Ormand\ 
NBL5025—Piano Sonata (1926) Z. Skolovsky 


BEETHOVEN 

SBR6206—Ah! perfido G. Brouwenstein (sop.) 
§SBR6218—Coriolan Overture RPO—Beecham 
ABR4047—Pf. Concerto 3 C. de Groot, VSO—Otterloo 
ABL3032—Pf.Concerto5 C. de Groot, HPO—Otterloo 
ABR4046—Pf. Sonatas 2 & 23 R. Casadesus 
§ABL3031—Symphony 8, F ma. BPO—v. Kempen 

§ABL3030/1—Sym. No. 9, “Choral” 
Soloists, HPO—Otterloo 


BERG 
tNBL5025—Piano Sonata, Op. 1 


Z. Skolovsky 
BERLIOZ 
NBL5028—Romeo & Juliet, Orch. excerpts 
N YPSO— Mitro poulos 
BOCCHERINI 
§SBR6218—Overture, D major RPO— Beecham 
BORODIN 
ABL3079—Sym. No. 2, B minor 
NYPSO—M itropoulos 


RAHMS 

ABL3121—Horn Trio, Op. 40 
Jones, Schneider, Horszowski 

ABL3122—Pf. Quartet 2, Op. 26 C. Curzon, Budapest 

ABL3020—Sym. 2, Op. 73 F~ 

SBR6218—Trasic Overture 


RPO— Beecham 
tSBR6208—Zigeunerlieder, Op. 103 H. Zadek (sop.) 
BRUCKNER 

ABL3086/7—Symphony 8, C mi. ACO—v. Beinum 
CHOPIN 

ABR4042—24 Preludes, complete. C de Groot (pf) 
CORELLI 

ABR4014—Conc. Grosso, Op. 6, No. 8 

V SO—Pritchard 

DEBUSSY 

SBL5200—Piano recital (part §) H. Henkemans 
DVORAK 


SBR6208—Gypsy Songs, Op. 55 ’ 
H. Zadek (sop.) in Ger. 
ABR4052—Pf. Concerto, G mi., Op. 33 


Firkusny, Szell 
NBR6010—Slav. Rhapsody 3 HPO—Dorati 
ABL3047—Sym. Variations, Op.78 RPO—Beecham 
GERSHWIN 
NBL5020—Porgy & Bess, Sym. picture 
NYPSO—Kostelanet: 
GLUCK-SCHERCHEN 
NBL5031—Flute Concerto, G ma. 
a er, — Paumgartner 
GOUNOD 


NBR6000—Faust, Ballet Music Paris Op.—Fourne 


HANDEL 
ABR4014—Conc. Grosso, Op. 6, No. 12 
mas VSO—Pritchard 


YDN 
+tABL3075—Symphonies 53, D; 67, F VSO—Sacher 


HINDEMITH 

NBL5025—Piano Sonata No. 2 Z. Skolovsky 

a der Maler, Sym.; Concert Music, 
Op. PaO—Ormandy 


HONEGGER 
{NBR6O26— Christmas Cantata 
M. Roux, Lamoureux—Sacher 


JANACEK 

+tABL3119/20—From the House of the Dead 
Netherlands Opera—Krannhals 

KODALY 


NBR6009—Galanta/Marosszek Dances WSO—Morait 


LEHAR 
NBR6036—Land of Smiles/Paganini Sels. Sandauer 
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State here 
YES or NO 


| 
| 
| 
| 
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If NO we will send you full 
particulars of our amplifiers. 


and 
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if YES we will make sure we 
have your name on our mailing 
list for details of our new stereo 


amplifiers and future products. 


NAME ........ 
ADDRESS 


Leak amplifiers were the first in 
the world to be marketed with a 
distortion content as low as 
0.1%, a claim received with 
incredulity in 1945 but which 
was subsequently confirmed by 
the National Physical Laboratory 
and has since become an accepted 
world-wide standard. 


LEAK amplifiers are the choice 
of professional engineers such as 
the B.B.C. (over 500 delivered), 
the South African Broadcasting 
Corporation (600), ITV and many 
other Commonwealth and over- 
seas broadcasting and TV systems, 
who use them for transmitting 
and/or monitoring (quality check- 
ing) the broadcasts to which you 
isten. 


Also many of the gramophone 
records you buy are cut via 
LEAK amplifiers. This accept- 
ance by professional audio en- 
gineers has led to a demand for 
Leak equipment from music- 
lovers throughout the world. 


... the First Name 


LEAIK 


in High Fidelity 


From long experience and by 
extreme attention to design details 
during development work on the 
pre-production models, we enable 
our craftsmen to achieve a high 
output per man-hour. The labour 
costs thus saved offset the in- 
creased costs incurred for high- 
grade materials, components and 
finishes, and this, together with 
quantity production (made 
possible only by a world-wide 
market) explains how quality 
products may be sold at reason- 
able prices. 


LONDON, W.3. ENGLAND 


Telephone : SHEpherds Bush 1173/4/5 


H. J. LEAK & CO. LTD., BRUNEL ROAD 
WESTWAY FACTORY ESTATE, 


Telegrams : Sinusoidel, Ealux, London 
Cables : Sinusoidal, London 


Ask your dealer for a demonstration of LEAK equip- z 
ment including the NEW POINT ONE STEREO ; 


pre-amplifier and STEREO 20 power amplifier. ie 
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= MAI 
Model Ss23 Stereophonic Bowi Unit 
we 4 High MAS 


cost—performance to match a good ex isting poner Ster: ophonic Bowl Unit Model 
$.23 has uniform radiation through 360° in the horizontal plane, and :s so compact (6?" MEE 
high x 8}" dia.) that no problem A. in siting it in the optimum position in an ABI 
room. Full use is made of the existing loudspea. er system (e.g. Sherwood, Axiom 15/: 

Axiette etc.) which carries both channels below 300 c/s. and one chann.! above 300 c/s. 
The other channel above 300 c/s. is handled by the S.23 unit. If two S.23 units are used, MOL 
then the existing system need only pertorm well in the bass iter, as it w lil simply tABI 
be called on to reproduce the combined signal below 300 c/s. A separate filter unit is 
aa to perform the to ~<d frequency mixing, isolation and division, and will 


one or two MOzZz 
tABF 
ABR 
Axiom 40 tABL 
NBL 
For all High Fidelity applications demanding the utmost in performance from a s 
unit, the choice of an Aniom 400 (12" “) cannot be bettered. Incorporating all the outstan: ABL 
features of the famous Axiom 300 (Aluminium voice coil, t diap s with plastic ABL 
terminations, hanical crossover, cast chassis etc.) it has, in addition, an ABI 
Pr even more — magnet assembly, produc a flux density of 17,500 gauss, and a total ABL 
- flux of 195,000 maxwells on the |?” diameter pole. permits a maximum power ABL 
capacity of 20 watts with very low distortion, and superb control of ents. ABR 
Frequency range: 30-1/6,000 c/s. 
Enclosure volume required ; 7,800 cubic inches, with Acoustic Resistance loading (ARU.172). = 
Goodmans High Fidelity Loudspeaker 
Manudl, whieh contains full inform- He 
ation on Goodmans High Fidelity pro- 
ducts, free on request. 
..-Europe’s largest Manufacturers = 
and the World’s largest Exporters 
of High Fidelity Loudspeakers war 
GOODMANS INDUSTRIES LIMITED 
WEMbley | 200 (8 | Grams: Goodaxiom, Wembley, land 
AXIOM WORKS, WEMBLEY, MIDDLESEX RABA| 
tNBR6 
RAVEI 
ABL3 
ABL3I 
ABR4 
ABR4 
RIMSK 


develop by designers who, as you know, have 
successfully epecisliced for years in making first-class 
er at g ly modest prices. 
Now Volmar prove the same can be done for stereo ee en bane 
with their ‘Solent’ reproducer and two “Vivesonic’ TA/MK.11 Motor & Stereo P.U. gns. 
loudspeakers. The bly is easily acc d: " 
in the home and will provide standards of reproduc- 
343 watts + 2db 15-15,000 c/s tion from both stereo and single-channel records x 6” Unit | & 
e + , surpassed only by equipment costing much more than Sy x 93° x 8)” with gns. 
@ Generous negative feed back the 45 gns. you need to become a Volmar owner, 
@ Stereo balance and ganged tone and The unobtrusively styled cabinet work will take its eee eee ee ee ee ee ee em 
volume controls place comfortably in almost any furnishing scheme. » 
e PI ont P ’ Go and hear Volmar for yourself. Its vivid, spacious | Please send by re vom n descriptive leaflet of 
, sing recorce reproduction lets you hear with a sense of seeing, I! Volmar Stereophonic Equipment. 
@ VOLMAR GUARANTEED PRODUCTS and it is a challenge no music-lover can overlook. ' 
| 
From leading stockists throughout the country. Ask fora 
demonstration. 
VOLMAR LTD., 141 HIGH ST., BRENTFORD, MIDDLESEX 
G/Jan 
ail 


THE CHALLENGE FROM 
VOLMAR 


IN STEREO 
REPRODUCTION 


Volmar Vivasonic Equipment emerges as an ideal 
pattern of stereo for the home. It is the logical 
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MAHLER 
jABL3044—Symphony No. 1, D ma. NYPSO—Walter 


MANFREDINI 
ABR4014—“Christmas” Symphony, C ma. 
VSO—Pritchard 


MASCAGNI 
ABR4000/1—Cavalleria Rusticana, Complete 
Harshaw, Tucker, Guarrera, etc. 


MEHUL 
ABR4056—§Timoléon, §Jeune Henri, & tTrésor 
supposé, Overtures RPO—Beecham 


MOUSSORGSKY 
tABL3148/9—Sorochintsy Fair, Complete 
Ljubljana Op. 


MOZART 
tABR4054—Concert Arias (K.316, 383, 418, a 


ABR4053—Operatic Arias (part §, part ft) 


L. Simoneau (ten.) 
tABL3022—‘“Masonic Music” 
Chorus, VSO—Paumgartner 
NBL5031—Andante, Fl. & orch., K.315 


Barwahser, VSO 
ABL3143—Pf. Concerto, K. 271 
C. Haskil, VSO—Sacher 
ABL3143—Rondo, A ma., K.386 VSO—Paumgariner 
ABL3018—String Quartets, K.387,421 Budapest Qtt. 
ABL3172—String Quartets, K.499,575 Budapest 
ABL3173—String Quartets, K.589, 590 Budapest 
ABR4028—Violin Sonatas, K.306 & +481 
Amsterdam Duo 
ABL3147—Violin Concertos, K.207, t271a Grumiaux 
152—Symphonies 39 & 40 ACO—Béhm 


PROKOFIEV 
tABL3150/1—Love of 3 Oranges, complete 
Ljubljana Op. 


PUCCINI 
NBL5001—Tosca “Highlights” 
Matagrida, Franzini, etc. 


tNBL5031—Flute Concerto, G major Barwahser, VSO 


RABAUD 

tNBR6000—Marouf, Ballet Music Lamoureux—Fournet 
RAVEL 

ABL3046—Piano Music II (part t) R. & G. Casadesus 
ABL3062— Piano Music III R. Casadesus 
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SCRIABIN 
tNBL5025— Pf. Sonata No. 4, Op. 30 


Z. Skolovsky 

SMETANA 

NBR6010—Vitava ACO—Dorati 
J. STRAUSS 

NBR6008— Wa!tzes, Collection (some §) vso 

NBR6012—Waitzes & Polkas (some t) Vso 
R. STRAUSS 

ABL3061—Ein Heldenleben, Op.40 PaO—Ormandy 
STRAVINSKY 


tABL3108—Cantata 
Tourel, Cuénod, Cho., NY PSO—Stravinsky 
ABL3124—Les Noces; Mass; Motets Netherlands Ens. 
§ABL3027—Petrouchka NYPSO—Mitropoulos 
tABL3108—Symphony in C Cleveland—Stravinsky 


SUPPE 
+tNBL5026—Boccaccio “Highlights” 
Roon, Kmennt, Berry, etc. 


TCHAIKOVSKY 
NBL5021—Queen of Spades, Suite 
NYPSO—Kostelanets 


tABL3079—Orch. Suite No. 1, Op. 53 
NYPSO—Mitropoulos 


ABL3015—Sym. No. 2, C minor, Op. 17 
RPO—Beecham 


ABL3007—Sym. No. 5, E minor, Op. 64 
ACO—»v. Kempen 


TORELLI 
ABL3153—Conc. Grossi, Op. 8-2, 3, 6,9, 12 I Musici 


VERDI 
NBR6037—Arias (Ernani, Otello, etc.) E. Steber 


VIVALDI 
ABL3063—‘“Four Seasons’, Op. 8, 1-4 
Corighiano, NY PSO—Cantelli 
VLAD 
tNBL5002—Romeo & Juliet, Film exc. (Sound track) 


WEBER 
SBR6206—Oberon, Freischiitz Arias G. Brouwenstein 


WOLF 
ABL3109—+Str. Qtt.; Ital~Serenade New Music Qtt. 


VARIOUS 
NBL5010—Violin Recital Z. Francescatti 


Abbreviations Used Above: 


ACO = Amsterdam Concertgebouw Orchestra. 
BPO = Berlin Philharmonic Orchestra. 
HPO = Hague Philharmonic (Residentie) Orchestra. 


NYPSO= New York Philharmonic Symphony Orchestra. 
PaO = Philadelphia Orchestra. 
RPO = Royal Philharmonic Orchestra. 


TECHNICAL TALK 


ABR4002—String Quartet, F major Budapest Qt. 
ABR4019—Daphnis et Chloé, Suites Otterloo 
RIMSKY-KORSAKOV 

§NBL5013—Scheherazade, Op. 34 PaO—Ormandy 
SCHUBERT 

ABL3086—Symphony No. 3 ACOC—v. Beinum 
ABR4021—Sym. No. 8, “Unfinished” ACO—Jochum 
SCHUMANN 

poo gs No. 2, Op. 61 Cleveland—Szell 
ABL3121—Pf. Quartet, Op. 47 New York Qtt. 
Mono and Stereo ‘ 


Arising out of my remarks concerning the 
playing of monophonic records with a stereo 
pickup, I have received several interesting and 
provocative letters. 

First of all, one of my friends at E.M.I. 
Suggests that “the important point is that 
‘pinch effect’ due to vertical motion from the 
lateral channel is out of phase in the two 
45/45 channels. It can be made to cancel out 
if the two channels are electrically paralleled 
at some convenient point. If, however, the 
two amplifiers feed the two loudspeakers from 
the two pickups quite independently as they 
do when reproducing stereo, then (as far as I 
am aware) this cancellation will not be 

ined’, This paralleling ent is 
provided on the Capitol R.S.101 reproducer, 
of course, and on several other stereo amplifiers. 

I wish I could be sure about the second part 
of this quotation, but I must confess that for 
the moment my “little grey cells” have refused 
to function properly, and I have been unable 
80 far to visualise what is happening. I am 
playing my monophonic records at present with 
a moving coil stereo pickup, leaving the two 
channels independent just as though the record 
were stereo, and I am unable to detect any 


distortion due to ‘pinch effect’’ or to end-of-side 
intermodulation. As Sir William Crookes once 
retorted to the Royal Society: “I do not say 
it is possible, I only say it is true”. I have a 
paralleling switch on my amplifier but I prefer 
not to use it. Is that due to some peculiar 
virtue of the pickup. I don’t know. 


Surface Noise from Stereo Pickups 
Another point about the use of a stereo 
ickup for playing monuphonic records has 

Com brought out in a letter I have received 

from a lady reader in Canada. Here is what 

she says: 

“Regarding Mr. Wilson’s interesting dis- 
cussion on playing mono discs with stereo 
i (appearing in the November issue), 

would like to mention one aspect which 
seems to have escaped notice. On this 
continent, at least, some top flight mono 
cartridges are deliberately engineered to have 
no response to vertical vibrations. This is a 
great help in reducing unwanted surface 
noise, particularly scratches and noise caused 
by dirt particles at the bottom of record 
grooves, as well as helping with the 
of rumble. : 
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“The other evening { had the opportunity 

of hearing a very fine Fairchild stereo pickup. 

On mono records it performed without a 

trace of harshness or distortion; nevertheless 

surface noises were more noticeable and there 
was some rumble, although the latter was 
not overly distracting. Even this very lovely 
cartridge could not out-perform a mono- 
phonic one of equal quality in this respect. 
“Possibly many stereo cartridges will 

outperform many monophonic ones now in 
use. But it seems to he of great importance 
to qualify which cartridges are being used on 
a comparative basis. Unless driven by 
economic necessity, I for one will continue 
to use a first-rate mono cartridge on a mono 
recording. A good ten years of effort is 
behind the designing of pickups to play 
laterally cut LPs. If it is not essential here 
to have vertical response, it does seem an 
improvement not to use a cartridge that is 
sensitive to the vertical.” 

This question of surface noise with stereo 
pickups is one which merits more attention 
than has yet been given to it. If pinch effect 
cancels out in some playing conditions, why 
should not surface noise—or some of it—di 
appear when playing mono records? I think 
there is no doubt that some of it does; but, 
equally, I think there is little doubt that at 
present the effect is masked by the fact that 
most stereo cartridges have resonant peaks 
lower in the scale than their mono counter- 
parts and peaks always accentuate surface 
noise, and the lower they are, the coarser the 
surface noise becomes. 

When playing stereo discs the position is 
clearly different, as another of my corres- 
pondents points out. A stereo pickup, which 
translates vertical stylus motion into sound, is 
much more sensitive to surface imperfections of 
the disc. (A special reason, by the way, to 
watch those anti-static solutions that contain 
detergents which will remove surface lubricants). 
But the surface noises affect the two channels 
unequally and irregularly. The result is that 
the surface noise takes on a sort of stereo location 
which moves about across the stage and is not 
embedded in the music itself. I believe that 
this should make it easier for a listener to focus 
attention away from the noise, just as one can 
in real life. These considerations will apply 
also to mono records when they are played as 
though they were stereo; but not, I think, 
when the channels are paralleled, for then 
the noise should affect both channels equally, 
whatever side of the groove it originates from at 
any particular moment. 


Stereo Ilusions 

Two other letters I think 1 should quote in 
full. They are from friends who have given 
years of study to the subject of stereo, as I 
mentioned in September in the article on the 
Physiology of Stereo. The first one is from 
Joseph Enock. Here it is: 

“All stereo sound images and all stereo 
effects are entirely illusory and are the 
products of a section of our hearing system 
known as the Localising — This 
faculty enables us, under ‘live’ conditions, to 
perceive sound in audio perspective—loosely 
called ‘3-D’. The localising faculty may 
appear somewhat trivial, but it is in fact a 
most marvellous mechanism and absolutely 
vital to our full enjoyment of music. If we 
were bereft of it every plurality of musical 
sounds would become a single incom- 
prehensible jumble in which we be 
unable to distinguish any individual sound. 

“It is because we listen with two ears that 
we are able to ‘discriminate’ in monophonic 
reproduction—where the imagination places 
each individual sound just where it most 
pleases the listener. In ‘live’ music the 


: 
“Shy 
4 
By 
a 
re 
ge 
4 
ae 
= 
. 
itt 
as 
i 


436 


pee must be spread over an area 

ause they cannot physically be on the 
same spot, a fact of which composers are 
fully aware and which many use with great 
subtlety. 1n ‘live’ listening the locations (of 
the sound sources) themselves provide the 
localising faculty with informations. In 
stereo the faculty operates in reverse, as it 
were, and from given informations deter- 
mines locations. The result should be that 
the musical scene is spread out in the same 
perspective as it is in ‘live’—and is, therefore, 
more natural than mono reproduction. 

“*It may be observed that the essence of the 
localising faculty’s ability to co-operate is 
the comparison of a pair of informations— 
a Left and a Right—and the introduction of 
a third microphone, or a third speaker, only 
confuses the issue because the faculty is then 
presented with three pairs of informations 
to compare. 

“Some who possess electro-mechanical 
expertise have tried to make stereo dance to 
the tune of electro-mechanical convenience. 
The un-get-roundable fact is that the 
localising faculty is incapable of dancing to 
any tune but its own, and if electro-mechanics 
are to make their proper contribution to 
stereo they must be designed so that they, 
also, will dance to this same tune. 

“Once the basic leitmotivs of this tune are 
understood one can perceive its remarkable 
simplicity. 

“From the purely audio aspect—as distinct 
from localising—stereo three principal 
advan over mono, firstly that the correct 

uota of bass can be reproduced, secondly 

at a normal amount of reverberation can 
be employed without bringing confusion in 
its train, and thirdly that the normal differ- 
ence between loud and soft can be main- 
tained without causing discomfort. (In 
mono the ‘loads’ are usually too loud if the 

‘softs’ are not to be too soft.).”” 

1 think this letter puts the various points 
quite succinctly. But I think it goes too far 
in its suggestion that a third microphone is 
tautologous. I believe that it all depends on 
how the microphones are used. 

P So far as I > aware, — are at present 
ve techniques for microphone usage in stereo 
recording. (1 am deliberately shutting out the 
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Fig. 1. Blumlein’s system of Velocity Microphones 
at right angles. 
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PERFORMING STAGE 


Fig. 2. German system using one Velocity and one 
Cardioid Microphone (with sum and difference). 


earlier cinema technique of multiple micro- 
phones, which in my view was both horrific 
and wrong!) 

The earliest is the Blumlein technique of 
having two velocity (Figure of Eight) micro- 
phones at right angles to each other, with effect 
as illustrated in Fig. 1. Some authorities have 
criticised this technique on the ground that the 
pickup represented by the forward lobes is 
subject to interference from reverberation 
picked up from the rear. 

The second is the Philips (Holland) system 
of microphones disposed, similar to human ears, 
= a side of a block representing a human 

The third is the (former) American system 
of two forward sensitive microphones placed 
eight or ten feet apart. The criticism of this 
is that it emphasises the left/right business and 
is apt to leave an empty middle. 

The fourth is the German technique of a 
“velocity” microphone with sensitive lobes to 
right and left and a “‘cardioid” microphone 
with forward pickup. (Fig. 2). The outputs 
from these two microphones are added and 
subtracted to give the right and left channels. 
The one criticism I have heard of this system 
is that it is not a simple matter to get a cardioid 
microphone with identical response charac- 
teristics with a velocity microphone. 

The fifth system uses three cardioid micro- 
phones disposed as in Fig. 3. The middle one 
is mixed with the left for one channel and with 
the right for the other. Identical microphones 
can be used and can be arranged so that there 
is practically no rearward pickup, so that the 
criticisms noted earlier can be avoided. This, 
then, is a system which is not (or need not be) 
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Fig. 3. Mixing three Cardioid Microphones. 
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subject to Mr. Enock’s stricture. For it is onl; 
equivalent to having two microphones witi: 
special polar characteristics. 

The foregoing analysis leads me directly t 
the subject matter of a further letter from Mr. 
Cramwinckel. 

“There seems a point left on which some 
stress can be laid, the problem of the hole in 
the middle or the ‘locking’ as you call it. 
This is always caused by the recording, and 
never by the reproduction, e.g., the place of 
the speakers, provided that the listener can 
hear both speakers freely, unhindered by 
furniture and the like. As soon as during 
recording the microphones are placed too 
far from each other, the sound sources (the 
instruments) crowd to the sides, leaving open 
a hole in the middle in the reproduction. 
Now there is something which can help 
somewhat, and that is mixing the signals 
of both channels to some degree, only this 
does not recover the spread but brings 
everything closer together. In this way 
you can fill the hole, but the total width 
suffers of course. In reproducing a string 
quartett or the like this can even be an 
advantage. 

“Our experience in stereophonic repro- 
duction has shown us quite another cause 
for the hole in the middle, which has nothing 
to do with the technical side of the problem, 
but is purely psychological. As soon as the 
listener sees the loudspeakers standing at 
both sides, with nothing between that can 
reproduce sounds, he will automatically 
project the sounds to both speakers, and he 
cannot imagine that he actually hears sounds 
in the middle without any visible source! 
We have always found this a main trouble 
in our listening tests on stereo, and we could 
quite overcome it by placing a closed curtain 
in front of the speakers and in front of everything 
between them. Of course the cloth has to be 
thin enough that no highs will be impaired: 
that speaks for itself. As soon as we had this 
curtain, there was no trouble any more about 
a hole in the middle with recordings of good 
spread, and even with my routine listening 
to stereo I have very much trouble with it 
without a curtain, as I again experienced this 
very evening at a friend’s home. (Myself I 
have not yet stereo: up to now I am content 
with a reproduction following the principle 
of ‘diffused sound’ ; this is the realisation of 
the true relationship between direct and 
indirect sound, but monophonic.) So the 
recipe is: Ask your wife for a very worn out 
and thin sheet or a mosquito-curtain or the 
like, hang it out in nice folds in front of 

ing and you are ready. No more 
holes in the middle in good recordings. And 
bad stereo-recordings you can improve on in 
the mentioned way. But with good record- 
ings you should keep the separation about 

20 db between the channels, from about 

—— lower is not necessary as we 

ound”. 


Now whilst my own experience, and that of 
my friends, corresponds closely with that of Mr. 
Cramwinckel, I think there is something more 
to be said. Our experience with the use of 
omni-directional speakers with various com- 
binations of directional tweeters indicates fairly 
clearly that the “‘locking’’ can be substantially 
affected by the of reproducer system. 
Moreover, I have found quite definitely that 
some pickups will deal with the hole in the 
middle more effectively than others, with the 
same record; and it seems to me that this is only 
what one might —- So whilst I have 
every respect for . Cramwinckel’s long 
experience, perhaps I may be excused for 
thinking that we have not yet heard the last 
word, P.W. 
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@ 21 poy including variable speed between 
34 i.p.s. Stroboscope shows precise 
A of 74 and 3? i.p.s. 
@ 3 heads—separate record and playback ampli- 
fiers providing instant monitoring off the tape 
whilst recording. 


@ Frequency characteristics guaranteed to com- 
ply with C.C.I.R. standards. 

@ Lever controls providing instant start and stop 
—fast and slow forward and rewind with 
inching—sound available if required. 


Service & Maintenance Guarantee 

l year’s free Service and Maintenance Guarantee 
(including valves) available throughout U.K. 
Service undertaken immediately by engineers of 
E.M.I. Company, Home Maintenance Ltd. Annual 
Service Contract available for 20 years subse- 
quently for small annual fee. 


Stereophonic Recording & Reproduction 
Provision for conversion for stereo recording as 
Well as stereo reproduction. 


MULTIMUSIC LTD., MAYLANDS AVENUE, HEMEL HEMPSTEAD, HERTS. 
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recommended _Specifications. Signal to Noise Ra 


(unweighted, hum). 
Output from Playbac k Preamplifier: 200mV. R. 


Inputs to Record Amplifier (High _ 
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MODEL 500 - Price 94 GNS 


including 1 YEAR’S 
FREE SERVICE 
(including valves) 


THE PROFESSIONAL RECORDER FOR THE HOME 


IF YOU ARE seriously interested in making high quality recordings at home you will 
want to be the proud owner of the Reflectograph Model 500, which is the only recorder 
costing less than £500, possessing all these advantages: 


Recommended by High Fidelity Manufacturers 
The high quality reproduction obtainable from 
the Reflectograph has resulted in orders being 
received from gramophone recording studios, 
broadcasting authorities, and many industrial 
firms. The majority of high fidelity amplifier 
manufacturers use and recommend the Reflecto- 
graph. At the last Northern and London Audio 
Fairs, H. J. Leak & Co. Ltd. used the Reflecto- 
graph exclusively for supplying a tape input 
during demonstrations of their latest amplifiers. 


21” 


Microphone imV; Radio or ickup 50- V—for 
level. “Wow and 


maximum record 


Better than 0-2% R.M.S. as measured on o GB. 
Kalee Flutter Meter. 


OPINIONS OF TECHNICAL EXPERTS 


P. Wilson, M.A., “‘The Gramophone” 

This is without doubt the most versatile domestic 
tape recorder that I have had the pleasur of 
trying out, and the quality, both of its reconing 
and its playback, is of exceptionally high standard. 
For quality of performance, then, I give the irstru- 
ment full marks: I know of no better. For the 
construction I have nothing but praise. There is 
nothing flimsy about it either as a piee of 
mechanism or on the electronic It = 
piece of engineering up to the highest Eri 
standards. 

D. W. Aldous, M.Inst.E., M.B.K.S. 

Gramophone Record Review” 

The separate record and replay amplifiers make 
possible the direct monitoring from the tape 
during the actual recording and this faciity is 
certainly a boon. There is no doubt whateve that 
when one has used this type of recorder onenever 
wishes to return to the combined record/playback 
type of instrument. I have never heard better 
quality at 7} in.p.s. from any tape recorde that 
has passed through my hands. The “Relecto- 
graph” is a pedigree tape recorder of imma‘ulate 
construction and impeccable formance 


James Moir, “‘Hi-Fi News”’ 

Separate motors are used for capstan driv and 
both spools, all three motors being of Garard 
manufacture. The overall impression aftersome 
months of use is that the machine is convaient 
and pleasant to handie, while the extra faclities 
make it very suitable for professional use 


TELEPHONE BOXMOOR 5636 
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Y Haathhit | H LJ YOU MUST INEVITABLY TURN TO STEREO iF You ENJOY GOOD MUSIC 
WE OFFER OUR MODEL S-88 FOR STEREO RECORDS, TAPE OR RADIO. 


IT ALSO GIVES YOUR OLD FAVOURITE 78 OR LP RECORDS A NEW LEASE OF LIFE 


= oan s A. INEST BY PLAYING THEM THROUGH THIS STEREO/MONAURAL HI-FI AMPLIFIER. 
-YOURSELF IT IS COMPLETELY HOUSED IN AN ATTRACTIVE METAL CASE WITH WELL STYLED 
ELECTRONIC KITS TWO-TONE GREY PANEL WITH GOLDEN SURROUND AND TRIMMINGS. 


HIS NEW ADVENTURE — STEREO 


THE NEW MODEL 
HI-Fi STEREO AMPLIFIER KIT 


INCORPORATING GANGED CONTROLS—OUTPUT 16 WATTS 


£25 5 6 DELIVERED FREE U.K. 
bd e EASY TERMS IF YOU WISH 


SALIENT FEATURES 


%& STEREO OR MONAURAL INPUTS FOR RADIO, GRAM OR TAPE RECORDERS % PRESS BUTTON SELECTION 
* 0.1 DISTORTION AT 6W PER CHANNEL * 4POSITION FILTER % ACCURATELY GANGED CONTROLS 
% 3-POSITION MATCHING SWITCH FOR CRYSTAL AND MAGNETIC INPUTS % SPECIAL BALANCE CONTROL 


HEATHKIT MODELS ARE EASY AND FASCINATING TO BUILD 
AND SAVE AT LEAST HALF THEIR COST! 


SPEAKER SYSTEM 


% TOTAL FREQUENCY RANGE 40 TO 16,000 c/s 


%& SPEAKERS COMPRISE AN 8 INCH HIGH £9. | 6.0 
FLUX BASS UNIT FROM 40 TO 3,000 c/s AND plus 13/- carr. 
A WIDE DIFFUSION 4-INCH TREBLE UNIT 
TOTALLY ENCLOSED WITH SOLID FRAME CABINET 
TO AVOID INTERACTION AND 
SPEAKERS 
4% LEVEL CONTROL TO BALANCE TREBLE SOLD 
AND BASS TO SUIT ROOM ACOUSTICS INDIVIDU- 
ALLY AS 
DUCTIVE REFLEX CABINET REQUIRED 
EXTRA 
OTHER MODELS INCLUDE: 
THE NEW TRANSISTOR MODEL SS.! 
PORTABLE 
THIS HAS A HANDSOME PLEASE SEND, WITHOUT OBLIGATION, FULL DETAILS 
s — REAL LEATHER CASE OF THE HEATHKIT(S) TICKED BELOW. 
AND IS IN THE o HERE 
ABSOLUTE TOP HI-FI STEREO AMPLIFIER 
FLIGHT OF PORTABLES. | TRANSISTOR PORTABLE RECEIVER 
UXR.I JUNIOR TRANSISTOR RADIO 
IN ABOUT SIX HOURS VALVE VOLTMETER 
YOU CAN ASSEMBLE ome 
PEAKER SYSTEM 
IT AND HAVE A SET 
IN THE 25-30 GUINEAS KINDLY WRITE IN BLOCK CAPITALS 
CLASS. 
NAME 
A GREAT SAVING ON THIS ADDRESS 
INC. P.T. TWO-BAND 6-TRANSISTOR 
DEFERRED TERMS AVAILABLE PORTABLE 
P.S. AN IDEA! WHY NOT BUY THE YOUNGSTER THE 
JUNIOR TRANSISTOR HEATHKIT to DAYSTROM LTD. 
—INSTRUCTIVE AND ENTERTARUNG—AN EXCELLENT PRESENT 900 SOUTHGATE STREET 
2.19.6 DELIVERED FREE U.K. GLOUCESTER, ENGLAND 
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The House of Gernsback 


One of my most pleasurable hours during my 
stay in New York was spent with the doyen of 
all Radio and Electronic magazine Editors— 
Hugo Gernsback. I have been a Gernsback 
fan for many long years. To how many 
millions, I wonder, have Modern Electrics, Radio 
News or Radio Craft (now called Radio-Electronics) 
been constant companions? All of them, as 
well as a large number of handbooks, owed their 
origin to his fertile pen. 

He has had, indeed, a prolific imagination 
and has rivalled even H. G. Wells in the 
novelty and accuracy of his scientific prophecies : 
radar, television and blood-transfusion among 
them. His son, Harvey Gernsback, now takes 
care of the business of running Radio-Electronics, 
but he still keeps a watchful eye on events and 
periodically ventures on more remarkable 
prophecies, though he believes that in long 
term prognosis the really big discoveries are 
never foreseen. 

What are his forecasts for the future? Well, 
first of all, he sees two comparatively simple 
developments: solar-powered orbiting ‘Tele- 
vision Space Observatories” enabling man to 
maintain a constant watch on world-wide 
weather conditions and thus accurately pre- 
dicting, and possibly controlling storms, hurri- 
canes, etc.; and “stored TV for the home—not 
by the cumbersome and expensive mechanical 
video tape recorders used by TV broadcasters 
today, but by relatively low-cost ‘electronic 
delayer memories” which will record and play 
back TV programmes when the viewer is 
unable to see the original telecast”’. 

And after that? Here are just a few: two- 
way phone television; electronic traffic regu- 
lations; electronic automobile collision preven- 
tion; electronic semi-conductor house-heating 

cooling units; mental (electro-encephalic) 
recording and dictating machines. 

Truly, as his colleagues on Radio-Electronics 
think, the Gernsback imagination, like old 
wine, improves with age. 

But it would be wrong to think of Hugo 
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Gernsback as an old man who has lost contact 
with practical affairs. For one thing, he is only 
75. For another, he is constantly thinking up 
new enterprises to help those of the younger 
generations who thirst for knowledge. I was 
made aware of this most effectively when I 
visited his office at West 14th Street. For there 
I saw shelves full of the volumes which now 
constitute the Gernsback Library. 


Reflectograph Expansion 

Multimusic Ltd., manufacturers of Reflecto- 
graph professional tape recorders, state that 
owing to increased demand for their Model 500, 
and to provide for the manufacture of stereo- 
phonic recording and reproducing instru- 
ments, they have had to expand production 
facilities. 

An interest in an electronic engineering firm 
at Chelmsford has been acquired and all record 
and plavback amplifiers. will now be made in 
the Chelmsford works where the staff have been 
trained in the manufacture of high grade 
tele-communication equipment. Complete 
Reflectographs will continue to be assembled 
at Hemel Hempstead where a number of 
unusual] soundproof rooms are now being used 
for individual calibration of each instrument. 
The recently announced annual maintenance 
and guarantee scheme, which is free for the 
first year, is now in operation and more than 
120 E.M.I. Home Maintenance Ltd. engineers 
have been trained to service Reflectographs. 

We understand that shortly Multimusic will 
be announcing details whereby owners of the 
Reflectograph Model 500 will be able to have 
their instruments converted for both stereo 
recording and reproduction whilst being able to 
retain the facilitv for monophonic recording and 
reproduction. All the well known features of 
the Reflectograph will be retained includin 
the variable speed drive, stroboscope aa 
separate record and playback amplifiers for 
each channel to permit monitoring off the a 
whilst recording. P.W. 


TECHNICAL REPORTS 


Volmar Solent 4-speed Stereo Repro- 
ducer. Price: 29 gns. (incl. P.T.). Loud- 
speakers 8 gns. each (incl. P.T.). Volmar 
Ltd., 141 High Street, Brentford, 
Middlesex. 

Makers’ Specification : 

Valves: ECL82.(2); EZ80. 

Cabinet: Sapele Veneered. Dark finish. 

Motor: Garrard TA, Mk. II, with Garrard 

crystal stereo pick up. 

Controls: Volume control, tone control with 

on-off switch. Balance control. 

With a large amount of expensive record 
reproducing equipment continually passing 
through my hands I am always glad of an 
opportunity to give up weighing the pros and 
cons of a mass of technicalities and come down 
to earth. Here is a stereo reproducer that 
costs £47 5s. complete. Apart from this 
obvious advantage there are many others. 
It is impossible to turn up the volume to a 
level which drives everyone else in the house 
frantic, or to produce a thumping bass which 
goes straight through the wall to annoy the 
neighbours. It can be moved from room to 
foom in the space of a few minutes, and 
simplicity of controls means that all members 
of the family can use it without resorting to a 
complete instructional course. 

Th« motor in the Volmar is the Garrard TA 
Mk. !I, well known and well tried. To this is 
fitted a Garrard crystal stereo pickup which 


feeds two single valve amplifiers. The small 
size of the amplifier is made possible by the use 
of a printed circuit. Volume control and tone 
control consist of ganged potentiometers of 
good quality. I should like to see some method 
of indicating the position of the.balance control 


- since this is a critical adjustment, easy enough 


if one places the record player at the right 
distance from, and midway between, the loud- 
speakers, but not always practical. 
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The loudspeakers consist of 10 in. by 6 in. 
elliptical cones in bass reflex cabinets to match 


the record player. Listening tests were made 
in a room 11 ft. by 10 ft. and the volume 
control adjusted to a realistic level for these 
conditions. The stereo effect was best with the 
loudspeakers 7 ft. apart. Reproduction was 
always pleasing with a variety of records 
ranging from heavy music such as the 1812 
Overture to pop music and light orchestral. 
The pickup playing weight was 6 grammes and 
this seems to be the average weight for crystal 
stereo pickups as received for review in com- 
plete equipment. The record player is 
entirely suitable for monophonic recordings, 
and reproduces them rather better than a 
single channel player. PGT. 


Goodmans I.B.3. High Fidelity Loud- 
peak Syst Price: 57 = gns. 
Goodmans Industries Ltd., Axiom Works, 
Wembley, Middlesex. 
Makers’ Specification: 

Frequency range: 35 c/s—16 k/s. 

Fundamental resonance: 45 c/s. 

Power handling capacity: 25 watts. 

Impedance: 15 ohms. 

Dimensions: 24 in. wide by 114 in. deep by 

14} in. high. 

Faced with the stereo problem that two 
large loudspeakers in one room are usually 
only practicable for bachelors or those seeking 
grounds for divor¢e, there has been strong 
pressure on manufacturers’ research depart- 
ments to come up with a solution. In the past, 
with but one or two notable exceptions, their 
efforts have failed in varying degree: possibly 
because there has been an underlying feeling 
that if the product is small then it must also be 
cheap. However, most people are now well 
aware that good loudspeakers cost good money 
and Goodmans have not sacrificed performance 
to cost in this design. 

The enclosure is made of }-in. thick chip- 
board, internally treated with acoustic damp- 
ing material, walnut veneered and hard wax 
polished. Inside are three units, an unusual 
12-in. direct radiator unit, operating from 
35 to 950 c/s with mid-range (950-5,000 c/s) 
and high frequency (5,000-16,000 c/s) pressure 
driven horn loaded units. The last two appear 
identical with the Midax 650 and Trebax 
designs. Frequency division is carried out by 
a network of 4 half section filters and con- 
tinuously variable 0 to 15 db attenuators are 
provided for the mid and high range mits. 

Perhaps the most striking thing about this 
speaker is the weight. I certainly vould not 
like to carry it far! This is largely accounted 
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for by the bass speaker. The magnet pot has 
an outside diameter of 6 in. and a depth of 4 in. : 
it weighs 22 Ib. This is required to produce 
adequate sensitivity and damping. The cone 
which has a piston diameter of 94 in. is 
moulded of what looks like papier maché and 
is approximately ¥ in. thick. It is exponential 
in shape, has a loose leather surround and the 
24-in. diameter coil is centred in the gap by 
a deeply corrugated linen spider 5 in. in 
diameter. The total cone movement can 
exceed # of an inch. Although the frame is 
the typical casting the makers have felt it 
advisable to support the rear of the magnet. 

In free air the resonant frequency of my unit 
was 26 cycles, but when enclosed in the 
cabinet, which is completely sealed, this 
became a broad barely perceptible rise in the 
50 to 60 cycle region. The makers say that 
the enclosed air provides over 75% of the 
system’s stiffness and this, of course, is why the 
cone must be very strong or it would become 
deformed under the pressure. A secondary 
advantage is that such a cone is able to behave 
as a unified whole right up to the frequency of 
the first crossover. There should not, therefore, 
be any muddling of lower middle frequencies. 

As this is a fairly expensive loudspeaker the 
listening tests have been thorough and critical. 
I shall mention several imperfections that 
would have been passed without comment in 
a less expensive design. All these tests have 
been made with one speaker monophonically. 
Stereo I find is less critical in its demands and 
some units which are acceptable musically 
in stereo would not long be tolerated singly. 

When first connected both attenuators were 
out of circuit: the speaker sounded very top 
heavy and the bass seemed almost non existent. 
Reducing the power to both high and mid 
range units produced an immediate improve- 
ment, but a considerable amount of listening 
time went by before I was happy with the 
settings. However, once this was achieved the 

points of the design became apparent. 

e sound is very clean and forward and the 
apparent size of the source is larger than one 
would expect. Freedom from colouration 
over the whole range is quite remarkable. 
If there is a fly in the ointment it is the Midax 
unit. I searched for some time for a slight 
distortion occurring in the 500 to 600 cycle 
region, thinking that in spite of its apparent 
strength the cone of the bass unit was exhibiting 
some break up. However it was the Midax 
which, still operating at reduced power in this 
range (the crossover has a slope of 12 db per 
octave) was producing considerable harmonic 
distortion. There is a dip in the response at 
2,500 c/s and a rise at 4,000 c/s—neither 
severe. I have the feeling that the old Midax 
400, used in the 315 (reviewed by P.W. in the 
August 1957 issue) was more successful. 
However it has now been dropped: probably 
because its depth (over 18 in.) made it difficult 
to house. 

The low frequency response of the I.B.3. is 
maintained down to 60 c/s. Below this there is 
a fall away, but it is still appreciable at 40 c/s. 
At lower frequencies still a considerable amount 
of core movement takes place but the acoustic 
output power is small. From 80 c/s down 
there is some slight frequency doubling at high 
power, but it is never serious. 

Overall sensitivity is quite high and a ten 
watt amplifier is plenty for a good sized room. 
It is advisable when listening to this speaker to 
forget all about its modest physical dimensions 
and correntrate on the sound it produces. 
Follow the individual instruments or groups 
through a loud passage—notice how accurately 
it rendets male speech. 57 guineas, you may 
think, is a lot of money for a small box, but 
I think vou will agree it does a remarkable 
piece of work. G.E.H. 
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TK35 Tape Recorder. Price: 
82 gns. (exclusive of microphone). Grundi 
(Great Britain) Ltd., 39/41 New Oxfo: 
Street, London, W.C.1. 
Makers’ Specification: 
Tape Speeds: 7% i.p.s., 3} i.p.s. and 1 i.p.s. 
Frequency Response: 
At 7} i.p.s. 50-18,000 c/s + 3db. 
At 3 i.p.s. 50-14,000 c/s + 3db. 
At 1§ i.p.s. 100-8,000 c/s + 3db. 

Recording Sense: Top Track, Left to Right 
‘(British and International Standard). 

Running-time: (Using 1,800 ft. L.P. ‘Tape). 

45 mins. each track at 7} i.p.s. 
90 

Signal] Noise: Better than 43db. 

Wow and Flutter: Less than + 0.2% at 74 i.p.s. 
Less than + 0.25% at 3} isp.s. 

Rewind Time: 24 mins. (approx.). 

Automatic Stop: At ends of Tape. 

Superimposition (erase cut-out): To super- 

impose a second recording on to a previous 
record. 

Remote Control: Facilities for Remote Stop 

and Start. 

Loudspeaker: Elliptical 5} in. by 8} in. 

Inputs: Microphone (1.5 mv at 1.5 megohm). 

Diode (1.5 mv at 22 k ohms). 
} (100 mv at 1 megohm). 
Outputs: Low Impedance: 3 ohms for 
extension L.S. 
High Impedance: 600 mv at 5k ohms 
Power: 3.5 watts, 

Recording Level Meter: Magic Fye. 

Controls: 

Input Selector—buttons. 

Transport Selector—(Stop, Start, Fast 

Wind, Fast Rewind) Buttons. 

Recording Button. 

Volume. 

Recording Level. 

Tone. 

Temporary Stop. 

Speed Change—lever with button for 

i.p.s. 

Pesibon Indicator, with Zero Adjustment. 

Loudspeaker Switch for disconnecting 
internal speaker. 

Valves: EF86, ECC81, EL84, EL95, 
EM84, plus three metal rectifiers. 

The TK35 is the most advanced model in 
the Grundig range and the first to provide 
facilities for 3 speeds. It embodies the latest 
developments in magnetic head design so that 
the high frequency range, whether at 7} i.p.s. or 
3} i.p.s., has been increased by nearly an octave. 
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In appearance the TK35 is identical with the 
TK30 and the only difference in operation is 
the substitution of the 1% i.p.s. speed contro! 
button in place of the separate on/off switch 
Lepressing this button halves the speed of th- 
motor with the result that the 3} setting of th. 
speed control lever gives 1§ when the button 
is depressed. The change from 7} i.p.s. tw 
3} i.p.s. is effected in the usual Grundig wa. 
by means of transfer belts. 

I have used both TK30 and TK35 for many 
hours and found them free from operation 
troubles. I actually made a recording of my wife’s 
family before I left for America last October : 
her uncle had emigrated nearly 50 years ago 
and no members of the respective families had 
ever met, so the recording, which was crystal 
clear and lifelike (at 3} i.p.s.), came as a very 
pleasant surprise. For my return, I made a 
recording over there of the American family 
and played it back over here to the English 
relatives on a TK35. I had, of course, to 
compensate for the difference between the 
American N.A.R.T.B. recording/replay charac- 
teristic and the British C.C.I.R., but found 
that well within the capabilities of the tone 
controls. 

I mention this experience, not only because 
it is an example of a fascinating use for a Tape 
Recorder, but also because it was a useful 
method of checking the capabilities of the 
machines in a practical way. I know now that 
with the modern facilities a 1% i.p.s. speed 
would have been adequate both for the speech 
recording and for the party music which added 
a certain verisimilitude to the narrative. But 
I was not sure that I should be able to borrow 
a machine to operate at that speed over there. 
I would not trust it for recording serious music 
(on account of the risk of wow when the motor 
is running at half-speed), but it is safe for 
speech, even where good articulation is required, 
and for party purposes, particularly as the 
motor mechanism is comparatively silent. 

My home recording tests, therefore, signalise 
the TK35 as a distinctly successful model, with 
a performance that one could not have hoped 
for, even so recently as 12 months ago. At the 
1¥ speed wow could just be detected on switch- 
ing on but not after the motor had been running 
for a few minutes. At the higher speeds it 
was never audible. 

Ovr performance measurements gave the 
following figures at the frequencies 
in line (1). Line (2) relates to the output from 
a T.B.T. 1 test tape at 7} i-p.s. Lines (3), 
(4) and (5) indicate the record/playback 


characteristics at 7} i.p.s., 3} i.p.s. and i.p.s. 
respectively. P.W. 

(1) c/s 40 60 110 200 500 ik 2k 4 
(2) db +5 +15 -1 O 0 0 
( b —10 -3 +2 0 60 +2 +3 
(4) db -10 -4 -4 -2 —1 0 +2 +3 
(5) db -10-8 -2 -2 -—1 O +2 +3 
(1 6k 8k 10k 12k 14k 16k 18k 20k 
(2 -1 -1 —- - 
(3 +3 +3 #+3 +4 +4 +5 +4 -4 
(4 +2 +3 +4 -6 - 
(5 +3542 -8 — - 


Heathkit Valve Voltmeter, Model V-7A/UK. 
Price: £15 14s. Daystrom Ltd., South- 
gate Street, Gloucester. 

Makers? Specification: 

D.C. Voltmeter: 
Ranges: 0-1.5, 5, 15, 50, 150, 500, 1,500 
volts. 
Resistance: 11 megohms (1 megohm in 


probe). 
Sensitivity: 7, 333, 333 ohms per volt on 
1.5 v range 


A.C. Voltmeter: 
R.MLS. ranges: 0-1.5, 5, 15, 50, 150, 500, 
1,500 volts. 
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Frequency response (5 volt range) : + 1 db. 
42 c/s to 7.2 Mc/s (600 ohms source). 
Accuracy : + 5% full scale. 
Peak-peak ranges: 0-4, 14, 40, 140, 400, 
1,400, 400. 
Ohmmeter: Measures 0.1 ohm to 1,000 meg- 
ohms with internal 1% volt battery. 
Meter: 44 ins., 200 micro-amp movement. 
Multipliers: 1% Precision type. 
Size: 7% ins. high by 4} ins. wide by 4} ins. 
d 


leep. 

Whilst I was in the U.S.A. I visited quite a 
number of laboratories where testing of 
electronic apparatus is carried out. Nearly 
every one of them, I found, was equipped with 
Heathkit instruments of various kinds. So it 
is abundantly clear that the designs have a high 
reputation over there. 

When I came back therefore, and found that 
in my absence George Tillett (who is in charge 
of the British factories at Gloucester) had 
already produced three comparable kits, I 
decided dos I must try them forthwith. As it 
happened, my wife had been given the American 
Transistor Portable Radio, so at Christmas we 
took it over to Gloucester to compare with the 
British version. The latter has a longwave 
band and its lay-out is rather different. But 
apart from this, I should say it is rather more 
sensitive than the American version. 

The second instrument I wanted to test was 
the Valve Voltmeter, because one of my 
colleagues has had one of the American models 
in use for some years and we have found it both 
convenient and reliable. So I asked for a kit 
to be sent along to me. 

Now I am not a good wire-man in these days 
—no better, indeed, than the veriest tyro. But 
this clumsiness of mine was just what was needed 
to check through the step-by-step wiring 
instructions in the Manual which accompanies 
the kit of parts. I felt sure that if anyone could 
go wrong I should. And I did. Not because 
of any inadequacy or ambiguity in the instruc- 
tions, but because I was not careful enough to 
see that all my soldered connections on the 
printed circuit panel were sound. 

But the faults were soon found, and within 
about 8 hours’ working time the instrument was 
properly set up and in operation. 


* 


The GRAMOPHONE 


It is a handsome affair and now that I have 
spent a little time on its calibration it is remark- 
ably accurate. The calibration instructions, 
like those for assembling and wiring, are all 
systematic and straightforward. I did find one 
or two which I thought might be clarified a 
little, and these I have mentioned to the 
makers; but they were only small points, which 
even a tyro should be able to ferret out for 
himself. I have, therefore, nothing but praise 
both for the design and for the thoroughness 
and clarity of the Manual. : 

One point, perhaps, I should stress. The 
Manual mentions it, but even so I was rather 
surprised to find how important it is. That is 
to leave the instrument switched on, even for 


439 


some days, before performing the final cali- 
bration; and to clean the front of the polystyrene 
meter cover with an anti-static liquid such as 
Teepol or some other household detergent. 
This procedure not only ‘‘ages’’ the valves, 
stabilising their performance, but also improves 
the meter action. 

A meter such as this is a godsend to anyone 
who does any serious work in sound repro- 
duction. Its high input resistance of 11 meg- 
ohms enables circuit adjustments to be made 
to amplifiers, etc., with great precision. And 
its versatility is equal to or better than that of 
non-electric voltmeters of much larger price. 
A glance at the specification is sufficient to 
prove this. 


CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address: 
The Editor, THe GRAMOPHONE, The Glade, 
Green Lane, Stanmore, Middlesex. 


Stereo or... 

May I endorse D. A. Rimmer’s plea in your 
November issue for advance notice by the 
Record Companies of their intentions con- 
cerning future stereo issues? 

I have recently purchased stereo equipment, 
not having previously possessed a_ record 
reproducer. There are many works which I 
wish to acquire, some of which are in the most 
recent announcements of mono releases. It is 
frustrating to feel that there is no certainty that 
the equivalent in stereo will be available in the 
not-too-distant future. Is it not possible for 
both mono and stereo recordings to be made at 
the same time and a joint release to follow? 
How long, for example, shall we have to wait 
for a stereo recording of the Messiah? 

Old Portslade, Sussex. Rev. R. ApAms. 


Handel and Haydn 

1959 will mark the bi-centenary of Handel’s 
death and the 150th anniversary of Haydn’s 
death. Both these composers have been ill- 
treated by the record companies in the past, 
and it is to be hoped that we will be given, in 
the months to come, issues containing at least 
some of the all too neglected masterpieces by 
both composers. By now, the companies will 
have prepared their programmes of com- 
memorative records. Is it too much to expect 
that a greater regard will be paid to quality as 
opposed to quantity. The disasters of 1956 in 
connection with the celebrations of the bi- 
centenary of Mozart’s birth are still all too 
fresh in the minds of collectors. During that 
year only one in four of the Mozart issues 
released was worth buying, so poor was the 
quality of performances and/or recording. 

We collectors do not want any more versions 
of Messiah since the Decca will hold its own 
against all-comers for a long time to come; but 
what we do want are recordings of oratorios 
such as Esther and Theodora, to mention but two. 
Nor do we want performances of Haydn’s 
Quartets that are consistent in their mediocrity. 
These wonderful creations have been treated 
worst of all in this LP decade, and complete 
Opus sets well played and recorded are most 
urgently required. 

In connection with Teremy Noble’s review in 
the December issue of THE GRAMOPHONE of the 
first Beecham set of the Salomon Symphonies, 
it is surprising that he is in doubt over the 
Mozart influence in the Adagio of the B flat 
(No. 98) Symphony. Was it not Tovey that 
stated that this movement is based on a melody 
obviously inspired by God save the King and the 
same musicologist added that it was composed 
as Haydn’s lament for the death of his young 
friend Mozart (who incidentally died but three 


months before the first performance of this 
work). H. C. Robbins Landon in his book, 
“The Symphonies of Joseph Haydn’’, compares 
the musical slow movement to the tragic 
overtones of Mozart’s slow movement in his 
Jupiter Symphony. It is also worth adding that 
Rosemary Hughes, in her biography of Haydn, 
considers that this composer never wrote a more 
Mozartian movement. 
Kirby Muxloe. 


Dished Discs 

Further to the recent correspondence about 
records being found warped on arrival at 
overseas destinations, I should like to point out 
that many samples bought here, at home, are 
far from blameless in this respect. 

Of recent months every LP that I have 
purchased has been ‘‘dished’’ to a greater or 
lesser degree, 1/16-in. being quite common. I 
regard this as a shocking state of affairs. What 
is the point of record enthusiasts going to the 
trouble of dynamic levelling, using Dust Bugs 
and providing impeccable storage, if the record 
companies cannot provide them with a flat 
disc to start with? Much is made by the 
manufacturers of the fact that the LP disc is a 
precision product!. We are having better 
surfaces now than was the case a couple of years 
back, cannot we have flat discs as well, please? 

Worcester Park, Surrey. S. W. SHEWARD. 


Vocal Recordings 

Mr. Highman’s theory in regard to distortion 
in vocal recordings is interesting, but hardly 
holds water, since in my experience one does not 
suffer from it on radio (FM), except in very 
rare instances. Mr. Endenburg seems to have 


J. E. O. Witsuere. 


‘the answer, but we cannot all afford the most 


expensive pickups. I feel sure all would be well, 
were it not for the all-too-common inclination 
to record singers unnaturally close to the 
microphones. One would have thought that 
by this time recording of all forms of vocal art 
would have reached perfection, and to be sure, 
there have been many fine results. There can, 
however, be no excuse for the positive ‘‘racket”’ 
that too often occurs—the third side of Colum- 
bia’s Dream of Gerontius is a prize example of 
what I mean. 
Southampton. R. M. Rune. 


I have noted with interest the possible causes 
of distortion experienced in the upper register 
of my equipment, as suggested by correspondents 
in response to my query. 

I was particularly interested to see that Mr. 


J. K. Endenburg solved most of his similar 


problem by the eventual use of the Ortofon 
pickup. In a lengthy discussion in these columns 
in the issues of December, 1955, onwards as to 
whether end-of-side distortion was a recorded 
fault or the fault of the reproducer the solution 
was also found by the use of the Ortofon, 
proving the records blameless—all of which 
seems to indicate that the accepted method of 
generally matching in quality the components 
of a medium-priced hi-fi set-up is a mistake, and 
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one should in fact spend wildly on a pickup of 
Ortofon standard even if unable to match its 
quality all along the line—a compromise which 
would presumably verify a remark of your 
Technical Editor on another occasion: that 
the ear is not concerned so much with what it is 
prevented from hearing as with distortion of 
what it does hear. 

Even so, I cannot help regretting again that 
LP did not make its entrance entirely on tape. 
Apart from solving most of my own pickup 

roblems the obvious superiority of reproduction 
From this medium can be confirmed by anyone 
who has been able to compare one of the 
commercially-issued pre-recorded tapes with 
its disc counterpart. 


London, S.W.16. G. 


Packaged Hi-Fi" 

I am one of those persons, referred to by 
G.E.H. in his technical report on the Capitol 
R.S.101, who wants first-class musical repro- 
duction from radio, discs and tapes, but who 
does not want to be an electronics engineer 
nor a do-it-yourself cabinet maker. 

There appears to be an undercurrent running 
right through “‘Hi-Fi’’ literature that anybody, 
hankering after the end before having first 
undertaken an initiation period into the uses 
of a whole host of technical pieces, each of 
which is useless on its own, is somehow trying 
to cheat. I suppose a professional musician 
should be, or at least, might be interested in 
how a piano was constructed, or which was the 
best wood to use in making a violin, but I 
cannot see why the concert goer should be 
interested. Nor can I see why the home 
listener to music should necessarily be interested 
in the means by which the faithful reproduction 
of sound waves reach his ears. He is very 
grateful to all those technical people who 
contribute to his enjoyment, and he is often 
quite interested in how the various bits and 
pieces work, but he usually has no desire at all 
to design any for himself. Why should he be 
expected to assemble lots of pieces himself and 
then accommodate them in some furniture. 
Surely, so he must argue, the expert should 
have a much better idea of how to balance up 
an installation both technically and economi- 
cally than he can ever have. 

This being the case, I must say that I welcome 
very much the appearance of an assembly such 
as the Capitol R.S.101. Having heard this 
equipment myself I can only say I was very 
impressed. If this isn’t “Hi-Fi” what is? In 
my case, and probably many others, an assembly 
such as this but including a V.H.F. Tuner as 
well, would be ideal. Such an assembly might, 
one would think, sell for around £100. At 
such a figure many thousands of non-technical 
music lovers would be drawn into the “Hi-Fi” 
fold, and properly presented should in time 
outstrip in popularity the present radiogram. 
Gramophone makers, what about it? 


Cheshunt, Herts. E, E. Terrer. 


EDITORIAL NOTES 


(Continued from page 395). 


recording arrangements in the hands of H. Lewis 
Yorke, roughout the conference there will 
be an exhibition of all kinds of reproducing 
equipment, beginning with a number of very 
early historical instruments together with 
records, so that it will be possible to really hear 
these ancient examples in action exactly as they 
were used when first introduced many years ago. 


The GRAMOPHONE 


The Dulwich and Forest Hill Gramophone 
Society have prepared a session to display 
these in accurate historical progression. 

Terms are as follows :— 


£s. d. 

“A” Booking. (Friday dinner to Monday 
breakfast, inclusive) 

(Friday diuner to Sunday 
dinner, inclusive) .. -- 810 0 

(Saturday lunch to Sunda 
dinner, inclusive) .. . 800 

(One day only, with bed and 
breakfast) .. 86086 

“E” e (One day only, with lunch and 
dinner, but without bed) .. 1 5 0 

(Sessions only, without meals 


or accommodation), perday 

(Garage and parking, booked in advance, 1/- per 

day extra.) 

All reservations, accompanied by remittance, 
should be sent to: The Honorary Conference 
Secretary, 106 Streatfield Road, Kenton, 
Harrow, Middx. Cheques, postal orders, etc., 
should be made payable to the National 
Federation of Gramophone Societies and 
crossed /&Co./. Please do not send cash. 


E.M.I. Deletions, 1959 

A 1959 Deletion List has just been released by 
E.M.I. too late for inclusion in this issue. The 
main feature is a near-complete deletion of all 
classical 78 r.p.m. discs from January 31st, 1959. 
In addition there are some other deletions which 
do not take effect until March 3lst and these 
will be discussed next month. 


Design Awards for S.S. 

We have been advised by Sound Sales Ltd., 
of Farnham, Surrey, that their FM 108 unit 
has been selected by the Council of Industrial 
Design for display purposes. The unit was 
originally designed for the North American 
market. The Sound Sales Mark III Amplifier 
has also been approved for inclusion in the 
Council’s Design Index. 


Radio Show, 1959 

We are advised that the Audio Hall, on a 
larger scale than previously, will again form 
part of the National Radio and Television 
Exhibition to be held at Earls Court, London, 
from August 26th to September 5th. 


Norbreck Conference 

A week-end of events likely to be of interest to 
record collectors is planned by the Long Playing 
Record Library Lid. of Squires Gate Station 
Approach, Blackpool. Accommodation is avail- 
able in the Norbreck Hotel for the week-end 
March 13th to 15th, where a varied programme 
of events will be staged. Full details on applica- 
tion to the LP Record Library. 


Festival of Recorded Music 

Lockwood & Co. of 27 Lowlands Road, 
Harrow, Middlesex, are staging a programme 
of gramophone records in the Great Hall of 
Blackwell Secondary Modern School, Head- 
stone Lane, Harrow, on February 27th at 
7.30 p.m. Tickets may be obtained in advance 
from Lockwood & Co. 


Sound Stories 

In August, 1957, we commented on the first 
issues of a new series of documentary recordings 
designed for the motor racing enthusiast. This 
series of 45 r.p.m. extended play discs has now 
been supplemented by the following: Grand 
Prix d’Europe, 1958 (EP506); British Grand 
Prix, 1958 (EP507); Mercédés at Oulton Park 
(EP508). These EPs are priced at 17s. 6d. each 
and in addition there is now the first of a 
10-inch LP series featuring the 1958 Senior T.T. 
in the Isle of Man (25s.). All the recordings are 
well made and introduce the voices of many 
famous personalities of the racing circuit. They 
are obtainable through your local dealer or 
direct from Stanley Schofield Productions Ltd., 
6-8 Old Bond Street, London, W.1. 
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Two A 

We have been requested by Sound Sales Lt.’. 
and The Tape Recorder Centre to publish the 
following announcements : 

“Since the inauguration of Sound Sales i» 
1931, a number of other Companies have been 
formed using the name ‘Sound’. We wish to 
state that we have no connection whatsoever 
with these Companies and we cannot, therefore, 
deal with the numerous letters addressed to us 
in error dealing with service matters in respect 
of their products’’. 

“The Tape Recorder Centre, of 75 Grand 
Parade, Harringay, wish to make it clear that 
there is no connection whatsoever between 
them and a firm calling itself The Tape Recorder 
Club of 73 Grand Parade, Harringay”’. 


Records for ““My Fair Lady” 

From the Press Department of Philips 
Electrical we learn that the American Columbia/ 
English Philips recording of My Fair Lady, 
featuring Rex Harrison, Julie Andrews and 
Stanley Hoiloway, has now passed the 250,000th 
mark to become the fastest and best seller of any 
single LP issued in this country. The record 
also has the honour of being the largest selling 
12-inch LP in the world. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope. this wil! be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used am extra 2s. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
to “Office” address as stated below. All advertise- 
ments (cupy in biock letters or typewritten) should 
arrive by the 8th of any month and must be pre 
by the form of postal orders or cheques addressed to 
Messrs. General Gramophone Publications Ltd., 7 
Charlotte Street, London, W.1. The Proprietors retain 
the right to refuse or withdraw “copy” at t 
discretion and accept no responsibility for matters 
arising from clerical or printers’ errors or of an 
advertiser not completing his contract. 


RECORDS FOR SALE 


A BARGAIN Spring Sale of LP Records.—i1) An 
interesting, comprehensive selection of LP's. MP's, 45's, 
im guaranteed perfect condition at substantial savings 
on new prices. (2) Older issues and imperfect copies 
at extremely low cost: ideal for educational and club use. 
(3) New LP’s, monaural and stereo, with following 
advantages: Every British issue, post/packing free; 
inner and outer polythenes: guaranteed copies. readily 
exchanged if not 100%; your perfect LP's accepted in 
Part-exchange at generous prices; educational discount 
to student bodies: and personal service with advice if 
wanted. A postcard or phone call brings our large free 
catalogue by return. with details of our entire stock, 
part-exchange scheines, and prompt and safe postal 
service to any U.K. address. Finest stereo and hf. 
equipment supplied against your perfect LP's. Post-war 
“Gramophones’’ and 78 albums, cheap to clear.—K. 8. 
—, 143 Greenway, Ickenham, Middlesex (Ruislip 

A BRAND NEW CATALOGOUE, all excellent condition, 

including S bula (Callas) 


£4, Klemperer, Beecham, 
Amadeus, Lipatti. etc.. some stereos.—G. D. Melvin. 
5 Derby Street. Glasgow, C.3. Western 8133. 
ALWAYS A LARGE SELECTION of pertect condition 
second-hand LP’s for sale at Chelsea Record Centre, 
203 King’s Road, S.W.3. FLA 2596. 

AMERICAN RECORDS, unobtainable here, as new. 
Classical, also latest Broadway musicals, etc.—KEN 5220. 

AN ATTRACTIVE POPULAR LIST.—Sinatra. shows. 
Carousel. etc., orchestras, jazz, all perfect.—G. D. 
Melvin, 5 Derby Street, Glasgow, C.3. Western 8133. 

ANY NEW LP exchanged for your unwanted, perfect, 
classical LP(s). Up to 27s. 6d. allowed. Send details.— 
B. J. Records. 59 Kings Road. Surbiton, Surrey. 

“FUNNYFACE”, “Damn Yankees”, “Cranks”, “Grab 
Me a Gondola”, H.M.V. LP’s, as new, 25s. each.—Bot 

IF YOU STILL BOTHER with 78’s send for long. free 
list of vocal classical records which lists hundreds of 
rarities, operatic sets and others. Condition really re- 
liable. Records safely sent anywhere.—Winston, 32 
The Uplands, Ruislip, Middlesex. Phone Ruislip 2415. 

ITALIAN ASSIMIL new EP’s advanced offered, Assimil 
preliminary. without book. wanted, with cash adjustment. 
—Cotterell, 15 Howitt Road, N.W.3. 

ITALIAN LINGUAPHONE COURSE, new, with books 
and case, £12. London.—Box No. 962. 

LEHMANN Private Recording, Decca Forza Onegid. 
Aida Gregorian Chant Matre Sebastian, H.M.V. Flagstad/ 
Dorumsgaard Rossi-Lemeni ALP1074 Boris  L'Elisir. 
Others, Best offer.—Box No. 983. 

LINGUAPHONE—NORWEGIAN, with text books. excel- 

t_condition, £10. Will deliver London erea.—Puffell. 
54 Falkland Road, Hornsey, N.8. 
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USICRAFT announce their selected Used Record 
of perfect-condition classical and 
= LP records. No lists, but state your requirements 

call.—Musicraft, 13 King Street, Richmond, Surrey. 
RIC 6798. 


The GRAMOPHONE 


ELIZAB: “ESCORT” RECORDER.—Four months 
old. As new. Bargain. £35 o.n.o.—Haynes, Linkfield, 
Sandhurst, Kent. 


me — with Cadenza microphone, £60. 


~ OPERATIC = 78’s. Also classical LP’s.—Burns, 
8 Bi Bra: Lancs. 

“RECORD from 1s. Also cheap EP's, 
LP's. _Write for lists. —1142/1146 Argyle Street, Glasgow. 

“TEN \ THOUSAND immaculate classical 78's, price 2s. 
and 3s., post free. No vocals. Send requirements.—Box 
No, 991. 

“is. PER DISC average, LP operas. List from 8 Bt. 
Stephens Avenue, St. Albans 55616. 


EQUIPMENT, ETC., FOR SALE 


“ABSOLUTELY AS NEW AND PERFECT, or 
refunded. Wharfedale SFB/3, £32. Super 12 FS/AL, meld. 
Ss. Audiom 60, £7 178. 6d, Midax, 


Presence Unit, £3 7s. 6d. Garrard 301, £22 15s. 
TX88 Head, £16 10s. 


Colla TR200, £12 12s. Amp and Cont 
Unit, £37; Leak “‘TL/12 Plus” and “Point One” Pre- 
amp. . Jason J210 Stereo Amp, £32 

DPA1O, £10 10s. each. Dulci “Stereo Eight’, £19. 


ickup luding stereo, etc., etc. Part exchange 1s 
eened.Andio Se 189 East Barnet Road, New 
Barnet, Herts. 


A COLLECTION of brand new Tape Recorders, all in 
unopened makxer’s cartons. Telefunken KL&85K, 62 gns. 
Grundigs TK20 42 gns., TK35 67 gns., TK820/3D 80 gns. 
The usual retail prices of these machines are respec- 
tively, 75 gms., 52 gns., 82 gns., 100 gns. Recording 
Tape: Emitape, B.A.S.P. 1,200 29s. 9d., usually 35s. 
Long playing 1.800 42s. 6d., usually 50s. Five per cent 
discount orders of 12.—D. Smith, Esplanade Hotel, 
Southend 46658. 


ACOS HGP39/1 PICKUP HEADS, LP and 78, £1 5s. 
each. Rogers Monaural Control Unit, £5. Tannoy LP, 
unused, cartridge, £5 5s.—Traveloni, 17 Kent t Road, 
Southport, Lancs. 

AMERICAN ELECTROVOICE T35 TWEETER and 847 
EP. middles, £45 o.n.o.—Phone LIV 6244. 


A-Z SENIOR AMPLIFIER and Pre-amplifier, £27. 
Matching FM Tuner, £16. All mint condition. Demon- 
stration by appointment.—Teleph ARNold 8512. 


BARGAIN.—Brand new Stentorian T816 8 in. Speaker, 
£6. Also Crossover Unit CX1500, £1 10s.—Box No. 966. 
“BARGAIN. — Philips “Novosonic” Hi-Fi Equipment, 
comprising main amp and pre-amp in cabinet, two 
speakers im cabinet. also Leak dynamic pickup. All = 
good condition. Complete £40.—Chapman, 28 New 

Abbey Wood, London, S.E.2. 

“BARGAIN SALE.—New surplus items: Heal “Quad” 
Cabinet, £25. Lenco GL56 with Goldring 500, £20. 
Senior Speaker, walnut, legs, £16. Mic- 
tophone, £8. T.S.L. Amplifier, £10 10s. Garrard G.M.5 
M/C cartridge with transformer, £8. Ex-demonstration 
stock: Thermionic amp, £28. Quad II, £30. Ga 

M1, “Strobo"’, £22. Tannoy D.C. 12 in. in 


amplifiers. rd Terms available.—High 
Paelty (Maidstone) Ltd., 57 King Street, Maidstone, 


ASS REFLEX CABINET containing W.B. 10 in. L/S 
3 ohms, £8, o.n.o. Goldring 500, current model.— 


Richards, 106 Broad Walk, S.E.3. ELT 0589. 
“BEAUTIFUL 4-compartment solid hogany cabinet 
for V.H.P. control unit, amplifier, turntable, record 


space; 36 by 18 by 334. Cost £120, accept £36. 
Greenacres, Disley, Cheshire 

“COLLARO 2010 with transcription head, diamond LP 
syli, virtually unused, £13. —Box No. 968. 

“COLLARO 41200 TRANSCRIPTION UNIT, complete, 
tew and unused, £15.—Kent, St. Andrews Road, West 
Worthing, Sussex. 


UNIT, UNIT, three months old, 29. 
ridge O.P.T. Osram 912 amplifier. £3.—Di 
Drive. Watford, Herts. Watford 6214 (office 


COMPLETE INSTALLATION, £125 st £250), 


or will separate at prices indicated (0.n.0.): Contem- 
borary cabinet ( £6). with Armstrong amplifier 
and Collaro unit (£12), 
Saker (£10), wther FM unit (£10), Elizabethan 
recorder (£52), Cadenza microphone (£8), 
W reels tape (£1 each).—Box No. 964. 


“COMPLETE SYSTEM.—Quad II amplifier, Collaro 
‘ape deck, Lenco turntable, Tannoy cartridge (diamond 
LP), Goodmans Sherwood speaker. £130. Must sell to 
Dearest offer in 14 days.—Buckhurst 7733 (evenings). 

DECCA ffss STEREOPHONIC — sup- 


Dlier's sealed carton, — . 1004. 
@amond, £18.—Manchester. LON 1282. 


“DECCA STERFOPHONIC PI new, £17. Spin- 
ed msistor, Portable 45 Player, new, £9. Qu 
“ps ‘am Quad II and Control Unit, £35.— 


ANNOY 3-UNIT SPEAKER, unrivalled repro- 
ution. cost 98 gns. — £35. Also pair E.A.R. 
Speakers. cost 30 new, £19.—Clavering, 35 
Charing Cross Road, wel. WHI 6915 
»DULC:, Model HIT AM/FM Tuner and Combined Audio 
Amp, £15. Garrard i Autochanger, £6 10s. 
has new.—Box No. 
ATRON Ether AM/FM Tuner TI10A 
ao ‘rt Unit. Interested Lowther T.P.1, walnut.—Box 


Thorne, 42 Saltram Crescent, 
Paddington, W.9. 


EXPERT LP PICKUP, diamond, £7. Goldring 500, 
cartridge LP and 78 diamonds, £5. Weyroc nee 
cabinet, suit 12 A = fitted ARU, £6.—Elliott, 2 
Henle: 


y House, Friern Park, London, N.12. HILiside 4653 


ae MASTERSPEAKER, incorporating 15 in. 
Tannoy dual-concentric, in dark oak. Little used, cost 
£110. £50 or near offer.—Box No. 986. 


FERROGRAPH 3A/N, £70; 3A/NH, £75, as new. 
Several extras.—Box 999. 


FERROGRAPH 66N in polished oak console cabinet 
with ample space for other equipment. Tapes value £12 
plus accessories. The lot for £75. Credit might be 
arranged.—BUCkhurst 8659 after 7.30 p.m. 


GELOSO TAPE RECORDER, perfect condition. two- 
and radio attachment. Offers.— 
x No. 971 


GOLDRING/LENCO TURNTABLE GL56 and 

mond LP, sa ei 78. Perfect. Wired for stereo. 
£17 10s.—Miller, 4 Carlyle Close, N.2. Speedwell 4190. 

AXIOM 102 in new cabinet, legs, 
£10 Corner Horn, no £4.—Hobbs, 99 
Drakefield Road, S.W.17. 

GOODMANS BASS LOUDSPEAKER in Axiom en- 
closure, Wharfedale Super 8/CS/AL loudspeaker, Wharfe- 
dale crossover, all perfect £22.—52 Rusland Avenue, 
Blackpool. 


pickup, 


GOODSELL GWI18C Williamson Amplifier (Partridge 
C-core output transformer) and PFA pre-amp. Cost £62, 
will accept £30.—28 Station Road, Thames Ditton, 
Emberbrook 6014. 


Advert 75 


SOUND SALES BASS REFLEX 
£9. S.S. 6 Watt Push-pull p— Fy 
Unit, £6. S.S. Three-Wave Tuner, 
Russell Avenue, Weymouth. 


SYMPHONY No. 2 MK. 
control unit, as new, first-class 
Delivered home counties. —Box No. 


TO MAKE ROOM for by in- 
creasing export sales, we have for disposal a quantity 
of cabinets incorporating bass reflex chamber; originally 
worth about £30, These cabinets are suitable for hous- 
ing amplifiers, gramophone motor. tape deca or similar 
equipment. unsold at £15 ex- 
works. Finish 


by 18 in. deep, depth of Inquiries to Sound 
Sales Ltd., West Street, Farnham, Surrey. Farnham 6461. 
TRUVOX TAPE DECK, Mk. IV, with precision place 


Con 
£4. 5 


IV AMPLIFIER, separate 
. bargain, £12. 


indicator, Truvox amplifier, type K, and power pack, 
234. Leak Arm, LP diamond pickup, transiormer, com- 
plete, £8 10s. All as new.—Topham, 120 Main Road, 
Sidcup, Kent. 

TWO Goodmans Axiom 80 Speakers, as new, £16 
each.--Box No. 982. 


TWO Wharfedale Super 12/FS/AL mahogany cabinets, 
perfect, brand aoe offers.—14 Denison Street, Rusholme, 


UNIMIXER 3-WAY UNITS for professional approach 
on portable equipment. Reliable, simple to operate. 
From 9 gns. Hi-Fi dealers or Sound News, 10 Clifford 
Street, London, W.1. 


VOIGT DOMESTIC CORNER HORN (walnut) fitted 
Lowther PM2, £50. Quad II Amplifier and Pre-amplifier, 
£30. Quad FM Tuner, £24. Lowther Transistor Unit No. 
3, 2£9.—All unmarked, as new.--Bailey, 13 Granard. 
Road, Balham, S.W.12. BAT 6236. 


~VORTEXION, | 2A, perfect condition, any test, 
nearest offer, £60.— Pp Vandyke 1736. 


GRUNDIG TK830/3D TAPE RECORDER, £65 (cost 
£105). Almost new.—10 Demontfort Street, Leicester. 


GUARANTEED new and unused Quad Electrostatic 
Speaker, £45. Expert Master Amplifier and Control Unit 
(cost £53), accept £40 o.n.o. Also very slightly used 
Connoisseur Three-speed Transcription Motor and 
Ortofon Pickup with type ‘“‘C’’ diamond and type “A’”’ 
(78) heads. Owner must sell and will consider all offers. 
—Box No. 963. 

“JASON JTV TUNER, £i5 10s. = T.K.20 Tape 
Recorder, £45.—Phone KINgston 

LEAK PICKUP, Mk. 2, two Tinea heads, perfect 
£10. Auriol Lifting Device, £1. Stenorette Recorder, 
ly new, £35.—H.L.B., 16 Dorchester Gardens, N.W.11. 


LEAK TL/12 plus and point one pre-amplifier, as new, 
£25, or nearest.—Booth, ‘Rydal’, Moss Road, Alderley 
Edge, Cheshire. 

LEAK TL/12 PLUS and Varislope III. 
4T200 and pickup (sapphire), £14. Audiom 60, £5. 
Midax, £9. Trebax, £4. Crossover 750/5000, £4. All in 
perfect condition.—123 Moor Lane, Brierley Hill, Staffs. 

LEAK TL/i2 and Varislope III, only three months old, 
perfect, 25 per cent under list price.—Newman, 19 
Rochester Gardens, Ilford. 

“LENCO L.56 studio cartridge, 57s. 6d. 
—Caplehorn, Entry Hill House, 


£26. Collaro 


LENCO GLS50 TRANSCHIP TION: arm and F/U 
shell, £12. Axiom 150 Mk. II, £6 10s. A.R.U. for same, 
£1 10s. All_perfect.—Box No. 988. 

~LOWTHER PM2 UNIT in PWi corner horn finished 
Polished mahogany veneer; as new. Offers to: Pinner 
5590 or Box No. 959. 


1 MAGNETIC : TAPE, used and erased, spooled. approx. 
1,200 ft., 20s. each.—Thomson, 112 Alcester Road South, 
Birmingham. 14. HIGhbury 1314. 


VORTEXION a LOUDSPEAKER, cost £45, per- 
fect condition, £12 10s.—Hunt, Iona, Ridgeway Road, 
Long Ashton, Bristol. 

WESTHOUGHTON, LANCS.—S 
stereo. Scientist advice free.— 
Street. Tel. 

WHARFEDALE ven. 
brand new.—Box 

WHARFEDALE FS/AL, plastic foam sur- 
round. As new, in makers’ carton £11. Dispatched free 
.—Goodwin, 48 Romany Road, Gillingham, 

ent. 


hi-fi, 
247 Church 


Various other items all 


RECORDS WANTED 
A BARGAIN OFFER.—12 in. LP's, 22s. 6d.; 10 et 
12s. 6d.—G. D. Melvin, 5 Derby Street, Glasgow, 
Western 
AL BOWLLY Records wanted by collector, solos, also. 


vocals with dance bands and other groups.—Barrie, 14. 
Glamis Drive, Southport. 

“ALL CLASSICAL LP’s in perfect condition, especially 
recent issues, deleted, foreign and unusual recordings. 
However, really perfect condition is essential as our re- 
selling standard is high; for such copies we pay 
generously, especially in part-exchange for new mon- 
aural/stereo LP’s and equipment (finest makes); or- 
guaranteed LP’s from our catalogue. Also vocal and 
78's; part-exchange ly. Please send list first, 
when we will promptly submit provisional offer and 
packing instructions. Large quantities collected, or boxes: 
sent.—K. S. Holman, 143 Greenway, Ickenham, Middle- 
sex (Ruislip 2518). ‘ 

ALL TYPES OF LP's, EP’s and 78's (excluding sets) 
bought. Col'ected anywhere in Yorkshire.—The Bookshop... 
174 M Roud, Bradford. 5, Yorks. 


~ MAXTONE HI-FI EXCHANGE.—5S.a.e. specific requests. 
Connoisseur variable, two heads, mint, 
301, mint, £20; 4HF, unused, 
£8 10s.; Axiom 400, mint, 
Rogers Senior. — £38; Super 3, Cabinet, imused, 
£10 10s. Acous 


£20; Quad II, mint, £30; Norma: sed, 
=, many others.—247 Church Street, W Westhoughton, 

METAL CONE LOUDSPEAKER. G.E.C.. in recom- 
mended cabin: ae £15.—Bain, LAB 4912. 

“MIDAX “400, ‘Trebax, 750/5000 crossover. two Goodman 
attenuators. £15.—Donald, Oaklands. Inverness. 

MULLARD 510 AMPLIFIER, £7 10s. Matching Pre- 
Amp Tone Control Unit, £4 10s. New unused.—21 Fleet 
Street, Torquay, 8S. Devon. 


N.R.S. No. 2 HIGH-GAIN AMPLIFIER, Lenco tran- 
and arm, studio Goodmans-Wharfedale 
speaker system, £45 oF 
~ORTOFON STEREO PICKUP. new, offers around 
—Pollard, 919 Hertford Road, Waltham Cross, 
~PAMPHONIC “Victor” 
£20. Grundig TK.820/3D Tape Recorder, £60. Perfect 
“Rosebank”, Wignall Street, Lawford, 


PHILIPS a a PICKUP, LP diamond, 
little use, £10.—Box 965. 

QUAD II, £30. os ad Tuner. £25. Garrard Strobo, 
£22. Ortofon diamond with Walgain 20. Cabinet 
(sapele) £10. Electrostatic Quad, £40. —Bex No. 1006. 

R.C.A. ORTHOPHONIC AMPLIFIER and Pre-ampli- 
fier, £32. E.M.I. Transcription Pickup Sapphire Stylus 
Transformer, £8.—Sydenham 3243. 

~ SIMON TAPE RECORDER, S/P2.—New February. 1957. 
Perfect condition. Complete with matching Lustraphone 
microphone. Cost £90, accept £48.—Box No. 1002. 

“SONOMAG ADAPTATAPE (Mk. 3) with power = 
Perfect condition, £24 o.n.o. Delivered London.—Mo 
3 Pollards Hill West, S.W.16. POL 1387. 


~ALPI375 Henry V/Olivier’Walton.—Ogden, 87 Oxford. 
Street, Burnham-on-Sea, Somersetshire. 

BEETHOVEN, Brahms, Tchaikovsky-Klemperer’s.. 
Karajan’s, etc. LP’s or tapes.—Crossley, 259 N. Wing- 
field Road, Grassmoor, Chesterfield. 

~ BJORLING.—Acoustic Columbias (Trios), certain 
Swedish H.M.V. deletions, H.M.V. DA1797.—Box No. 980. 

GERMAN ARMY BANDS.-—-Any speeds, purchased or- 
borrowed. Collectors swops. Continental marches.—Box 


AMLET, Henry V, C's 3756 3585/6. Haydn Wood 
DX’'s 1688 1812, Baxter LC6634, Boston Symphony 
7£G8021.-—-Box No. 971. 

~H.M.V. “CARUSO” CSLP 510, 511. Must be perfect. 
State price.—14 e.—14 Chessington Avenue, N.3. 

“IF YOU HAVE RECORDS TO SELL, either LP or 78: 


vocals, write, call or telephone Gibb’s Bookshop, 83 
Mosley Street, Manchester, 2. Central 7179. 
IMPERIAL EDWARD-VICTOR 1143 (Columbia 720), 


Excellent.—Box 


TAKE CLASSICAL 78's in part exchange 
LP’s. Send details and s.a.e. for reply.—Box No. 992. 

LINGUAPHONE SWEDISH COURSE, complete and in 
good condition.—Box No. 1005. 

“MANY COPIES DB2911 wanted, Victor Sil- 
vester Columbia FB3469 3490.—J. Staddon, 16 Wynne- 

Road, Brixton, 

~ PIROGOV.—Operatic recital on Collets D887/8 (12 in. 
LP) required, any other of his discs.—Write: Haynes, 
Linkfield, Sandhurst, Kent. 

PRINCESS IDA. —DB4016-4025 with Muriel Dickson. 
State condition and price. First and last discs unessential. 
—Parker, Apricot Hall, Sutton-cum-Beckingham. Lin-oin. 

SCOTLAND'S BIGGEST BUYER OF LP RECORDS.—. 
“The Record Exchange’’, 46 South Clerk Street, Edin- 
burgh. We will buy any quantity, however large or- 
small, but perfect condition is essential. Shop stocks. 


302 (Columbia 570). 


collected anywhere. Inquiries invited. 
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76 Advert 


TOSCANINI V-DISCS or radio transcriptions. Pre-war 
B.B.C. Symphony Concerts. Brahms Philharmonia in 
F.M. quality. Also any Toscanini La Scala and Acoustics. 
Swaps available.—Box No. 975. 

UP TO 27s. 6d. ALLOWED for | perfect classical or light 
LP’s against the purchase of new ones. Send details and 
s.a.e. for reply.—Box No. 993 


The GRAMOPHONE 


MISCELLANEOUS 
_ ALL BOOKS, Newspapers, Autographed Photos and 
Caricatures wanted on Caruso and Golden Age — 


Caruso Biographies by Zirato, Gara, Thiess, Daspu: 
Pre-1925 Record Catalogues. Highest oan 


~ URGENTLY REQUIRED.—Bachianas Brasileiras on 
Columbia LX1349.—Write: P. Morgan, 31 Windsor Road, 
N.7. 

~ URGENTLY REQUIRED. —Nixa issue issue of co complete. ‘Beet- 
heven Bagatelles-Johannesen. Write, stating price and 
condition of record, to: Smith, 27 Kent Street, Fleet- 


wood, Lancs, 

~ WANTED. ——Good “copies ol Columbia ‘DX956, “Waltzes 
rom DB2168, DB2147, “Lilac 
“Melodies of Britain’; B9198, 


Domino’ "3. M.V. C4094, 
“London Pride’’.—Box No. 979. 
~ WANTED. —Morton Gould’ s recording of * ‘So In Leve”’ 
recordings by Otte Cesana and his orchestra. —Box 
967. 
~ WANTED, — vocal, ‘“‘Me and My Dog”, “Lost in the 
*.—Box_ 997 
WE BUY ANY QUANTITY, perfect condition, second- 
hand LP’s or part exchange against new LP’s. Best 
prices paid.—Chelsea Record Centre, 203 King’s “Road, 


§.W.3. FLA_ 2596. 
WOLF ALBUMS.—Nos. 4, “5 and 6. First-class fibred 
condition essential.—Box Ne. 1001. 


EQUIPMENT, ETC., WANTED 


John Heath, 5 Murchies Passage, Durban, South Africa. 


February, 1959 


ABSOLUTELY THE BIGGEST LIST of rare vocais in 
the world. Everyone from Abendroth to Zenatello, inc ..d- 
ing many later artists from acoustics to electrics. <ng 
1s. 4d. Postal Order for this month's copy of VOCAL. 
ART (Postage Paid) and you won't believe its pos:inle 
for so many choice items to be on one list. Golden- ze, 
LP's from 21s. Overseas Subscribers 7s. or one dollar {or 
this edition.—Crawley, 246 Church Street, London, ».9 
England. EDM 7760. ; 


BOOK WANTED URGENTLY.—‘‘The Ring of the 
Nibelung”’ by Gertrude Henderson. State condition and 
price. No. 969. 


CATALOGUES.—H.M.V. 1933-1958. Columbia 1934-1958. 
Also others.—Wilde, 197 Tamworth Road, Sutton Celd- 
field, Warwickshire. 


CATALOGUES.—11 pre-war, 26 post-war, what offers? 
Silver Jubilee Speech 30s.—J. H. Drew, 16 Oaks Road, 
Kenilworth. 


COMPLETE: ‘The and ‘Monthly 
Letter’’ for 1958. 35s. —Box N 973. 


FOR SALE 


EXPERT MASTERSPEAKER for sale. Mahogany 
finish in perfect condition. Fitted with specially 
designed 15 in. dual concentric unit with built- 
in crossover network. List price £110. Any 
reasonable offer accepted. Buyer collects (N.W. 
London).—Box No. 981. 


~AUDIOM 60, ‘“Midax 650, Trebax Crossover, Connois- 
seur two- or three-speed motor.—219 Handside, Welwyn 
Garden City. 

BEST ALLOWANCES for modern equipment = part 
exchange for new. Send details and 8.a.e.—Box No. 994. 

G.E.C. METAL-CONE SPEAKERS, auto-transformer, 
Leak stereo pre-amp and amplifier.—Philipps, 9 Leopold 
Grove, Blackpool. 

LATEST MODEL Masterspeaker or ‘Tannoy 

.R.F.—Details to Box 1003. 

OPERA LOVER, elderly invalid, 
seeks recerd player. Cheap, please oblige.—Box No. 1000. 
PYE BLACK BOX.—Good Cree, 27 
Priery Avenue, Chiswick, | w.4. <3 

WANTED.—Decca Corner (walnut preferred). 
Write stating price.—Stiles, 20 Lichfield Road, North- 
wood. Phone Northwood 2367. 

“LEAK VARISLOPE, MK. I1.—Allen, 33 Barcheston 

d, Cheadle, Cheshire. _ 

WANTED.—Quad II Amp. Pre-am M. Tuner. Good 

ndition essential.—Whittle, 228 Bt. "esa Road, 
jottingham. 


ELECTRONIC ENGINEERS will undertake to construct 
your kit. Alignment service also available. Reasonable 
rates. S.a.e. particulars——Box No. 987. 


FAVERSHAM, KENT.—Principal music shop in town. 
Good record trade. Freehold with good living accom- 
modation, main —_ Full details: Peter V. Head, 
PAL, Chase House, 55 Preston Street, Faversham. 


THE BRISTOL LIBRARY of Recorded Music, 2 Pem- 
broke Road, Bristol, 8. Lending library of good music 
on LP’s. Inquiries invited. No postal service. 


“THE GRAMOPHONE”, July, 1953-December, 1958. 
Two missing. Offers.—Raderecht, Officers’ Mess, R.A.F., 
Leconfield, Yorkshire. 


“THE GRAMOPHONE”, Gate. 1946, to January, 
1959 imclusive. Offers to Box N 977. 


“THE GRAMOPHONE”, 1947- 
1947, August, September, 
jury 


SITUATIONS VACANT & WANTED 


ASSISTANT REQUIRED for West End hi-fi and record 
Apply in writing, giving details of experience, etc. 
i C. Harridge, 8 Moor Street, Ay 
ASSISTANT for busy, attractive 
mophone record shep. High Salary, 
Apply: Foyles, 121 Charing Cross Road, W. 
EXPERIENCED LADY for West End _ScaTeoas. 
Highest classical only. Finest opportuni- 


ties.—Box No. 956. 

“GRAMOPHONE RECORDS.—Philips Hiectrical Ltd. 
uire @ repr tive in jon the sales “a 
their gramophone records in the ay London area. 
He should be aged 25/32, have experience in selling to 
> retail trade, and preferably have some knowledge 

the records business. A bright energetic personality, 
appearance, and a wide ranging interest in 
rded music are important. ‘Applications for this post, 
which is pensionable, should be made in writing to the 
ioyment Officer, Century House, Shaftesbury Avenue, 

.2, quoting ref. a 

LEADING Record requires A and R 
with experience in all 24/38.—Telephone 
appointment RELiance 6344. 

“LONDON STUDIO has vacancy for 
(only) with disc-cutting experience.—Box No. 

OPPORTUNITY for really icatea 
Lady in Managerial position West End classical 
dealers. Must have good knowled ede of chaden recorded 
repertoire, some knowledge of ledgers export procedure 
typing. etc. Up to £1,000 p.a. for first-class applicant.— 


Box No. 957. 


WANTED.—E.M.G. Monthly Letter, December, 1952 
and February, 1956 to October, 1958.—Herridge, 95 
Ramsden Road, London, S.W.12. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


A.A.A, stands for Amateur Audiophiles Attention. All 
High Fidelity Sound Equipment and Tape Recorders 
available, new and second-hand in part exchange or for 
bags of gold. Equipment bought and sold a 
— > it, 5 Tr t ildford. Tel. - 
‘ord 2044 


AACHEN CHOFR TO STRAUSS.—All LP’s purchased 
up to 22s. 6d. paid; Classical, Jazz. Light Music. Must 
good condition.—Ives, 110 Magdalen Street, 

jorw: 


A BALANCED Library may be built up from list 
of mostly perfect LP's. Classicals, Jazz and Popular.-— 
Ives, 110 Magdalen Street, Norwich. 


ALL TYPES of Cardboard Record Covers avail. ble 
from M. Young & Co., 194 Drayton Park, N.5. CANon- 
bury 2296. 

AMERICAN MAGAZINES. —Year’s subscri| ion, ‘High 
Pidelity”’, 50s.; ‘“‘Hi-Fi Music Review"’, 35s. ular 
Music”’, 35s. 6d. Specimens, ‘‘High Fidelity’’, “bs., others 
4s. each. Complete catalogue free.—Willen -» (Dept 
15), 9 Drapers Gardens, London, E.C.2. 


AN ANNUAL SUBSCRIPTION to * “Your Record Choos 
ing’’ costs only 7s. This private circulation pamphin 
appears every other month and is invaluable for those 
who wish to enlarge their libraries of classical and 
pe ad works. Subscribers also have free use of 

advisory and Miniature Score service. —" 2d. stamp 
mow for sample past issue.—Box No. 


JOHN LIONNET & CO. LTD, 
17 CHARING CROSS ROAD, 


LONDON, W.C.2 
TRA. 5575 


DEMONSTRATING 
THE WOOLLETT 

MOVING-COIL PICK-UP 


18-20,000 cs distortion-free. | Complete 


with Transformer and L/P DIAMOND Head 


£19. 12. 6d. inc. P.T. 
78 r.p.m. DIAMOND Head 
£8. 13 . 6d. inc. P.T. 


A worthy complement to 


pee 
Transcription Gramophone Turntable, with 
8%, variable speed control. 
From £24 . 19 . 5d. incl. P.T. 


A BARGAIN BASEMENT.—1,000 current LP’s. classical, 
operatic, chamber, etc., all guaranteed perfect. Cata- 
logue.—G. D. Melvin, 5 Derby Street, Glasgow, C.3. 
Western 8133. 


jred by the ‘Gramophone Records Division of Philips 
leetrical Ltd. He should have at least one year's re- 
ding experience, and be capable of undertaking editing, 
cutting, and tape machine operation without super- 
vision. A good musical background, with the ability to 
read a score is essential. As the hours of work may 
irregular, it is necessary to live within easy reach of 


pects. Applications should be sent to the Employment 
=. Century House, Shaftesbury Avenue, W.C.2, 


“YOUNG MAN, ex-public school, just completed 
National Service, seeks opening, in or near London, 
leading to sales side of sound reproduction. Thorough 

legde of classical + eee Prepared to start in any 
eapacity.—Box No. 
“YOUNG MAN, ex- school, music lover and 
gramophile. = congenial post. Anything considered. 


MAN, years, wide knowledge music, 
congen post 


area.—Box No. 996. 


A BARGAIN CATALOGUE of LP Records.—Our Prompt 
and courteous postal service is based upon 13 years’ 
of Please turn to “Records for Sale’ and 

anted” for details—K. S. Holman, Icken- 
ham, Middlesex, 


A BARGAIN OFFER.—22s. 6d. for 12 in.; 12s. 6d. for 
10 in., perfect condition —G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 


BETTER PRICE PAID for your LP's, classical, 
jazz.—Pioneer Sales, 122 North Street, 
Romford 45786. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on aproval with inner and euter 
Polythene sleeves, post free. Overseas tax free. 
stocks of books and vocal discs. Regret list Le ay ed 
suspended. Inquiries weleomed.—Renton, 25 High Street 
Leamington Spa, Warwicks. 


ALL JAZZ. Classical iy —-*% to 
22s. 6d. peid.—Ives, 110 Magdalen S' 


WANTED 


Good condition L.P.’s for purchase 
or exchange (generous terms). 


HENRY STAVE 
& COMPANY 


8 DEAN STREET W.1 
(OFF OXFORD STREET) 


GERRARD 2757 


12": 
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February, 1959 


BELCANTODISC — 
“STEREO” 


ANOTHER “FIRST” RECORDING 


BEETHOVEN 


Octets for wind instruments: 


Octet in E flat major, Op. 103 
Octet Rondino in E flat major, Op. 


posth. 
Sextet for wind instruments: 
Sextet in E flat major, Op. 71 


THE NEW YORK WIND ENSEMBLE 
conducted by SAM BARON 


On ILP. 1001 
12" STEREO LP 41/8d. inc. P.T. 


© 


AVAILABLE DURING FEBRUARY 


This is a COMPATABLE STEREO- 
PHONIC RECORDING. Whilst a 
TRUE STEREO recording of unsurpassed 
quality, this record may be treated as a 
HIGH FIDELITY MONAURAL 
RECORDING and played on any good 
quality reproducer with perfect results. 
(For additional technical data—see the 
sleeve note). 


Most Retailers now stock Belcanto- 
disc Records. If, as yet, YOUR 
Dealer does not carry our product, 
ask him to contact us today, or 
write to us direct. 


© 


TO RETAILERS: Quantities of Catalogues, 
Leaflets and Posters are now available on 
application. 


We maintain an excellent Postal Delivery 
Service. 


All enquiries to: 


BELCANTODISC LTD 


13 Gardner Road, Prestwich, 
Nr. Manchester 


The GRAMOPHONE 


BEST PRICES PAID for long-playing records in per- 
fect condition. Highest allowances for part exchange. 
The public is invited to inspect our large ever-changing 
selection, including stereo. Regret no lists. Our records 
which are guaranteed may be heard before purchase, 
and may be exchanged free of charge if found to be 
unsuitable. Open daily 10-6.30. Thursdays 10-1. We are 
one minute from Notting Hill Gate station.—Gate Book- 
shop, 1 Ladbroke Road, W.11. Park 5108. 


~ EDITING AND DUBBING SERVICE for magnetic 
tapes. Mobile recording unit available.—Millar Thomson, 
112 Alcester Road South, Birmingham, 14. HIGhbury 
1314. 


“EROICA” RECORDING STUDIOS (Established 1949). 
—Ferrograph recorders, Series 4 and the Brenell Mark 
V (both provide for conversion to stereo). Also amazing 
value, the lightweight Brenell ‘‘Three-Star’’ at 58 gns. 
(3-speed, weighs only 25 lb.). Mics. tape, mixers (3-way 
£3 posted!). Private and Commercial Recording Service. 
Tape/disk transcription. —Recorder House, Peel Street, 
Eccles, Manchester. ECCles 1624. Musical Director, 
Thurlow Smith, A.R.M.C.M. 


“FONOTIPIA SUPPLEMENT”, Vol. 3 of “Voices of 
the Past’. Much new information. 10s. 6d., post 6d. 
Still available; Vol. 1, H.M.V. English Catalogue 30s.. 
post 10d.; Vol. 2, H.M.V. Italian Catalogue 20s., post 7d. 
Also ‘Record Collecting’, 9s. 6d., post 9d.—Oakwood 
Press, Tandridge Lane, Lingfield, Surrey. 


GRAMOFILM (F) Polythene inner sleeves of novel 
design for maximum packet of one 
dozen: 12 in., 4s. 9d.; - 3s. 94.; . 2s. 6d. Gram- 
poo Anti- Static 3s. pottle. ihe ‘new Gramponge 
record sponges 2s. 84d. each. The only - cross-index- 
ing system; Gramofile de luxe 18s. 5d. each, and Gramo- 
file Juniors 9s. each. Also Gramvelope Polythene Outers 
in all a obtainable a your usual dealers. Ask 
them for our goods—do not write to us.—Franell Labora- 
tories Ltd., "ir Wellesley. Court, London, W.9. 


GRRRRER! Wish I'd sent for Capewell-Lancaster’s used 
LP list. Good condition serious music only. They buy, 
- offers by return.—1538 Stratford Road, Birmingham, 


HUDDERSFIELD.—Announcinge new service catering 
for Yorkshire music listeners. Hi-fi and stereo equioment 
available under expert guidance.—Yorkshire Sound 
Centre. 5 Outcote Bank. Huddersfield. 


TOHN HASSELL RECORDINGS. —Hi-Fi tape to disc 
standard and microgroove. Studio facilities —21 Nassau 
Road. London, S.W.13. Riverside 7150. 


LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street. Liverpool, 1.—Belcantodiscs (Sutherland. Collec- 
tors’ Choice. etc.). Russian recordings of Mark Reizen 
and Dolukhanova sinzing operatic arias: Ponselle sings 
again (12 in. LP). Also many used LP's, operatic and 

used LP’s (send list 
for a quotation 11-3 (Thurs. 5-7), 
Sat. 10.30 to 5.30 Phone Royal 7738. 


LONG PLAYING RECORDS.—New and second-hand 
bought, sold and exchanged.—H. C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


LP CLASSICAL RECORDS urecently wanted. Top prices 
paid for recent. perfect discs. Send details.—The Gramo- 

phone Record Exchange Registered, 48 Brunswick Road, 
Edinburgh. 


LP’s—ALL MAKES.—G Par 
Send for list to.—John Grenfell "Surbiton Road, 
Kingston-on-Thames. Kingston 8459. 


ONLY FROM US! A famous stick mike. normally 
5 gns., only £2 I4s. again super tape 
Ferrogra| Tape, 7 Ferrograp’ 
27s. 6d each: one aon "Q.U.A.D. Electrostatic 
£52; demonstration model stereo outfits: “‘Audiomaster”’ 
Amolifier, Lenco GL60. mahogany cabinet, 55 
“Svmohonv” amolifier, GL58&. Rogers FM Tuner, 
walnut cabinet on legs, 65 gns.; Sherwood enclosure con- 
taining 150 Mk. II, Trebax, attenuator. acoustical — 
tance unit, as new, 27 gns.; Orthophon pickup. type C. 
diamond with transformer, 20 gns.—E. C. Kingsley & 
Co.. 132 Tottenham Court Road (corner of Warren St.), 
+ png W.1. EUS 6500. 


RECORDING STUDIO equipped with new Steinway 
Grand. Mobile Recording Van. 78’s and LP's from your 
own tapes. Commentaries a music on anaes 
LP’s for ciné enthusiasts.—Rapid Recordine Service, 
Bishops Close, Walthamstow, E.17. LAR 3889. 


SCOTLAND’S BIGGEST BUYER of -playing 
records: ‘““The Record Exchange’’, 46 South Clerk Street. 
Edinburgh. Tie will buy any quantity, however or 
small, but perfect condition is essential, Shop 
collected anywhere. Inquiries invited. 


TAPE and Splicer bargains, etc. S.a.e.—Cine Optics, 
19 College Road, Harrow. 


TAPE/DISC/TAPE transfer, copying, editing. If quality 
and durability matter (especially with LP’s from your 
tapes) consult oldest full-time transfer 
service. Modern studio (for audition records) and mobile 
facilities. Equipment hired, promptly serviced. Our 3-way 
“Unimixer” will improve your recordings with e' 
tape recorder.—Sound News 10 Cliff 
Street, London, W.1. REGent 


TAPE TO DISC eg er LP from 
27s. 6d. 78 r.p.m. from lls. Also 45 > 48-hour 
service. S.a.e. for comprehensive leaflet to: D. 
“Deroy” Sound Service, Little Place, Moss “Delph Lane, 
Aughton, Ormskirk, Lancs. Tel. AUG 3102. 


15s. SECURES —Approximate value £5 
12s. M.V. and all others. Inquiries 
solicited for Record Amplifiers. 


Remington-Rand 
Shavers and any wipment: similar terms.— 
of Bristol Ltd Oh 


Road, Bristol, 5. 
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CABINETS & EQUIPMENT 
by 
A. L. STAMFORD LTD. 


GP60 
Size: 47° wide, 20)” deep, 29)” high. 
Motor Board measures 46” x 18)”. Wil 
Ferr ph 66 and many Portable Tape dec 
219/19, or deposit & 9 monthly payments of 077. 


CABINETS ARE supplied in a choice of veneers 
be supplied and fitted if 


ting rge). Deliv 
Ens & Wates 12 12/6. scotland’ & Nort her 
Ireland 25/-. 


Wall moun 
baffle, desi 
ideally suitable 


seproduction. 


a monthly payments of 


DEMONSTRATFD AT 
OUR SHOWROOMS 
(SEE ADDRESS BELOW) 
OPEN ALL DAY 
SATURDAY 
SATISFACTION _GUAR- 
A D OR MONEY 

REFUNDED 


GP61 
Size: 36” wide, 16” deep, 334” high. 
Price: £28 15/- deposit 
payments 


For full details of these ani er pd Lore 

write or phone for our new Haste 

. ST. C.16), 20 Collen e -y 
jusbury N.6., or visit our Showrooms. 


A. L. STAMFORD LTD. (Dept. C16) 
84/86/98 Weymouth Terrace, off Hackney Road 
LONDON, E.2 Telephone: SHO 5003 


59 
cais in 
inc.ud- 
Send | 
JOC AL- 
Dos::ole 
en- 
llar for 
9, 
cal and & 
use of } a 
. Stamp 
TD 
D 
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q 
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* Maintain at all times the largest 
gramophone record stocks of every 


The GRAMOPHONE 


OXFORD STREET. 
RECORD STORE 


* Musically minded and enthus- 
iastic staff to advise on all 


February, 1959 


make. matters relating to records. 
Comprehensive stocks generously 35 Record Assistants specially 
displayed to provide selection at trained to give service to the = . r 


* Finest and largest collection of * 70 Audio Compartments provide 
excellent listening facilities. 


foreign records. 


Customer. 


Late 7 p.m. 


® So to enjoy buying records in the largest, most up to date, 
colourful, musically minded and talked about store in 
London, visit His Master's Voice Showrooms 


363 OXFORD STREET WI 


MAYiair 1240 


LANGUAGES 


PRELIMINARY COURSES £6. I5. 0 


FRENCH - GERMAN ITALIAN 
RUSSIAN - SPANISH 
Text-book obtainable separately 15/- 

Also: FRENCH ITALIAN + GERMAN— 


45 r.p.m. EP Records 
(Prices applicable in Gt. Britain and Northern Ireland only) 


Learn Spanish—or one of several European Languages—in three 
months in your own home. The ASSiMiL cuts out learning by 


Simply absorb the language and imitate the accent 


from natural everyday conversation on gramophone records, 
with a special book for guidance. 


Send for details to : 


ASSiMiL (England). E.M.I. Institutes Ltd. (Dept. No. E314) 
10 PEMBRIDGE SQUARE, LONDON, W2 


Telephone: BAYswater 5131/2 


By 
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THE 1959 
NEW LOOK 


MULLARD DESIGNS FOR THE 
HOME CONSTRUCTOR 


COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
* Designed by MULLARD—Presented by US strictly to their specification 


AMPLIFIERS 
PRE-AMPLIFIERS 


THE VERY POPULAR MULLARD “5-10” 
MAIN AMPLIFIER 


design employ 
oy 


Undoubtedly the most 
successiul ampliner 
yet designed. and used in 


in conjunction with lar design 
new Mullard to operate 
Pre-Amplifier, an with the 
undistorte power M lard 
wats, tained. Amplifiers, but also perfectly 
Thorough] ° ces, etc. 
t rie inco 
Equalisation 


‘the latest R.1.A.A. 
e uctance. Magnetic Pick-u 

a auallt @ input for Crystal Pick-ups. 

iiation, in the 


insta’ dat replay. 
of ™ makes it quite tor 34 Hie iter of Pre-Amplifier. 


LLARD" TPICATION with spec compo- Sensitive 
SPRCIPICA valves and including the ® ASS qnd 
latest PARMEKO Ultra-linear Output transformer and 44 contro ne 
mains which has power available to drive | str PARTS PECIFI 
t. 
or COMPLETE KIT oF PARTS £10.0.0 Alternatively we supply ASSEMBLE 
Alterna we supply ASSEMBLED £il. 10.0 £8.0.0 


Carriage and , extra.) -grade cumponents and Mullard 
also offer “5-10 1 re supplied with thexe hits—We duo mut 


S.A.E, if illustrated and DESCRIPTIVE LEAFLETS are the COMPLETE 


SPECIAL PRICE REDUCT' 1ONS__WE OFFER 


COMPLETE KIT OP pears ~ build both the 
“§-10" MAINS AMPLIFIER and 
pet GE PRE-AMPLIFIER CONTROL £15. 15.0 
* PRICES QUOTED FOR THE “5-10 ” ARE SUB- 
JECT EXTRA IP THE PARTRIDGE TERMS, 
TRANSFORMER IS REQUIRED. 
When ordering please include an extra 7/6 to cover cost of carriage and insurance 


Oats new high 


THE ‘‘ 5-10" and the 2-STAGE PRE-AMPLI- 


8.18.0 


23/16/- and 12 monthly 


MULLARD’S 2-STAGE PRE-AMPLIFIER TONE 
CONTROL UNIT 


THE MULLARD 
“3-3” HIGH 
QUALITY 
AMPLIFIER 


for COM- 
ETE KIT OF 
ARTS 


£7.10.0 
5/- car- 
Alternative) Topiied 
(plus 5/- carriage and 8.19.6 
H.P. Terms, De £2-0-0 & 8 months of £1-0-0. 
is available for 1°6, 


very popular 3- valve 3 ier Ame 
= Mullard Laboratories. 


of specified components, new Muilard valves a 
KO TRANSFORMER, W lso 

ude switched inputs for 78 and LP records plus a 

a Radio 


Radio Jon, Extra power to drive 
Paning Wait ts is provided. 


THE COMPLETE MULLARD “‘5-10/RC”’ 


ut for 78 and 


STERNS FOR STERE 


EO 

PULAR MULLARD MAIN AMPLIFIERS ARE REcom- | RECORD PLAY ERS 
pion agg USE WITH THE DULCI STEREO PRE- LATEST MODELS ARE IN STOCK 

THE “STEREO, RIGHT” PRE-AMPLIFIER PRICE: £23.2.0 AT REDUCED PRICES! 

an FIER PRI TRANSCRIPTION 
Fully Descriptive Leaflets are Available. Enclose 8.A.£. The 12 TRANSCRIPTION PICK-UP 
ARM_ with Grama Or Moving Coil Pick- 
THE NEW MULLARD TYPE “C” Up Heads are, 
e new 
TAPE PRE-AMPLIFIER — ERASE UNIT Quality,” feted with 
atest 


e ted w. 
GM.C.5 Moving Coil ‘Pick. Up £27. 14. 7 


T.P. 
Core GARRA M TA 
Inductor PRI including 1 Single 
separate small Power Supply Unit. Be wot output 
GARR RD AUTOCHANGERS ARE ALSO” 


COMPLETE 
KI. OP 
£14.0.0 £17.0.0 0.98/4. 


D 
£3/8/- and 12 months of £1/4/11, A CAs 
ALSO AVAILABLE, EXCLUDING POWER SUPPLY B.S.R. MONARCH 
i e of used. 
t this Fi liner strict to Mullards paneer 


specication incorporating ~ rade Components and 
alv 


Unit, sil com anf compris “contained speed 
tain nit, all com; 
a well. ventilated Box-' finished_in Hammered gold 4-speed 


with a very attractively engraved Perspex Front Panel. 


Radio Tuning Unit. 
We inco te SPECIFIED 

MULLARD VALVES. We ave 
choice of two of the best UL 
SPORMERS ma 


COMPONENTS and NEW 


ive phe 
A-LIN OUTP 
it the latest by PARMEKO 


250 
am, ilable to ly R 
ava Gait, 4 ye detached "from Unit 
Amplifier ‘Chassis for use ition 
COMPLETE PARTS Ti. 10.0 


H.P. Terms: Dep. 12 monthly payments 


ARE ALSO AVA'LABLE 


Send, S.A:E. for ILLUSTRATED LEA 
the COMPLETE ASSEMBLY MANUAL, 
£9.15.8 


HOME CONSTRUCTORS !!! 
A RANGE OF “EASY TO ASSEMBLE” 
CABINETS 

W.B. “STE ” 
systems or accommodate h qualit: 
equipment. The acoustical] ed Bass Bass 
Cabinets containing 
* Stentorian Speakers give first 
— Models are also available 
mmodate high Pay Amplitiers. Pre. 


P The latest CO! 


HOME CONSTRUCTORS 


Studio “O” 


chai 
TO ADD FULL TAPE RECORDING FACILITIES TO ANY ted Single “Record £6 19.0 


* CONTINENT LLARO 
AL 4- Auto- £8.19.6 


M * AUDIO AMPLIFIER (such aS our Mullard § Player. Studio Pick-Up .................. ri STE 
and ‘2-valve Pre-amplifier) ...A DIS... Carriage and Insurance on each above 5/- extra. LOUDSPEA 
a) T LLARO MK. IV TAPE DECK and the MULLAR 1 
(©) COLLARO DLIPIER bad Fowes Unie £37.0,0 | THE MODEL HF/TR3 TAPE AMPLIFIER 
H.P. Deposit 27/8/- and 12 months 1 of thelr latest PERROX 
b) a) above but be, Type “C” supp as 
(c) The, TRUVOX MK. IV TAPE DECK _ incorporating 
AMPLIFIER and £42.10.0 HIRE PURCHASE: and 12 months 
(d) As in (c) above but the TYPE “C” supplied as £39.10.0 | TORIES. ONLY NEW HIGH-GRADE COMPONENTS are incorporated including MUL- 
Bo a ee renin LARD VALVES and a GILSON OUTPUT TRANSFORMER other features are: 
(Carriage and Insurance on above quotes 10/- extra) L Eye Recording Hand Indicator—Effective Tone Control—Moni- 


BUILD YOUR OWN RECORDER... WE OFFER 


~ 


(a) The MF/TR3 AMPLIFIER and P UNIT, fully assembled with the TRUVOX 


TAPE DECK in rating PRECISION REV COUNTER .................... 241 10.. 
ALTERNATI LY as above but Amplifier and P/UNIT as KIT OF PARTS £38 " H 
(>) The HF/TR3 AMPLIFIER and P UNIT, fully assembled with the NEW 
IV TRANSCRIPTOR TAPE DECK £236 0 
ALTERNATIVELY as above, but the Amplifier and P/Unit os EIT OF PARTS £32 10 
COMPLETE THE RECORDER... WE OFFER carriage and 
e Portable ing Case . Acos Crysta plus 7/6 
Rola 10in. X6in Speaker ... 1,200ft. Plastic Tape OR £9.0.0 Carr. & Ins.) 


Band INCLUDE 12/6 to cover cost of carriage and insurance. 


HIRE E CREDIT sats TERMS are available on all uipment (excluding 
Kits of Send B.A. tor NO he Deck switches of the 
ve to be “ wired-up.” We wi T'omipiete th this ‘wiring for use with a the HF 
the HF/TRIP for an extra charge 


and Sigg Speaker Sockets—has own Power Supply 
Rrecords or from Radio Tuner 


and can 
dependent Amplifier for direct reproduction of Gram 
nv Overall size 11 x 6 x 6in.—Tru' 


STERN RADIO LTD. 


109 and 115, FLEET ST 
LONDON, E.C.4 st 581234 
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REO 


Today you can enjoy the ultimate reality of Hi-Fi with 


10 WATTS 
OUTPUT ON 
EACH CHANNEL 


No additional pre-amps 
required 


this superb STEREO AMPLIFIER. 


Designed specifically for 
the serious  stereophonic 
enthusiast and _ available 
at a really competitive price. 


Airmec 


AIRMEC LIMITED . HIGH WYCOMBE . BUCKS. Tel.: High Wycombe 2060 


FEATURES FOR THE DISCRIMINATING 


@ Two indentical matched power amplifiers, two identical 
pre-amplifiers, on a single chassis. 

@ High sensitivity suitable for all types of high fidelity 
pickups. 

@C core transformers for high efficiency and small 
magnetic field. 


@ Switched tone controls for accurate matching between 
channels, with true “flat” position. 


@ Separate tone controls for each channel to enable the 
response of the separate channels to be controlled on 
monaural sound. 


@ Separate inputs for pickups, tape decks and radio. 


@ Recording characteristic correction for 78 and L.P. 
records. 


@ Long switch spindles and separate escutcheons to enable 
amplifier to be built into customers’ cabinets. 


@ Power available to drive tape deck or radio feeder unit. 


RETAIL PRICE £33. 10.0 
WRITE FOR LEAFLET 


STEREO AMPLIFIER 


with the 
versatile 


SPECTONE 


TAPE RECORDER 


Entirely British made, built to C.C.I.R. specification, fully 
guaranteed and backed by the famous Specto after-sales 
service, the Spectone incorporates all the refinements to 
be found on higher priced machines. 


Ask for demonstration at your dealer— 


or send for Illustrated brochure to: 


VALE RD., WINDSOR, BERKS. 


Limivrve sd Tel: WINDSOR 1241 


F 
Ss, 
ff 
| ° 
~ 
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“How much 
should | pay for a 
loudspeaker system ?” 


wadays it can ou 
curves and specification to 
But the ultimate test for any audio equipment is, how does 
it sound to you? We’ve spent a lot of time and thought on 
the Eight-1-Four. When you hear it you'll have to admit that 
it sounds—and looks—as good as many systems three times 
its price. The Eight-1-Four will give you the maximum of 
listening pleasure. It is neat, compact and carries the dis- 
tinctive elegance of line you expect from BK cabinets. Price? 
It’s no secret but we'd rather 
you heard it first. Call at 


- your local dealer now. You'll 

be surprised and delighted! 

If you can’t call, write to 

ee us for leaflet giving full 
specification. 


LOUDSPEAKER ENCLOSURE 

Incorporating ACOUSTIFLEX. Recommended drive units: High Flux, 
resonance 8-inch, flux density 12,000 lines; total flux 48,000 lines, 
er rating 6 watts; and 4-inch Tweeter, flux density 10,000 lines, 
lastic foam suspension, Response 2 Kc/s—16 
c/s, with Kelly designed, parallel quarter- 
section Filter Network. Natural Walnut or 

Sapele veneers. 


PARTNERS LTD. - 
229 REGENT STREET, LONDON, W.|I 
(Ent. Hanover Street) Telephone: REGent 7363 
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PILOT 


HFA.11 10-watt 
combined 
amplifier and 
control unit 


NOW 24 gns. 


Compact monaural amplifier styled for free standing or panel 
mounting. 3/5 m.V sensitivity provides full facility for all 


audio inputs 


HFA.12 12-watt 
power amplifier 


HFC.12 control 
unit/pre-amplifier 
(illustrated) NOW 28 gns. (complete system) 


The ‘12’ system consists of two units. Includes Pilot muting 
switch and wide flexibility of control with all associate 


equipment. 


Vv 


SHF.15 stereo 
amplifier and 
control unit 


NOW available 32 gns. 


This newly introduced stereophonic amplifier has 3/5 m.V 
sensitivity and full facility for all inputs. Compact and 
smartly styled cabinet. Output of 7-5 watts each channel. 
Wide range of controls. 


Mr. Thomas Heinitz, reviewing a prototype model in Decem- 
ber’s “Records and Recording”, included these comments: 

“The Pilot SHF.15 . . . is a remarkably compact instrument 
housing a complete twin-channel amplifier and control unit 
within a metal case only 134” wide, 8}” deep and 5” high. 
It requires no cabinet and its technical specifications are 
astonishing for a model selling at 32 Gns.33 


Write .for full details of all high fidelity models to :— 


PILOT 


HIGH 
FIDELITY 
DIVISION 


PARK ROYAL ROAD, LONDON, N.W.10. - ELGar 7398 


a 

f - 

ae 

= 

Waveferm of output \ Pe Waveform of output 

c/s, 2 watts, using c/s watts, using 3 
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LONDON’S 5-STAR HI-FI STOCKISTS 


Compiete with Power Pack 
for A.C. mains operation 
250 volts), details 
operating instructions. 


27 GNS. 


Postage and Packing -4/- 


Do you know...? 


1. That we send equipment all 
over the world? 


2. That we specialise in housing 
customer’s equipment to indi- | 
vidual requirement? | 


3. That our dem. room is well 
worth a visit? 


3. That every transaction, small 
or large, receives individual 
attention? | 


TELE-RADIO (1943) LTD 


Recordings 


graph, Brenel 


As specialist distributors of High Fidelity equipment for tape, 
disc and radio, we found a great need for a tape pre-amp of 
exceptional quality and adaptability and accordingly designed 
and produced our now widely-accepted ‘‘Masterlink’’ Unit. 
Model M2A meets practically every requirement of the recording 
enthusiast anxious to build up his own high quality installation, 
and is supplied complete with separate power pack. Provision 
is made for D.C. Solenoid supply, speed equalisation, signal and 
bias metering, oscillator cut-out, etc. 
+ 2db from 30 to 15,000 c/s. A leaflet is available which we 
will gladly send on request. Please mention ‘‘The Gramophone”. 


Playback adjustable to C.C.I.R. 


may be made direct or from 
your existing amplifier equipment 
%& May be used with decks incorporating 
any such as Wearite, Reflecto- 
Collaro, etc. 
¥ Complete with separate power pack 
Guaranteed 


189 EDGWARE RD., 


Few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thurs.) @ Phone: PADdingten 4455-4 


present their own exclusive 


MASTERLINK M.2A 


“The finest Pre-Amp Unit ever 


made for tape recording” 


Response attainable 


ALL YOU REQUIRE 

FOR TAPE RECORDING 
Westock amplifiers, speakers, tuners, 
pickups, motors, etc., by all well- 
known makers as well as very large 
stocks of ts, accessories, 
valves, etc. Goods sent to all parts 
of the world, carriage at cost. 


Enquiries welcomed. 


LONDON, W.2 


Outstanding additions to your documentary library 


Sound Stories 


again bring you high-fidelity recordings of prominent 
events in the motor sport calendar. Recapture at your 
leisure the atmosphere and action, the voices and sounds 
associated with the spectacular motoring events of 1958. 


Here are the 1959 releases in this unique series: 
EP 506. Grand Prix d’Europe, 1958. Commentary by John Bolster. 
EP 507. — Grand Prix, Silverstone, 1958. Commentary by John 

olster. 

Mercédés at Oulton Park, 1958. Commentary by Nevil 
Lloyd and interviews by 7 Pomeroy. 
T.T., Isle of Man, 1958. Commentary by Graham 
alker 


High-fidelity recordings—high-grade pressings—in attractive 
sleeves with technical data on the event and map of the circuit 


Extended-play records 7 in. 45 r.p.m. 17s. 6d. each 
post 
*Long-playing 10 in. record, 33 r.p.m. 25s. free 


Magnetic tape recordings are also available. 

Descriptive leaflet of these and earlier releases from: 
STANLEY SCHOFIELD 
PRODUCTIONS LTD. 


Specialise Producers of Documentary Recordings 
6-7-8 Old Bond St., London, W.! 
TRADE ENQUIRIES INVITED 


Detailed below is a selection of equipment 
available on easy repayment terms. 
Whatever your requirement—we stock it. 
12 Monthly 
Cash Deposit 
AMPLIFIERS & CONTROL UNITS 
Acoustical Quad Mk. ... £42 0 0 £4 40 43 12 6 42 10 6 
Leak TLI2+ & Point One 
. 110 4214 4 £1 17 10 
Rogers Junior Mk. it 4216 0 a2 4 £113 7 
LOUDSPEAKER ENCLOSURES 
COMPLETE & SPEAKER 
Wharfedale SF £3910 0 4400 asi ¢ 
Goodmans Sherwood ! £32 084860 1 ai i9 0 
Acoustical Electrostatic . = 00 as 40 4475 42 19 10 
mans Axiom 300 ais 9 fi 40 19 4 13 
Wharfedale Super 12FS/AL £17 10 a1 15 3 £110 2 10 
1 Uni 
TAPE’ RECORDERS: 
Grund K35 £86 4813 6 £5 3 3 
3AN #2219 0 £90 #619 0 £415 3 
Veritone Venus £69 6 O 4619 0 as 16 5 4319 7 
* Sound 555 #68 5 0 £617 3 £517 3 £4 1:10 
Brenel! 3 Star £60 18 O #680 ee? 7s 
* Grundig TK20 £5412 0 4512 0 a4 il 6 428 
Telefunken KLTSK .. £52 10 O as 50 £4 8 3 430 5 
* Sound 44 . ow £414 6 44 16 4216 9? 
Verdik one 447 5 0 £414 6 44 16 4216 9 
Sound Belle a2160 aii 4 
* Complete with 
TURNTABLE UN AND ~ 
Garrard 301 Stroboscopic 02176 283 £113 7 
Lenco GLS8/RD (with 
Stereo P/U)... ous = 4 10 42219 6 2210 1 “iii 
Dacca Stereo P/U . ae 0 @240 £180 £65 
The Radio Centre G. THE RADIO CENTRE LTD. 
33 Tottenham Court Road, London, W.! 
Tel.: MUSeum 6667 
YOUR TAPE RECORDER CENTRE 


“e 


LASKY’S 
OPEN A 


k A 
SF 
Tt 
MI 
4 
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exces 
Phili 
Eliza 
Saja 
Wyn 
‘ Grun 
Dulci 
Telef 
Saja | 
Bren 
3 Truv 
Elizal 
Verit 
Saird 
Srene 
Stuzz 
Telefi 
Harti 
Grune 
Grune 
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NEW DEMONSTRATION STUDIO 


Photo shows only a section of our recently 
opened Studio. Come and have comparative 
demonstrations, assisted by our —— 
staff who will give you all the technical gen 
and service you require. If unable to call, 
write to us. Our Technical and Mail Order 
Depts. are at your service. 


ALL THE LATEST 
STEREO 

“in the heart of 


rendon's West End" qt 42 TOTTENHAM COURT ROAD, W.! 


* AMPLIFIERS + STEREO CONTROL UNITS + STEREO PICKUPS ~*~ LOUD- 
SPEAKERS SPEAKER SYSTEMS AUTOCHANGERS TRANSCRIPTION Hire Purchase 
TURNTABLES y+ AM/FM TUNERS y*% TAPE DECKS »% TAPE RECORDERS Deposit and monthly pay- 
MICROPHONES % CONTEMPORARY CABINETS, etc. ments to suit your personal 
requirements. Call or write 
LASKY’S (Harrow Rd.) LTD., 42 TOTTENHAM COURT ROAD, W.1. | MUSeum 2605. Nearest Station : Goodge Street stating equipment you need. 
OPEN ALL DAY SATURDAY. Early closing Thursday, 1 p.m. And at 370 HARROW RD., PADDINGTON, W.9. CUN 1979 


eeoePAYMENTS REDUCED! 
the FINEST TAPE RECORDERS on 
NEW INTEREST FREE TERMS «eee 


Write, Phone, or Call today. You can buy by post with perfect confidence 


Yes, no interest, and that is not all—for my personal attention, advice and help, are 
freely given. Full demonstrations at any time (evening and week-ends by arrangement) 
and in addition to the superb Harting you can see and hear a selection of the most 
All machines are complete with tape and microphone interesting recorders available. Remember, I am here to help you. gladly 
except those marked *, which are less microphone sent if you are unable to call. 


DAILY DEMONSTRATIONS OF 


MODEL » 
= eS @ The Dulci Harting deck with pre-amp. 
Philips 8109 39 4990 300 
Elizabethan Escort... Son. 650 384 @ The Tandberg Stereo 
ei eco eee 
Magnaf = 43 gns. 650 =, @ The New Telefunken Models 
ru 
Dulci Harting Deck® with preamp 4750 43 4 @ C.Q. Speakers 
Bee #386 SS 
ja Ex i 

Brenell’3 Star 4297100 49 0 SS @ Pull tions of all popular 
Truvox 59gns, 0 = models 
Elizabethan Essex*® 65 gns. 8so0 500 ~ 
Veritone Venus* 66 gns. 890 § 26 
Srenell MKV with mike 69 gns. sito 5§ 5 6 
Stuzzi Ma; ove 69 gns. sito Be. iC in ons 0 a a 
Telefunken 85° 915 0 S15 0 
andberg Stereo* 114 gns. i9 14 0 868 from Givens Squere. 
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MERULA 
MICROPHONES 


* If you want a star performance from a 
* microphone, it has to be a MERULA. 
* These famous high-precision instruments 
% combine perfect acoustic quality with 
e surprisingly reasonable prices. Here are 
just two in the extensive MERULA 

* range which comprises models to suit 
* every requirement. 

Type MKS 5 

A beautifully de- 

signed microphone 


fitted with 2 wide- 
band transmitter 
inserts. Can be 
used with long 
leads with very 
little voltage loss. 
The narrow gold- 
oxidized basket is 
framed in highly 
polished chromium 
plate. 


Type MKT 2 

A high-grade desk microphone with a collapsible base 
enabling it to be used as a hand unit. Fitted with a wide-band 
transmitter insert. 


Send for leaflets of complete range of MERULA crystal and 
moving-coil microphones and microphone inserts. 


G. A. STANLEY PALMER LTD. 


Maxwell House, Arundel Street, Strand, London, W.C.2 


Telephone: TEMple Bar 3721 


The GRAMOPHONE 


they speak 


i ie LEARN a language really well you must hear the 
rhythm, the lilt, of the everyday speech of ordinary 
people. Linguaphone teaches you by this quick, 
thorough, effortless method. You learn by listening 
to the voices of distinguished speakers and professors 
on specially prepared Linguaphone records, following 
the words in the illustrated textbook. In half the usual 
time Linguaphone enables you to speak, read and 
write the language—and, above all, to understand it 
when spoken. There is no formal learning. From the 
start you are thrown into the conversational atmo- 
sphere of the boulevard, the café and the plage. 
Linguaphone courses are continually being brought 
up to date. The very latest high-fidelity recordings are 
used. Put in fifteen minutes a day and in a few months 
you can express yourself freely in the language of 
your choice. 

POST THE COUPON BELOW for full particulars 
of Linguaphone, the World’s leading conversational 
method. 


COURSES IN: 


French German Spanish Italian Portuguese 
Russian Polish Czech Swedish Norwegian 
Finnish Icelandic Dutch Afrikaans Esperanto 

tri nglish Persian Chinese Hindustani 
Arabic (Egyptian) Modern Hebrew Modern Greek 


—-LI NGUA PHON E FOR LANGUAGES ' 


roe 
Please send me, post free, your 26-page book Ra\ ¥ 
about Linguaphone and details of the Week’s |' =» 


Free Trial Offer. 
* or any of 32 languages, including: 
FRENCH [] GERMAN[] SPANISH []_ ITALIAN [] 
Put a cross against the language. I am interested in learning for.............- 


To The Linguaphone Institute (Dept. R22), 
Linguaphone House, 
207 Regent St., London, W.1!. 


February, 1959 


Learn the French 
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For tape recorders 
or Hi-Fi, YOU 
MUST SEE this 
unique new catalogue 
from the Tape Re- 
corder Centre. Forty 
illustrated pages, free 
of charge, giving de- 
tails of all makes of 
tape recorders, acces- 
sories and Hi-Fi equip- 
ments. The most com- 
prehensive catalogue of 
kind, listing over 
150 items. All orders 
over £30 on No-Interest 
Terms. 


TAPE 
RECORDERS 


3RENELL 
tEFLECTOGRAPH 
TANDBERG 
ELEFUNKEN 
HILIPS 


HI-FI 
EQUIPMENT, 
MICROPHONES, 
SPEAKERS, ETC. 
HOUSING sories, tape: 
ARMSTRONG FANNOY return of 
DULCI ORTOFON post. Ail 
makes in 
stock, 


PAMPHONIC LOWTHER 


Choose with confidence 
from the leading Specialists in the country : 


SYPHA SOUND SALES LTD. (Dept. G) 
75 Grand Parade, Harringay, London, N.4 STAmford Hill 1146 


97-99 VILLIERS ROAD, LONDON, N.W.2. 
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youll like the sound of 


G.A.4 HIGH FIDELITY AMPLIFIER 


4 watt 4-valve circuit with a frequency 
response of 40—18,000 c.p.s. + 2 db. Neat 
Control Panel, size 
6 in. by 4 in., switch 
matching to Radio, 
L.P. and 78 r.p.m. 
records. Separate Bass 
and Treble controls 
giving wide range of 
cut and lift. Volume 


control. Rotatable 
transformers for hum 
cancellation. Price 


MODEL DPA 10 AND 
PRE-AMPLIFIER 


10-14 watts. Ultra linear with 
choice of control unit or pre- 
amplifier. A superb  laboratory- 
designed amplifier, modern 
styled and of precision quality 
for domestic use. Incorporates 
every facility for the reproduction 
of high quality sound, from radio, 
records, tapes or 
DPA 10 only, £12 12 0. DPA 10 
with control unit, £15 15 0. DPA 
10 with pre-amplifier, £19 19 0. 


MODEL H4T2 SELF-POWERED 
AM/FM TUNER 


For clear, clean reception of 
the B.B.C. high fidelity trans- 
missions on the VHF/FM 
Band and customary Long, 
Medium and Short wave 
broadcasts. Magic eye tuning 
—Audio Stage, incorporating 
negative feedback—dual out- 
put for high and low sensi- 
tivity amplifiers. Simple 
‘‘through’’ cabinet mounting 
—full automatic volume c 

trol and limiting on 2 

stages. Price £ © inc. 


FOR THE SERIOUS ENTHUSIAST 


DULCI TAPE UNIT Model T.U.1 
for superb performance and presen- 
tation. It’s all ready for addition to 
a Hi-Fi system. Recording ampiifier 
incorporated with erase and bias oscil- 
lator. Playback equaliser and re 
wo 


. Fitted with Stereo Replay 
Head £63 15 0. (For use with Dulci 
“Stereo Eight’? pre-amplifier.) 


Study these examples of precision-built equipment for 
realistic sound reproduction....at realistic prices 


Our (complete range includes Pre-amplifiers, Power amplifiers, 
Tape recorders and all Hi-Fi and Stereo equipment 


Write for compreh e to: 


BULCI COMPANY LIMITED 


WiLiesden 6678/9 


PRECISION-BUILT HI-Fl EQUIPMENT 
VORTEXION catalogue \ 
MAGNAFON scorcn P.T. 
BASF AND HERE’S THE SUPERIOR TAPE UNIT 
REVOX B.J. GRUNDIG > 
NDSOR GARRARD TELE- 
CONNOISSEUR FUNKEN & 
GOLDRING GFA 


The GRAMOPHONE February, 1959 


: : Are your records worth TEN GUINEAS? 


Probably very much more! And those valuable is used to detect the onset of slight wear. 
records can very easily be ruined accidentally Record enthusiasts can now safeguard their 
by playing them with a worn or damaged stylus. _collections as the Philips “Century” Stylus 
All too often trouble is first revealed by excessive Tester (Patent applied for), hitherto only sup- 
surface noise and poor reproduction — after the _ plied for dealers’ use, is now generally available. 
damage has been done! This specially designed instrument which incor- 

A defective stylus cannot be detected either porates a built-in light, enables a stylus to 
with the naked eye or with an ordinary magnifying _ be seen brilliantly illuminated and enormously 
glass, and it is essential that the correctinstrument magnified. 


Undoubtedly the Philips “Century” Stylus Tester provides the finest means of 
checking styli ever offered to the lover of recorded music. Its very reasonable initial cost 
of ten guineas will quickly be repaid in records saved from irreparable damage. 


Order from your usual dealer or write for further information to: 


PHILIPS ELECTRICAL LTD - SERVICE DEPARTMENT 
|} WADDON FACTORY ESTATE - CROYDON - SURREY 


Telephone : CROydon 7722 


Franz Lehar’s— 


“THE MERRY WIDOW” 


New English version by 
CHRISTOPHER HASSALL 
as produced by SADLER’S WELLS 


Now available :— 


VOCAL SCORE  20/- 


(Postage !/-) 


LIBRETTO 7/- 


(Postage 4d.) 


WINEL. GRAMOPHONE RECORD | pi especially for HM. available 
s 


| wr * ALBUMS - CABINETS - COVERS, ETC. on which the Sadler’s Wells Company sing excerpts 


& EW ATTRACTIVE MODELS from this delightful operetta. 
LITERATURE 
@ REDUCED PRICES Wit Available from the publishers— 


HENRY ELWIN LTD. (DEPT. M1) GLOCKEN VERLAG LTD. 
PLUMPTRE STREET NOTTINGHAM 33 CRAWFORD STREET 
(YOU CAN DEPEND ON THE QUALITY, STYLE & FINISH) LONDON, W.i PAD 6752 
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LOUDSPEAKERS 


R. E. COOKE, B.Sc. (Eng.) 
PRICE 19/6 (20/9 post free) 
FROM CHICAGO 


of * *“Loudspe 
could not put it domceived it. I 
h he det 


your 
interests 
material is very 
appealing, and the boo 
style reading 


acousti texts. 
d reference 
standar \Tth 


Wharfedale 


WIRELESS WORKS LTD 
IDLE BRADFORD YORKS 


, 1958 R.F.F. 


Telephone: Idle 1235/6 
: ‘Wharfdel’ 
Idle Bradford 


THE / ° 


DELITY REPRODUCER 


TECHNICAL SPECIFICATION 
Matching Impedance—8-!5 ohms. 
Power Handling—!5 watts R.M.S. 
Frequency Range—40-15,000 c.p.s. 
Horizontal Dispersion—90° to front. 
Overall Dimensions—Height 243”. 
Maximum Width 24”. 
Maximum Depth 
Net Weight—13 Ib. 
Finish (to choice)—Figured wainut. 
Sapele mahogany, or Light Oak. 


GUARANTEED FOR TWELVE MONTHS PRICE; 


THE TRIO is a new three-speaker reproducer to £17.10.0 
meet the demand for a hi-fi speaker system at amodest 
price. Incorporates a 12” bass unit, 8” intermediate tol 
unit and a 4” high note unit with built-in cross-over 
network. 


BATLEY 
YORKSHIRE 


LIMITED 
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They know... 
that their record players and * 
radiograms will meet with 

instant approval from the 

retailer and public alike 

because they are fitted 

with world famous 

Garrard equipment. 

Garrard is the soundest 

name in Sound Reproduction. 


For forty years the finest record 
playing equipment in the world. 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO. LTD. 
SWINDON - WILTSHIRE 


~ 
5th EDITION by G. A. BRIGGS 
October 1958 assisted by 
often cor can be fo — 4 2 
Z 
4, 
3 
p 
ble 
|226 a 
| acoustics 
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NEW PRODUCTS 


from GOODSELL 


February, 195% Fel 


NORTH WALES 
WREXHAM 2472 


STS 


OF EVERYTHING TO PROVIDE 
PLEASURABLE .... 


HOME MUSIC 
RECORD REPRODUCERS 
GRAMOPHONE RECORDS 
HI-Fl1&STEREO EQUIPMENT 
TAPE RECORDERS 


special new INTEREST FREE 
hire purchase terms available on many items 


The HOME MUSIC shop 


HIGH FIDELITY DEVELOPMENTS LIMITED 


8 DEANSGATE (next to Grosvenor Hotel) 


MANCHESTER 


 €27-15-0 
Two new Stereo Pre-amplifiers and 
Two new Main Amplifiers 


Stereo II Pre-amplifier 


Suitable for all known types of stereophonic 
and monaural pickups. 


a @ Twin tuner inputs. 


@ Record facilities for Stereophonic Tape. 
@ Replay from Stereophonic and/or Monaural Tapes, 
corrected or uncorrected. 


@ Amplifiers stable for use with any type of 
loudspeaker. 


@ Separate Bass and Treble Controls on both channels. 
Write now for details to 


GOODSELL cardner se., srighton, 1 Brighton 2673 


BE IT STEREO or MONAURAL 
COMPARE THE BEST 
IN OUR SPECIAL DEMONSTRATION ROOMS 
* QUAD II” 


A very high Grade 15 watt 
Amplifier, the closest ap- 
proach to the original sound. 


lead with quality 


The 
Gua 
PRICE FOR 
WITH CONTROL UNIT £42.0.0 
F.M. TUNER (TO MAT £30.9.0 ‘ 
This Tranquillo Amplifier represents ELECTROSTATIC LOUDSP ER £52.0.0 ; 
in the compact space of 12” by 44” by 84” i < 
To a 


feeding a grain-orientated Output Transformer, 


“PROCTOR”, “PROVOST” AMPLIFIERS, 


made of high-quality components. Their wide safety-margin 
ensures stability and long life. A 10-watt ultra-linear output stage, + Full range on demonstration of “‘“MOZART”’ 
reduces distortions to a minimum. 


F.M. TUNERS, SPEAKERS 


4 The Tranquillo Amplifier (£29.18.0 complete) Best 
2 and the similar FM91 Tuner (£24.10.0) have been 40 Page fully 
4 styled by Erich Rosenthal Mustrated Cata- SOl 
Pall specifications for either shelf—or logue of Electronic 
cabinet mounting. Hi-Fi Monaural 
dealer or and Stereo Equip- 
C. T. CHAPMAN (REPRODUCERS) LTD Chapel ane High Wroombe Bucks HIGH HOLBORN, LONDON, W.C.I Tel. Holborn 6231-2 485 
; High Wycombe 2474 6d. “Ts (OPPOSITE CHANCERY LANE) 


—— 
‘th 
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RONETTE - DUALCLIP 


REPLACEMENT STYLII FITTED 
WITH SAPPHIRE .5 0.75 OR Im 


RETAIL PRICE 4/3 
P.T. 1/84 


TRIANON ELECTRIC LTD. 


95 COBBOLD ROAD 
LONDON, N.W.10 


Telephone WiLlesden 2116 
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A few of the Speakers on comparative 
demonstration, stereo and monaural 
at Webb’s — space prevents us listing them al! 


“CABINET TYPES 
ROGERS “1284” 3-Way £26 10 0 
FANE “Quartette”’ £35 0 0 
TANNOY “G.R.F.” £122 0 0 
TANNOY “York” £75 0 0 
TANNOY “Canterbury” £57 15 0 
WESTREX ‘Acoustilens”’ £169 0 0 
WHARFEDALE “Column”’ Cabinet £21.15 0 
WHARFEDALE “SFB/3” £39 10 0 
WHARFEDALE “AF £15 15 0 
ACOUSTICAL “Electrostatic’’ £52 0 0 
W.B. “COLUMN” Cabinet 
LOWTHER “Acousta” £37 18 O 
SOUND SALES “P.!1.” £20 10 


them playing from Ampil by LEAK — ACOUSTICAL — ROGERS 
— JASON — ARMSTRONG — 


and pickups by cunitb-otante~ EXPERT — TANNOY 


UNITS 
W.B. “HF.1016” 
W.B. “HF.1214” £9 15 6 
“T.10” £4 0 
W.B. £115 0 
GOODMANS “Trebax”’ 46 40 
GOODMANS ‘‘Audiom 60” 4912 9 
GOODMANS “Axiom 300” 4115 9 
MANS ‘Axiom 80” 42449 
NNOY “Dual Concentric 15°" £37 10 0 
£30 15 0 
WHARFEDALE “WI5/FS” £17 10 O 
WHARFEDALE “W12/FS” £10 5 0 
WHARFEDALE “‘Co-axial 12” 425 0 0 
WHARFEDALE “Super 3” £6 19 II 


WEBB’S RADIO 

14 SOHO ST., OXFORD ST. 
LONDON, 

Telephone: GERrard 2089/7308 


Shop Hours: 
(Th ursdays 9 a.m.-7 p.m.) 
Saturdays 9 a.m.-1 p.m. 


SHEFI 


DIAMOND GRAMOPHONE 
REPRODUCING STYLI 


The NEW export type announced in the January 
issue can be supplied at 


£2 & Postage paid) 


Guaranteed six months against accidental damage 
during normal use 


FOR USE WITH :— 
Stereo only with a radius of 0005” 
Stereo and Long Playing Records with a radius of +0007” 
Or for Long Playing only (most popular Cartridge types) 
with a radius of -001” 


To avoid confusion it is advisable to send old stylus bar 
or shank 


Best Trade Discounts 


SOUTHERN ELECTRONIC INDUSTRIES 
(SOUTHEND) LIMITED 


485 London Road, Westcliff-on-Sea, 
Phone : SOUTHEND 46727 


audio-plamn 


STEREO 8° LOUDSPEAKER 


Incorporates Acoustiflex (prov. t. 
57/29306), a new and original method of 
loading which together with the Philips 
Dual Cone 8” unit ensures really magni- 
ficent results with notable freedom from 
boxiness or directional characteristics. 
“Open window” type of reproduction 
makes it ideal for stereo. A free stand- 
ing corner unit or wall or shelf unit. 


£85 | 
audio-plan 


229 Regent Street (Ent. Hanover St.), London, WI. _—Tel.: REGent 7363 
Showroom Hours: 10,30 a.m.—5.30 p.m. (7.0 p.m. Thursdays). | Sunday and Monday we res 


TRUE STEREO CONSOLE 


This gracefully styled cabinet of attrac- 
tive and original design will house the 
complete control and motor equipment 
in a manner both practicable and 
presentable. The design ensures 
adequate ventilation and a heat-free, 

ed off compartment is provided 
for F.M. Tuner Units or additional 
compartments. 


fe 
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VISIT OUR SPLENDID 
RECORDS DEPT. 


Music-lovers throughout Britain praise 
our comprehensive stock of Archive, 
Deutsche Grammophon, E.M.I. and 


Decca recordings. 


Remember, too, Foyles for 
all your Books and Music! 


QUICK, EFFICIENT POSTAL SERVICE 


119-125 CHARING CROSS ROAD, LONDON, W.C.2 
Gerrard 5660 (20 lines) = Open 9-6 (including Saturdays) 
RECORD DEPT. CLOSES 1 P.M. THURSDAYS 
Nearest Station : Tottenham Court Road 


WITH MOTEK 


ey The Motek deck has interstellar grace. Its Star 
: features form a brilliant constellation which is 
Detail on request bound to attract. Motek is five stars high. 


Patents Pending Stellations: Push Button Operation, Counter, 
Safety Erase Button, Pause Control, Three 
Speeds. 
GNS 


KEEP YOUR TAPES ON MOTEK 


MODERN 


Wedmore Street, London, N.19. Tel: ARChway 3114 
DHB/6358 
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LUSTRAPHONE 
MICROPHONES 


British in Design, Materials and Manufacture 


wece 


THe quality of reproduction from 

your recorder is dependent 
completely upon the quality of the 
microphone used with it. To obtain 
the best that a recorder will give, 
always specify a LUSTRAPHONE 
MICROPHONE. ‘There is a wide 
range of models available as well as 
stands, instruments and accessories, 
all fully described in the new 
illustrated brochure obtainable free 
on request from LUSTRAPHONE. 


We will gladly advise on the Lustraphone 
Model best suited to your requirements 


LUSTRAPHONE LTD. 


ST. GEORGE’S WORKS, REGENTS PARK ROAD 
LONDON, N.W.|! 


February, 


PRO 


All 
comfy 
from 
as th 


playe 


The unique 


A really Hi-Fi gramophone 
with the Philips exclusive 
Hi-Z transformerless output. 
Full rated output throughout 
the audio frequency range— 
remarkable for so compact an 
instrument. Incorporates 
two 7” speakers. 3-way 4- 


speed record changer, Philips 
Featherweight”’ pickup with 
two separate heads. Housed 


in acoustically treated walnut 
veneered cabinet. 


Size: Width 16”; Height 293” 
17}. 


(inc. legs); Depth 

Price: 5O guineas 

Available on Interest Free 

terms for £4.10.0 Deposit. Balance in 12 monthly Model 

payments of £4. AG2126 
Wonderful stock of 


TAPE RECORDERS & HLF EQUIPMENT 


TELESONIC LTD 
153, TOTTENHAM COURT ROAD 


(Adjoining Odeon Cinema) 
LONDON, W.!I Telephone: EUSton 2221 
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All Static and Dust 
completely removed 
from your Records 


as they are cow 
We w ot 

ve 
4 

por Instantly Fitted. 
Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- Purchase tax) 


From your dealer, or s 
CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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Stereo in YOUR home 


That the advent of stereo has opened new, exciting horizons for those 
who enjoy music by their firesides is no longer disputed by anyone who 
has heard it under suitable conditions. This, at any rate, has been our 
experience at 100 Queensway where, during recent months, innumerable 
visitors have listened to our demonstrations and enthusiastic 
converts to stereo. It is, however, far simpler to become converted to 
the idea than to convert, adapt or replace your existing equipment. 
To achieve satisfying stereo in your home as economically as possible 
uires expert, personal advice based on long and intimate experience 
of domestic high-fidelity equipment, combined with thorough musical 
knowledge. A rare combination? Certainly, but it is just what you will 
encounter in our pleasant showroom, where we are as ready to discuss 
alternative recordings of Beethoven’s Ninth as to show why we consider 
the QUAD Electrostatic Loudspeaker to be the finest system yet devised 
for the home. (N.B.—Supplies are improving: we can now offer early 
delivery !) 
Good stereo, entailing as it does some duplication of equipment as 
well as a pick-up of complex design, cannot be achieved really cheaply. 
But, if we start with a transcription turntable and a first-class pick-up, 
it is astonishing what can be done with a moderately priced amplifier 
(e.g. the Pilot SHF15, at 32 gns.) and inexpensive loudspeakers (such 
as the Q-Flex, 14 gns. each). To the more ambitious enthusiast we offer 
a superb combination featuring the Decca FFSS pick-up, the Leak stereo 
amplifier and pairs of Lewther Acousta/PM6 or QUAD loudspeakers. 
Whether you wish to adapt existing equipment or build up a stereo 
system from scratch, you can be sure of a friendly welcome and frank, 
unbiased and helpful advice when you call at 100 Queensway (where 
‘jargon’ and ‘salestalk’ are taboo, and you are never hurried into 
a decision). We are open 9.30-5.30 daily (9.30-7 Fridays; closed Thurs- 
days); each Saturday afternoon, from 2 to 4.30, you can join other 
music lovers in listening to LIVE RECORD REVIEW, our weekly 
concert of the latest LP and Stereo releases—played to you on the finest 
available equipment. 


Thomas Heinitz 
BAYswater 2077 


MUSIC IN THE HOME 
100 QUEENSWAY LONDON W2 


AN 


ANNOUNCEMERNT 


of interest to all High Fidelity 
enthusiasts, especially those who 
have already purchased an 


Many owners of the Audiomaster Monaural Amplifier wish - 


“convert to stereo” without sacrificing the high standards 


reproduction to which they have been accustomed. We have 
therefore decided to make available to them, and to others, supplies 


of the Audiomaster at a reduced price of £45. 
This reduction will enable present owners and 


considerable saving, yet find themselves with the 
Fidelity Stereophonic installation it is possible to buy. 


This offer only be made for a limited period, so write now to 


the man 


chasers to acquire ei one or complete equipmen 
+ finest High 


W. & N. ELECTRONICS LTD. 
8092 Uxbridge Road, Ealing, W.13. 


NORTH KENT HI-FI CENTRE 


BROADWAY RADIO, 228 BROADWAY, 
BEXLEYHEATH. Phone: Bex 4186 


Whatever your requirements our experience and assistance are 
at your disposal. 

We can offer from stock an exceptional range of fine equipment 
and this month we bring to your notice lootipedinnes 


Quad Electrostatic wai _ £52 0 0 
Lowther Acousta de luxe 441 8 0 
Wharfedale SFB/3 ... £3910 6 
Wharfedale Golden FSB 10”... £8 14 11 
Wharfedale Bronze 8’ FS/AL ... “411 0 
Expert Column _..... £33 0 
Goodman Sherwood II a £43 12 6 
Goodman Stereo Bowls (each) 86 
Goodman Filter... ins 48 16 0 
B.J. Sonetta ... £17 6 6 
W.B. HFIOI2 aie 4419 9 
W.B.TiO... on 44 40 
W.B. Crossover £110 0 
Kelly Ribbon £10 10 0 
Kelly Crossover g30 

LPH65 £119 6 


Two other items which must have a mention are the latest 
Ferrograph 4A/N at 81 gns. and Reflectograph 500 at 94 gns. 
WE STOCK: Acoustical, Goodman, Burne-Jones, Rogers, Leak, 
Pamphonic, Wharfedale, Garrard, Connoisseur, Expert, Lowther, 

eflectograph, Truvox, Grundig, Elizabethan, C.Q. Brenel 
Ferrograph. 


Telephone: EALing 4774 (3 lines) 
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The GRAMOPHONE 


WE ARE ALWAYS WILLING TO TAKE YOUR UNWANTED 
EQUIPMENT AND CLASSICAL RECORDS (Cash or Credit) 
DEMONSTRATIONS DAILY OF ALL THAT IS BEST 
IN HI-FI AND STEREOPHONIC SOUND 


February, 1959 


SCARCE ITEMS NOW IN STOCK. QUAD ELECTROSTATIC SPEAKER £52. FERROGRAPH 3A/N TAPE RECORDER 79Gns. 


| H. C. HARRIDGE & MOOR STREET 


Except Thursday 


CAMBRIDGE CIRCUS, WI. Late Night FRIDAY 


LARGEST SALES 
IN ENGLAND ! 


WHY ? 
Because We Guarantee You The Best Terms: 


%* NO INTEREST CHARGES 
%* 24 MONTHS TO PAY 
% ONLY 2/- IN £ DEPOSIT 


*% SPECIAL FREE TAPE 
OFFER ~% FREE DELIVERY 
ANYWHERE IN U.K. % FREE 
SERVICING FOR 12 
MONTHS % NO PURCHASE 
TAX PART-EXCHANGES 
AND SECOND-HAND 
MACHINES 


150 machines, 35 models in stock % Main Agents for all 
the best makes % Open all day Saturdays % Our Mail 
Order department covers the whole country 


Write, phone or call at once for free brochures and full details of our terms —it 
saves you money if you buy from us. 30 minutes from the heart of London 


HOWARD 


PHOTOGRAPHIC 


218 HIGH STREET, BROMLEY, KENT 


This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 
Fe sees The average net sale for the period July 
to December, 1958, was 71,716 copies. 


“THE GRAMOPHONE” POPULAR RECORD CATALOGUE 


MASTER EDITIONS, VOLUMES I, 2, 3, 4 (Price 

3/6d.) and JANUARY °59 SUPPLEMENT (Price 

2/6d.), ARE NOW AVAILABLE FROM STOCK. 
Trade enquiries:— 


“ THE GRAMOPHONE” 70 CHARLOTTE STREET, LONDON, W.! 
Telephone: LANgham 1921/2 


OPEN DAILY 


Tk 


CLASSIC 
All New 
All L.P.’s 


the 


the fin 


S.W.R. WORLD-WIDE RECORD MAILING SERVICE 


We supply every available record by mail to anywhere 
in the world. ALL OVERSEAS clients and H.M. FORCES 
obtain records TAX FREE. UNITED KINGDOM CUS- 
TOMERS obtain Post and Packing FREE. IN ALL 
CASES DISPATCH IS EFFECTED WITHIN ONE HOUR 
of receiving the order. Every record, whether it be Jazz, 
Classical or Popular, is GUARANTEED to be unplayed 
and factory sealed. All parcels are insured by us against 
loss or damage in the Post. Write now for our latest cata- 
logue which is sent free of charge, stating whether your 
interest is Jass, Classics or Pops. 


REMEMBER: S.W.R. is the First Name for Personalised Records by Mail | 


S.W.R. RECORD COMPANY LTD. (Sept. 


RAVensbourne 4477. Tape Recorder & Camera Centre 32 Shaftesbury Avenue, London, W.! Regent 30. 
25,000 RECORDS EARLY CLOSING AT 
AMPLIFIERS ..... SPEAKERS ..... PICK-UPS ..... TUNERS 


TAPE RECORDERS 


. TAPE DECKS 
SINGLE CHANNEL OR STEREO 


ALL STAFF ARE KEEN CONCERT FANS AND CAN ADVISE YOU OF THE BEST AVAILABLE RECORDS AND EQUIPMENT 


SALISBURY 


15/18 QUEEN STREET 
Phone : 4633 


SOUTHAMPTON 


(FREE PARASTAT SERVICE) 


. RECORD PLAYERS RECORDS 


421 SHIRLEY ROAD 
Phone : 72069 


PART EXCHANGE 
| 
Ry 
| 

BOW | 
The “BAN 
From Barkers, 

HARTIQUE 
: : 

Mr. P. Wilson 

who uses tap 

‘apes casily, 

star 

: DEPT. G.R.9, 
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AVGARDE ..... 


THE NAME SYNONYMOUS WITH QUALITY 


CLASSICAL — CONTINENTAL — FOLK L.P.’s 
All New L.P.’s GUARANTEED Unplayed 
All L.P..s GUARANTEED Permanently Free of Static 
Specialist Advisory Service 
Free Parastat Service on all L.P.’s purchased 
Specialised Stocks of New and Used L.P.’s 


the AVGARDE GALLERY (Dennis Baxter) 


34a, Brazennose Street, Albert Square 
Manchester, 2 BLA 2178 


the finest Stereophonic recordings 


are obtained on the 


E-M-| STEREO TAPE 


RECORDER 
at the specially equipped studio of 


SONOTAPE LTD., 18 SOHO SQUARE, W.1 


— with remote-control condenser mikes, 
electronic echo, excellent acoustics 


Tel. GERrard 8464 


es/el7 


Uwe T.V. & RECORD 
CABINETS & TABLES 


RECO. 
“TUINWUN” TO STAND THE TEST OF TIME 


THE BANCROFT 

Top 20° x 18”. Height 254”. 
Veneered Walnut, Oak or 
Mahogany. Interior fitted 3 
sections, Door interiors 
veneered mahogany. 


THE IMPERIAL 
Contemporary Top 20” x 18”. 
Height 244”. Veneered 
Stripey Walnut. Interior of 
doors veneered Mahogany. 
Both cabinets hold approx. 
Records and will carry 
|a 17” TV. Wood or metal 
bane 


copy of our illustrated 
-_ folder will be sent on request.| 


Choice of either: £9-1-6 


BOW FRONT 
The “BANCROFT” 
From Barkers, = & Navy . or any leading Music or Furniture Store or from 


“IMPERIAL” 


HARTIQUE PR DUCTS, 243 Upper Street, London, N.|!. 1577. 


Improve on Perfection 


DONEGALL ENTERPRISES LIMITED 


You find all sorts of plattered trash, 
Where any tyro had a bash. 

Recorded too, by near-baboons, 

Who take the Public for buffoons. 
Presses stamp and miles more tape 
Gets murdered by some tone-deaf ape. 
We'll bet, without being interfering, 
It’s not a Donegall you’re hearing! 


BUY DONEGALL RECORDS 


FESTIVAL 
of 
RECORDED MUSIC 


Stereo and Monaural 
February 27th, 1959 + 7.30 p.m. 


GREAT HALL 
BLACKWELL SECONDARY MODERN SCHOOL 
Headstone Lane . Harrow Middlesex 


Tickets 2/6, 3/9, 4/9, 5/9 and 6/9 S.A.E. Please 
Concert given by S. L. TIMMS and ALLAN STAGG 
in aid of the school’s new Swimming Pool 
LOCKWOOD & CO. (Woodworkers) LTD. 


67 Lowlands Road, Harrow, Middlesex 


—-WHITE NOISE 
WHITE LIES 


Loudspeakers in our demonstration room can be selected by pushing a 
button. They all sound different. Which is telling the truth? Being completely 
honest, we invite you to push those buttons whilst listening to white noise 
(or rather pink noise, as the convenient source is an F. tuner with aerial 
disconnected) and judge for yourself. Perhaps, after finding the one that lies 
the least, you will still prefer the music of another, for after all, the speakers 
we sell are only capable of little white lies. But you have to sort out this 
intriguing question yourself, so come along and exercise your ears. 


SPECIALISTS IN HIGH FIDELITY 


HORNS 


SIX SOUTH PARADE 
OXFORD 
Telephone : Oxford 55360 


(South Parade is 2 miles North of the City centre and joins the Banbury and 
Woodstock Roads) 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “Bveryone 

sho uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes cosily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leafiet on tape editing. 


(Bib) Bib) RECORDING TAPE SPLICER - 18/6 


MULTICURE SOLDERS LTD. 


DEPT. G.R.9. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS. BOXMOOR 3636, 


GOING ABROAD ? 


Then you will need 


INTERPRET 
The Modern Travelling Companion 
(3 L.P. records and 2 books) 
only £3. 10. 0. post free 
FRENCH - ITALIAN - GERMAN - SPANISH 


Full details of FREE TRIAL OFFER from:- 
VISAPHONE COMPANY, Dept. GR 
10 Bayley Street, London, W.C.1 


MUSeum 7223 
or your Record Dealer. 


@®ee¢ee 

ay 
DAY 

UE 
a 

7 
Ice 
e 
7 
d 
r 

4 


The GRAMOPHONE 


POLYTHENE-LINED, STIFF CARDBOARD 


RECORD COVERS for 7° EP’s 


Supplied with or without Dust Flap 


BOUND IN 5 DIFFERENT COLOURS FOR 
EASY CLASSIFICATION 


For perfect protection of your records write to 
M. YOUNG & CO., 194 DRAYTON PARK 


LONDON, N.5. CAN 2296 
NOVELLO SHOWROOM 


160 WARDOUR STREET 
LONDON, 


We are open for browsing, listening and 
buying from 9 till 5 (Saturdays 9 to 12.30) 


A PROMPT POSTAL SERVICE 


% Postage and packing free on 
all orders over 40s. in value 


% Tax free overseas 


DISCS BY MAIL 


ALL MAKES - ALL SPEEDS - STANDARD & STEREO 
WRITE: 


D.B.M. 
A. T. FURLONG & SONS LTD. 


la High Street, 
BROMLEY, Kent. 


OR 


40 rd Bridge, 
LONDON, S.E.8. 
Write for details 


February, 1959 


CHELSEA RECORD GENTR:: 


203 KINGS ROAD, $.W.3 FLA 2595 


BUS STOP OUTSIDE 
119 49 


OPEN 8 p.m. 


A. ENCLOSURES 
OR 
GOODMANS WHARFEDALE JENSEN 
G.E.C. B.T.H. B.B.C. 


with Tygan Fabric Fronts, 
31” high, from £6. 12.6 
QUALITY AMPLIFIERS CHASSIS LOUDSPEAKERS LP RECORDS 
AMPLIFIER CONSOLE CABINETS 
You can see your Cabinet being made in our Workshops 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 


Off Parkhill Road, London, N.W.3 GULLIVER 5775 
PEW MINUTES WALK BELSIZE PARK UNDERGROUND 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
| 65 Marylebone High Street, W.1 


Welbeck 1587 


cook 117) 


it 
CALYPSO. STEELBAND tte 
AND COLLECTORS ITEMS: 


POST FREE 


anufacturer 


COOK-CARIBBEAN LTD 


Box659 Port of Spain, Trinidad W.I. 


BENSTED’S CORNER LTD 


FOR STEREOPHONIC RECORDS 
Also large stocks of monaural L/P’s, E/P’s and 45’s 
@ ALL RECORDS (45 or 33) POSTAGE FREE 


@ NORMALLY POSTED WITHIN 24 HOURS 


@ CAREFULLY EXAMINED, WELL PACKED, 
GUARANTEED 


@ ALL “ACE OF CLUBS” RECORDS at 22/6 
AVAILABLE BY RETURN 
If you have any difficulty in obtaining your Stereo records, 
write to BENSTED’S 
209 UXBRIDGE ROAD, EALING, W.!3 
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HAVE YOU TRIED 


THE NEW GRAMPONGE ? 


FOR YOUR NEW STEREO’S AND OTHER L.P.’S 
SAKE DO TRY IT! THEIR LIFETIME WILL MATCH 
YOUR OWN 


A PRODUCT OF FRANELL LABORATORIES LTD. 
LONDON W.9 


FOR THE PRICES OF THIS AND OTHER OF OUR GOODS 
SEE CLASSIFIED ADVERT. 


fullest (a 
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NOW! POSITIVE 


POSITIONING 
Prevents damage to records 


This unique device not only makes it 
impossible to damage records with the pick- 
up arm, but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any preselected point of the record, including 
AU RIOL 63/- the first groove. The control provides pneu- 

matic cushioning of the stylus on to the 
PICK-UP CONTROL |.cord so that it lands literally with a “feather 
Send order or for touch” No enthusiast should be without this 
postcard will piece of precision equipment which can be 
LIMI TED used with any make of pick-up arm NOTE— 
Shepherds Lane, Guildford, Surrey. {t is not suitable for autochangers 


THE RECORD SHOP 
397 STATION RD., HARROW Phone: 0509 Harrow 
CLASSICAL RECORDS INTERNATIONAL RECORDS 
ALL MAKES IN STOCK — SPECIAL ORDERS 48 HOURS 
SENT ANYWHERE 


HI-FI in SUSSEX 


Advice and Comparative Demonstrati 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 


Unbeatable Price Reduction. 

Special offer of brand new Dulcie G.A.4 amplifiers. 4 valves, 4 watts output. 
Guaranteed 12 months, complete and ready for use. Leaflet available. 
List price 9 gns. Offered at 6 gns. (Postage & Packing 7/6) 
SONOMAG LTD., 


2, St. Michael’s Road, Stockwell, London $.W.9. Tel: BRixton 5441/3 


VORTEXION tare recorvers 


PA Equipment Personal Recordings 


Tape to Tape Service 


Griffiths Hansen (Recordings) Ltd. 


24/25. Foley Street. London W1 


L.P. RECORDS POST FREE 


Each record ked guaranteed t condition. All makes _ supplied 
including Decea, Nixa B itol Ven, “Columbia, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 _ Phone : STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


THE DRAWDA HALL BOOKSHOP 
33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


We do NOT 
supply L.P’s, E.P’s, Stereos, Hi-Fi’s or 78’s. We have no 
Records or Record Players ! 


Then what do we do ? - WE SELL MUSIC 
if you have no good music shop handy, send your want lists to: 
ELKIN & CO. LTD. 


Mail Order Department, 20 Kingly Street, Regent Street, London, W.! 


POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM: 
_ MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


FOR ALL REPLACEMENTS 


@ FOR STEREO 
ROMAGNA REPRODUCERS 
2 Sarnesfield Road, Enfield, Middlesex 
Trade enquiries invited 


Sub, min. half thou. points. Guaranteed 
cuality. Details on request. 


THE TAPE RECORDER CLUB 
NEW MEMBERS WELCOME 
Write for details and free monthly bulletin to 


73 GRAND PARADE, HARRINGAY, LONDON, N.4 
Tele.: Stamford Hill 7910 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock. 
Demonstration Facilities. H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs Telephone : B/POOL 28756 
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Garrard Engineering & Manufacturing Co. Ltd. 87 Philips Records ............ 


Philips Records (Fontana) 
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f di ine. shank fi 
NEW TECHNIQUE of up, stereo & LP. 
STEREO -0005" diamonds £4.2.10 


78 -0025” + sapphires standard rates 
$ .003” + diamonds €4.2.10 
L.P’s -001” diamonds £4.2.10 low mass 


L.P’s -00I” Shefi ““ULTRA’’ 45° cone angle 
diamonds £5.3.6 
Low Mass—Perfect Polish 
Export Tax Free 


All diamonds are of finest quality and carry a six months’ guarantee 
Diamonds and Sapphires for all Pickups Post Free 


STYLUS REPLACEMENT SERVICES 


42 SCHED LANE, LONDON, S.E.6 HiTher Green 2063 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 


We take Orchestral, Instrumental and Vocal Records 
(of reasonable vintage) in part-exchange for new LPs. 


Please either write or call with details first. 
RARE VOCALS BOUGHT FOR CASH 
(Albani, Maurel Theodorini, etc., etc.) 

Open daily 11—5.30p.m. Closed all day THURSDAY 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer -~ 


MELTROPE | 


discleaner 


ORDER. FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX, 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 


beginning with.............. number. Date.......... 195.. 
(BLOCK CAPITALS) 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “‘The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


QUERY COUPON.—This coupon must be cut ovt 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 

Available until February 28th. 


Printed by 


Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, Geneté! 
Gramophone Publications Ltd., 49 Ebrington Road, Kenton, Middlesex. se Wordsworth 2010 
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THEN GALL & SEE US — the Specialists 


K Call or Phone Fleet St. 9391—Our salesmen will be delighted 
to help you and advise you on the best equipment to suit you. 


4 Unique guarantees on second-hand apparatus. 
available upon request, S.A.E.) 


x Over 100 years trading experience. 
Part Exchanges, etc. 


COVER Il 


= Only the best stereo, Hi-Fi, Radio, T.V., Tape Recorders etc. 
Stocked. Compare equipment in our Demonstration Studio. 


(Monthly lists 


Specialists in Mail Order, 


x Tape Recorder Dept. (Folder and Leaflets upon request). 


« Within the WALLACE HEATON ORGANISATION—your 


guarantee is satisfaction. 


SPECIALIST RECORD DEPARTMENT Staffed by Experts 
Large Stocks of “* POPS” and “ CLASSICS ” 


at our Showrooms 935-94 FLEET ST., E.C.4 


5 For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 

return spring. 


) 

Brit foreign pats. pending 
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As supplied to the 
B.B.C. and used 
by leading record 
and broadcasting 
companies and 
thousands of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


PRODUCTS L? 


465, Walsgrave Rd. 
COVENTRY 


WAL GAIN TRANSISTOR PRE-AMP 


HIGH GAIN LOW NOISE TRANSISTOR PRE-AMPLIFIER 


“After trying this little device | would never again dream of using an input transformer 


. . . the WAL Gain improved the crispness to a notable degree . . . 


So far I have 


only tried it out with Ortofon, Expert, and Garrard . . . Moreover there is no hum 
Price £5. Size 33” plus Phono Plugs by 23” sq. 


pick-up, magnetic or other- 
wise and the background 
noise is negligible... I can 
imagine, that it will prove 
useful for the input to the 
playback amplifier of some 
tape recorders”. 
Percy Wilson, M.A., 
The Gramophone, 
June 1958 issue. 


“A WAL professional 
tape eraser which 
wipes both tracks per- 
fectly clean in a space 
of half a minute... 
it is a real godsend.” 


Percy Wilson, M.A. 
The Gramophone, 
August 1958 issue. 
Price £7.18.6. 
Size 6}” x 43” x 


Ask your dealer for a WAL 


THE WAL 
TAPE 


Wellington Acoustic Laboratories Ltd., Farnham, Surrey, England 


Phones 6461 and 4961 
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BIRGIT 
NILSSON 


February, 19 9 


BIRGIT NILSSON 

with the Philharmonia Orchestra 
conducted by Leopold Ludwig 

‘Un Ballo in Maschera’ (Act 2)—Verdi: 
Ecco l’orido campo; Ma dall’ arido 
‘La Forza del Destino’ (Act 4)—Verdi: 
Pace, pace,mio Dio SEL1606 


IGOR MARKEVITCH 
conducting French National Radio Orchestra 
Overture ‘William Tell’—Rossini SEL1607 


ERICH KUNZ 

with the Philharmonia Orchestra 
conducted by Otto Ackermann 

‘Der Waffenschmied’ (Act 3)—Lortzing: 
Auch ich war ein Jiingling; 

‘Zar und Zimmermann’ (Act 1)—Loritzing: 
OSancta Justitia SEL1608 


CYRIL SMITH 

Nocturne in F sharp; 

Waltz in D flat (‘Minute Waltz’); 

Waltz in G flat—Chopin; 

Prelude in G; 

Prelude inG minor—Rachmaninov SED5558 


GEORGE WELDON 

conducting the London Symphony Orciestra 
Chanson de Matin; Chanson de Nuit—Elgar; 
“Tom Jones’ Dances: 

No. 1—Morris Dance; No. 2—Gavotte; 
No.3—Jig SED5559 


TINO ROSSI 

Berceuse de Jocelyn—Godard; 
Romance de Nadir (‘Les Pécheurs de 
Perles’)—Bizet ; 

Dream Song (‘Manon’)—Massenet; 
Auvade (‘Le Roid’Ys’)—Lalo SED5560 


SEL series 15/34 SED series 12/103 
Prices include purchase taz. 


7-inch 45 r.p.m. Extended Play Records 


E.M.I. Records Lid - 8-11 Great Castile Street London - W.1 
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